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HOLIDAY 
RECOVERY CENTER 











The season of overdoing it is over, and if you’re like us, you need a restart. 
So drop in and get yourself started on the road to recovery with these 4 easy steps: 


Take the first step. 





Valid for 7 consecutive days only. Expires 1.31.2014. Must be 18 years or older with valid local photo 
ID. Not valid at Crunch Essential locations. Additional restrictions may apply. ©2014 Crunch, LLC. 


Get yourself clean. 
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Offer valid Monday-Thursday until 1.31.2014 at participating US spa locations. Please present your Crunch 
membership key tag at check-in in order to redeem the 15% discount. Offer not valid at Bliss DC, Bliss 
Boston, Bliss Fort Lauderdale, and Bliss Atlanta Downtown. Offers cannot be combined or exchanged for 
cash or credit. [15% NEW YOU] To redeem online, use code NEWYOU at checkout. Valid on full-priced bliss 
products and services. Glow points cannot be earned or redeemed on this promotion. Not applicable for any 
Bliss Active 99 or gift card purchase. Not applicable with any other promotions. Expires 1.31.2014. 


Seek counseling. 
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Coupon good for 1 free training session. Expires 1.31.2014. Valid for non-members only. 
Must cancel within 24 hours or forfeit session. Must be 18 years or older with valid local photo ID. 
Not valid at Crunch Essential Locations. Additional restrictions may apply. ©2014 Crunch, LLC. 





Form a Support group. 











Valid for 7 consecutive days only. Expires 1.31.2014. Must be 18 years or older with valid local photo 
ID. Not valid at Crunch Essential locations. Additional restrictions may apply. ©2014 Crunch, LLC. 


HILLS PLAZA * NEW MONTGOMERY ¢ CHESTNUT ¢ ALHAMBRA ¢ UNION ST ¢ BLACKHAWK ¢ REDWOOD CITY ¢ SAN MATEO ¢ DALY CITY 
VISIT CRUNCH.COM FOR LOCATION INFORMATION. 
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50+ CONCERTS FOR AS LITTLE AS $20 


Get ready. With over 50 chances (yes, 50) to hear the San Francisco Symphony for as 
little as $20, you simply can't resist. You'll find some of the best concerts of the season, 
and some of the best seats in the house, on sale for $20, $40, and $50. 


BEST SEATS GO FAST. BUY NOW. 


SFSYMPHONY.ORG/SALE (415) 864-6000 nss1 $20, $40, $50 








Spe an Francisco Chronicle FAKDFC 
LLIAM HILL. a pais b dK F 
ate com 


ESTATE WINERY 











Box Office Hours Mon-Fri10am-6pm, Sat noon-6pm, Sun 2 hours prior to concerts 


Inaugural Partner Official Airline Official Wine 


4 


On Berkeley ae 


~ ha 


“Mr. Baryshnikov has had a long career as a virtuoso star 


dancer but there was always a glint of the actor in him.” 
—NEW YORK TIMES 


Man in a Case 


STARTS SATURDAY—THREE WEEKS ONLY! 


Adapted from two short stories by Anton Chekhov 

Adapted & directed by Paul Lazar & Annie-B Parson/ 

Big Dance Theater 

Choreographed by Annie-B Parson 

Featuring Mikhail Baryshnikov, Tymberly Canale, Chris Giarmo, 
Paul Lazar & Aaron Mattocks 


One of “10 reasons for theater Hse to 
leave New York in 2014” 


« House o STA 


Written by Marcus Gardley 
Directed by Patricia McGregor 
World premiere - Commissioned by Berkeley Rep 
JAN 31-MAR 16 


SEASON SPONSORS 
San Francisco Chronicle | SFGateon 
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Call 510 647-2949 
Click berkeleyrep.org 
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THE COMEDY ISSUE 


Dissecting the joke to 
understand it better. 


THIS TASTES FUNNY 


| went in hoping for agood meal 
at acomedy club. The joke was 
onme. 

ByAnna Roth 
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ELD terrers 


FAUX REALITY 


The Real World isn't dead yet: Con- 
fidence is sexy, along with a quick wit 
and intellect [“Playing Against 
Archetype,” Arts & Culture, 1/15]. It 
seems | might just tune in after brows- 
ing through her bios. 

NiaN. 


BLOG COMMENTS 
OF THE WEEK 


No need for elaborate stunts, there 
are simple ways to reduce pedestrian 
fatalities: A pie-in-the-sky article if ever 
there was one [“Here’s How We Can Re- 
ally Achieve Zero Pedestrian Deaths in 
San Francisco,” Leif Haven, the Snitch, 
1/17]. What can the public really do? 
Perhaps one-way streets — I cannot 
count how many times I could not see 
pedestrians crossing the street because 
they were obscured on account of head- 
lights from oncoming traffic. More traf- 
fic lights — people usually stop for 
those. And better street lighting! S.F is 
dark at night in most places. This city is 
the worst traffic-engineered city I have 
ever lived in. It practically forces you to 
make illegal turns just to get where 
you re going, and everyone does it. 
Steven P. 
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“People have become zombies, they've become so ingrained in their own 
personal world that they've literally fallen off the face of the Earth.” 


BRANDAN P. COMMENTING ON “S.F. CALLS ON MAYOR ED LEE TO DO SOMETHING ABOUT THESE PEDESTRIAN ACCIDENTS - NOW" 








Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 
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It’s the individual's fault, not the 
mayor's: It’s very simple, people have 
become zombies, they’ve become so 
ingrained in their own personal world 
that they’ve literally fallen off the face 
of the Earth [“S.F. Calls on Mayor Ed 
Lee to Do Something About These Pe- 
destrian Accidents — Now,’ Erin 
Sherbert, the Snitch, 1/15]. They 
walk/bike staring at or listening to 
their phones, with complete and total 
disregard with life around them. Why 
does our mayor have to do anything? 
Brandan P. 


Support local businesses over 
chains: Boo, no, shop local businesses 
(“Dunkin Donuts is Coming!” Pete 
Kane, SFoodie, 1/15]. I don’t eat 
doughnuts, but there are definitely 
some local shops that sell doughnuts 
around San Francisco! 

Deva O. 


Spoiled brats: I don’t know what this 
show is, but I'd still argue that it has 
nothing to do with being rich and ev- 
erything to do with how their parents 
raised them [“#RichKids is Descending 
on San Francisco for a Game of Finders 


EE =, 





Keepers,” Mollie McWilliams, the Ex- 
hibitionist, 1/14]. Money does not 
equate with class. 

Meredith O. 


CORRECTION 


In last week’s feature [“The Wireless,” 
Rachel Swan, feature, 1/15] we had two 
errors: We misidentified the date of a 
courtroom appearance by five of Joseph 
Ortiz’s alleged associates; it happened 
on Dec. 20, 2013. We also misidentified 
the place where peace activist Drew 
Hendricks is from, he is from Washing- 
ton state. SF Weekly regrets these errors. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: (77-1839 
E-mail: letters@sfweekly.com 
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NEWS 2 SUCKA FREE CITY 


Phone Jack 


The promise of a Wi-fi city is beset by analog-era problems. 


By Rachel Swan 


Free Wi-fi came to Market 
Street last month with all the fanfare 
of a coronation. It didn’t quite ap- 
proach the citywide installment plan 
that former Mayor Gavin Newsom 
and former Board of Supervisors 
President Aaron Peskin devised in 
2007, but it was certainly a step 
forward. Coupled with a July install- 
ment plan to bring Internet service 
to the city’s parks, the mid-Market 
rollout would give more pedestrians 
the luxury of traversing San Francis- 
co’s main retail corridor with their 
heads buried in their devices. 
More importantly, the city could 
finally align its amenities with its 
ascendant economy. 

SOrof, 

After several unsuccessful at- 
tempts to join the free network 
— via a slightly eviscerated 
but nonetheless func- 
tional iPhone 4S — this 
reporter called the city’s 
Department of Tech- 
nology for help. 
Department 
spokesman 
Ron Vinson ex- 
pressed surprise 
at the scattershot 
service, questioned the 
quality of said iPhone, and then 
recommended an Internet primer 
on Wi-fi. 

“You're our first com- 
plaint,” he said, adding that 
he’d whipped out a laptop 
while eating lunch around 
Seventh and Market streets that 


same afternoon, and found the Wi- 
fi service perfectly adequate. 

In fact, local politico John Rizzo 
also groused about spotty service 
shortly after the Wi-fi rollout. 

“Free Wi-fi on Market Street?” he 
tweeted on Jan. 5. “Doesn’t work in 
shops & merchants warn me not to 
use outdoors due to rampant 
device theft.” 


Rizzo explains, later, that he’d 
tried to access Levi’s website to order 
a pair of jeans that weren’t available 
in the Market Street store, but clerks 
warned against 
it. “They said, 
‘Oh, the Wi-fi 
doesn’t work 
in our shops,” 
Rizzo says. “So 
I said, “OK, Ill 
go outside.’ 
And then 
they said, ‘Oh, 
I wouldn’t do 
that if I were 
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Merchants at Levi's, Old Navy, 
and the Adidas store all confirm 
that brick-and-mortar shops on 
Market comprise a vast Wi-fi des- 
ert. In contrast, the shops inside 
Westfield mall have ample free 
Wi-fi, and even more ample op- 
portunity to snatch devices from 
the people playing with them. 
There’s even an ecoATM ki- 

osk on the mall’s bottom 

floor that allows users to 
exchange smartphones 
for cash — though various 
security features make it a 
poor place to fence a stolen 
phone. 
For the bravest among us, 


should work perfectly, provided 
you re not attempting to beam Wi- 
fi from a busted 4S. You can always 
use a backup computer to consult 
Vinson’s webpage. Or you can call 
the Department of Technology to 
troubleshoot the problem. Or you 
can be one of those pedestrians 
staring distractedly at an iPhone, 
in an area known for rampant 
iPhone theft. 
The future is 
upon us. 
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Transit 
on Trial 


Our Muni cover story 
Spurs a public hearing. 


Earlier this month, an 
SF Weekly cover story revealed an in- 


tween Muni and bus manufacturer 
New Flyer. 


clandestine East Bay warehouses, 








triguing handshake arrangement be- 


The company built and transport- 
eda platoon of $700,000 hybrids to 


all without the benefit of any paper- 
work or money changing hands, and 


weeks prior to the oblivious Board 
of Supervisors approving the $38.3 
million contract. This handshake 
deal also nixed an in-house Muni 
competition between rival hybrid 
propulsion systems, meaning the 50 
new buses were all equipped with 
hybrid components manufactured 
by the British munitions titan BAE. 

That’s the company responsi- 
ble for the propulsion systems in 
the city’s current crop of hybrids, 
described by Muni transit director 
John Haley as “an embarrassment 
... our newest buses and our worst 
performers.” 

Supervisor David Campos is 
inclined to agree. Last week he 


called for a public hearing before 
the board’s Government Audit and 
Oversight Committee to address 
lingering questions regarding the 
bizarre manner in which these 
buses were obtained, and nagging 
concerns about their reliability. The 
material covered in our story — and 
Campos’ subsequent communica- 
tions with Muni higher-ups — have 
left him scratching his head. 

“The fundamental issue is, is 
this really how we want to do con- 
tracting? I think the answer is no,” 
he says. 

While New Flyer purportedly 
assumed all risks in the event the 
supervisors deigned to vote down 





the pending contract, this was an 
arrangement undertaken without the 
benefit of paperwork — leaving Muni 
in a precarious position had things 
gone badly. Similar undocumented 
deals have resulted in irate vendors 
suing the city, Campos notes. “And 
even if you win, it’s expensive.” 

The supervisor seemed most puz- 
zled, however, by the decision to hur- 
riedly consummate this handshake 
deal and equip all the buses with BAE 
hybrid systems — despite an ongo- 
ing Muni analysis of whether BAE or 
Allison hybrid drives are performing 
better on the streets of San Francis- 
co. Haley admitted to SF Weekly that 
Muni may just have rush-ordered 50 


there’s the outdoor service, which 


Long- 
Distance 
Call 


Dialing City Hall results 
inablast from the past. 


A long time ago, Alex 
Tourk left his position as Gavin 
Newsom’s deputy chief of staff to 
run the mayor's re-election bid. 
Newsom repaid his friend’s loy- 
alty and devotion by carrying on 
an affair with Tourk’s then-wife 
— who also happened to be New- 
som’s appointments secretary. 

So, Tourk departed City Hall 
about as definitively as anyone 
can. Those dialing (415) 554- 
6299, however, can still reach 
him on his City Hall phone line. 
His cheery greeting — “It’s Fri- 
day, September first” — reveals 
the year to be 2006. 

Tourk’s erstwhile extension 
has somehow eluded city poli- 
cies meant to cull unnecessary 
lines for seven years and four 
months. Had he been a mere 
intern, his department’s “phone 
access coordinator” would likely 
have had the Department of 
Technology nix the extension 
within hours of his leaving the 
building. More established em- 
ployees often record forwarding 
messages like Tourk’s; Ron Vin- 
son, the Department of Tech- 
nology’s chief marketing officer, 
notes his former voicemail was 
kept active for six months. 

That’s only 92 months fewer 

than Tourk’s. 

Tourk, unsurprisingly, was 
taken aback to learn his 2006 
iteration still answers the phone 

at City Hall. He encourages 
anyone looking for him to call 
his firm, Ground Floor Public 
Affairs, at (415) 291-9501. JE 








buses its own testing will reveal to be 
the inferior vehicles. 

“If you're going through a process 
of analyzing which hybrid system is 
more reliable, and if you have buses 
underperforming to the point you 
feel there’s a need to do that, why 
would you just go ahead and make an 
investment in one of those systems 
before the analysis is even complet- 
ed?” asks Campos, who hopes to hold 
the hearing as soon as next month. 
“Wouldn't you want to know what 
the results are before you make your 
investment? If it was your money, 
youd want to know that.” 

Funny thing: It is your money. 
Joe Eskenazi 
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ELIS) Joc ESKENAZI, YOUR HUMBLE NARRATOR 


Last Call tor Know-It-Alls 


A classic specimen of old-San Francisco bon vivantery leaves more or less under his own power. 


An ever-present, chilled glass 
of Ancient Age bourbon awaits Harold 
“H.” Brown in his 96-square-foot room 
in the Tenderloin. 

A pair of “guard chihuahuas” loud- 
ly monitor the mounds of detritus 
spilling out of a neighboring room 
and piling up in the hallway, and the 
ever-present cacophony of McAllister 
Street wafts in through his fourth-sto- 
ry window. 

For the past 10 years, this has been 
the soundtrack to Brown's life. He 
knocks back the bourbon, inhales a 
lungful of (doctor’s-orders) pot, and, 
as ever, holds court. 

“When I was 18, I was arrested in 
downtown Casablanca in a bullfight- 
ing ring at a Ray Charles concert for 
being an American spy.” 

Well, that’s a hell of a way to start 
a story. Not many people can. And, 
within a few months, the only per- 
son in this city able to do so figures 
to be gone. 


Brown has been banished from 
just about every comments section of 
every news site in town. Abrasive be- 
havior in the offline realm, commonly 
known as reality, has resulted in his 
ejection from many a drinking estab- 
lishment, even those run by close, per- 
sonal friends. Gratuitous bellicosity 
has led to his expulsion from candi- 
date’s forums, too — which is unusual, 
since he was the candidate. But no one 
ever accused Brown of being usual. 
He’s run for supervisor in Districts 2, 3, 
5, and 6 despite not really living in all 
of those places — the rare benefit of 
homelessness. He ran for mayor in 
2007, along with a pack of no-hope 
earnest city residents, lunatics, and 
earnest city lunatics. 

He didn’t win. 

And now, for a change, he’s leaving 
without being asked. Or told. Brown, 
69, has announced he’s departing San 
Francisco, the city he first visited in 
1966 and has called home since 1980. 
He’s not a victim of gentrification. 
He’s not an allegory for the mass 
exodus of non-elites from the city of 
$4 toast. 

Brown is so sui generis — an elfin, 
formerly homeless teacher, firefighter, 
jazz-club impresario, prodigious writ- 
er, and six-time divorcee with a vora- 
cious appetite for city meetings and 
marijuana, simultaneously — that 
he’s not a natural springboard into 
those bigger discussions about larger 
issues. And yet, his strange, charmed 
existence here says a lot about this 
city of ours. 
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H. Brown has got it made 
here. He knows this. And 
that’s why he must go. 


Every town has its share of pro- 
fane, hard-drinking know-it-alls. In 
San Francisco, however, Brown rubs 
shoulders with the city’s political elite. 
He’s on friendly terms or better with 
powerful elected and appointed off- 
cials. Men — and they are invariably 
men — knock off moving and shaking 
at City Hall, ascend the four flights of 
stairs at Brown’s antiseptic residential 
hotel, and knock off fifths of bourbon 
in the densely packed cubicle where 
Brown sleeps on an old yoga mat. City 
functionaries responsible for moving 
around billions of dollars respond to 
his calls and e-mail blasts, even the 
unhinged missives coming at odd 
hours. He house-sits for them and 
feeds their pets. “H. is, quintessential- 
ly, a San Francisco guy,’ says former 
board President Matt Gonzalez, a 
longtime Brown buddy. “We're a small 
enough city to accommodate that kind 
of access. And he’s wicked smart.” 

San Francisco is, above all, a tol- 
erant place. Brown has been kicked 
out of municipal buildings, homes, 
recreation centers, bars, moving ve- 
hicles, and anywhere somebody can 
be forced to leave by somebody else. 
But he always came back. And he was, 
amazingly enough, usually welcome. 

And that’s why he’s going. 


H. Brown ambles through the 
Tenderloin, occasionally ducking into a 
thrift shop to pick up trinkets and flow- 
ers and jewelry he can bestow upon all 
he sees like a marijuana-scented Santa. 
He stops in at the Salvation Army for 
the $1.25 senior lunch at 11 a.m. like 
clockwork. The meal on a recent Mon- 
day is an indeterminate but tasty fried 
hunk of meat with beets and steamed 
vegetables; he spends most of his time 
regaling his fellow diners and watching 


_ 
. 


Luke Thomas 





Meet Mein St. Louis on the big screen, 
and ends up taking two-thirds of the 
meal home in several Tupperware con- 
tainers. He then perambulates to the 
Tenderloin police station to drop off a 
zip key of downloaded British cop 
shows for the station captain. He nods 
at the cops. He nods at the dealers. He 
nods at the bleary-eyed men nodding 
off. Everyone nods back. “The key,” 
Brown says, “is knowing when you've 
got it made.” 

Brown knows. “I can go to sleep 
and wake up any fucking time I want. 
I got plenty of dope for free because 
I'ma senior. I got all the food I can 
possibly fucking have. I got it made. I 
know I got it made.” 

In a city where everyone is work- 
ing harder and spending more, 
Brown isn’t working at all and his big 
splurge was a dollar on McDonald’s 
Big Mac and Fries salt-and-pepper 
shakers he gifted to your humble 
narrator. He’s happy. He’s content. 
Too happy. Too content. 

“Khalil Gibran said, “The deeper 
that sorrow carves into your being, 
the more joy you can contain.’ But if 
you have only whipped cream, you 
don’t appreciate it. You need to have 
some fucking pepper with the sugar 
and shit.” 

Brown exhales a pungent cloud 
of smoke and shakes his head. “I’m 
not enjoying it here anymore. It’s all 
whipped cream.” 


Anecdotes regarding F. Scott Fitz- 
gerald’s propensity to leap into foun- 
tains, arrive at parties in pajamas, or 
boil guests’ watches in tomato soup 
make for good copy. For those subjected 
to such erratic behavior in person, how- 
ever, the experience was likely not en- 
tertaining — and perhaps depressing or 
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even terrifying. Stories of H. Brown’s in- 
spired boorishness ring similarly; it’s 
one thing to chuckle over tales of an acid 
wit clearing out a bar with his belliger- 
ent talk. It’s another to be cleared out. 

If comedy is indeed tragedy plus 
time, however, Brown will leave ’em 
laughing for posterity. Friend after 
friend recalled anecdotes of offensive, 
bourbon-fueled behavior invariably 
culminating with Brown being in- 
structed to “Get the fuck out, H.!” But, 
always, these were happy memories, if 
not happy occasions. 

The folks recalling these tragi-com- 
edies were former supervisors, consul- 
tants, academics, political Svengalis, 
and other city luminaries. Brown’s 
encyclopedic knowledge of local gov- 
ernment and deep institutional mem- 
ory got him through the door. But 
what kept him from being tossed out 
of it — for good, at least — was his 
oversize personality. “Am I boring?” 
he asks, needlessly. 

“A lot of folks in public life value 
people with money or access or that 
sort of thing,” says former Supervisor 
Chris Daly, a Brown “drinking partner 
and friend and sworn enemy.” Other 
city politicos, however, “value people 
who are interesting.” 

Brown is interesting. And he shows 
up at events, whether you like it or 
not. And he offers denizens of City 
Hall constant feedback — whether 
you like it or not — forming a symbi- 
otic relationship with the egocentric 
types who hold public office and are 
desperate for attention. 

But, above all, the man is fascinat- 
ing and unique in a town where that, 
itself, is growing unique. 


Brown chalks up his arrest at a Ray 
Charles concert held at a Casablanca 
bullring to “Moroccans not appreciating 
public drunkenness.” When asked for ID, 
all he had were his Navy papers. That 
wasn't good enough, and he was de- 
tained. Before long, a Swiss diplomat 
showed up and drove him at high speed 
back to Sidi Yahia in a huge Mercedes. 
The next day, the base’s guards were 
forced to don Hawaiian shirts — Brown 
had inadvertently divulged the existence 
of a “secret base,” he says. Gaudy apparel 
was now preferable to military garb. 

So, that was one adventure. And 
now it’s time for another. “I’m turn- 
ing 70 and I only have so many years 
left,” he says. “I think I'll go into ab- 
ject poverty and misery and shit. But 
it'll be different.” 


Joe.Eskenazi@SFWeekly.com 


The Snatch 


Never mistaking 
anything for 
anything else. 


SAFEWAY TO HEAVEN 


A taxi driver who mistook a 
walkway for an auto exit 
managed to strand his cab on 
the stairs last week at the 
Market and Church Safeway. 
Tom Nguyen, a manager at Vina 
Cab, told SF Weekly that driver 
Tseo Tran is “new to the job.” 
Nguyen said the tenderfoot 
driver “on his way out, didn’t 
know that wasn’t an exit.” The 
result was a marooned taxi and 
Internet immortality. Paul 
Rose, a spokesman for the 
Municipal Transportation 
Agency, says the investigation 
into what happened is ongoing. 
Nguyen, however, chalks it up 
to simple inexperience. Tran, 
his manager concludes, “is 
really very sorry.” 


A HEALTHY NO. 2 


A new study released last week 
confirms what other studies 
have already said about us: San 
Franciscans are some of the 
trimmest people in the nation. 
Health blog NerdWallet ranked 
our rolling city the second 
healthiest community in the 
nation. Even better, we beat out 
Seattle and Portland. And 
because you are wondering, 
Boston is the only city that’s 
fitter than us. It stands to 
reason: San Francisco’s steep 
landscape provides residents 
with a built-in interval exercise 
program that no treadmill 
could offer (at least when it 
comes to a scenic workout). 
“San Francisco is a year-round 
paradise for fitness gurus and 
outdoor adventurers, thanks to 
the habitually temperate 
weather and plenty of parks, 
walking paths and steep hills. 
Nearly 45 percent of San 
Francisco residents are at a 
healthy weight, perhaps 
because it’s been dubbed the 
best city for weight loss and 
home to the healthiest eaters,” 
writes NerdWallet. “And in its 
fifth annual survey, Women’s 
Health magazine ranked San 
Francisco as the best city for 
women’s health.” And of course, 
knowing there’s a taco stand or 
a bar in the far-off distance will 
motivate the laziest among us 
to march those hills. 


For more news, go to 
blogs.sfweekly.com/thesnitch 


SFWEEKLY.COM 


Ci COMPETITION IS AWASH IN CHEMICALS 


A Toxic Relationship: Sports, Drugs, And The Fans Who Need Them 


A while back, I spent part of 
the morning in a medical office in an 
East Bay office park, waiting fora 
man to emerge from a hyperbaric 
chamber. A competitive athlete in 
arguably the toughest discipline, 
combat sports, his oxygen fix was 
part of his pre-fight routine — that, 
and smearing great gobs of a marijua- 
na-infused goo over his body to chase 
away the aches that come with end- 
less burpees, leg-locks, choke-holds, 
and — so I was told — bench-press- 
ing three times his own weight. 

The weed rub, his seven-grams- 
a-day smoking habit: All part of his 
routine to prepare for the big fight 
he had a few days later. He wanted 
to share the good news, so I wrote 
the story. He lost the fight. 

A few months later, he called me 
out of the blue with a demand: Re- 
move the story from the Internet. 
None of it was true. I'd gotten it 
all wrong. I hadn’t — and I had the 
interview on tape to prove it — and 
soon enough it came out: He’d had 
trouble booking a fight ever since 
our talk, and he suspected that 
the interview wherein he extolled 


weed’s power for an elite athlete 
was the reason. 

He had a drug problem. And it’s 
not just his. 


Drugs are everywhere in sports. 
From the gym to the diamond, from 
high school to amateur softball to the 
Olympics, everyone, it seems, is on 
something: supplements and pain 
pills, deer antler dust and outright 
endocrine chemistry experiments. 

There are a few things most 
can agree on: Steroids and perfor- 
mance-enhancing drugs are danger- 
ous and bad (but very good for busi- 
ness). Transform your body using 
the right supplements, though, and 
you re good. 

Some sports are slowly getting it 
right. Combat sports, which banned 
Northern California-bred UFC title 
contender Nicky Diaz several times 
because he liked to put marijuana 
in his body, have joined with the 
Olympics in increasing the amount 
of THC allowed in an athlete’s blood 
by a factor of 10. 

Major League Baseball is not. 
Baseball still no idea what to do, 


as evidenced by the spuriously 
sourced purge of the man once con- 
sidered the greatest living player by 
sanctimonious, erratic fans. 

The NFL, in many ways profes- 
sional sports’ most abusive and 
exploitative syndicate, is changing 
its ways. After condemning mari- 
juana-smokers to perdition — get 
caught with pot and you were a 
“liability,” with “off-field issues”; 
get addicted to painkillers, like 
Brett Favre, and you're a warrior 
who conquered his demons — the 
league last week budged and said 
that it might, in the future, allow 
players to use medical marijuana. 
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Giving players allowance for 
their legal rights is the least they 
can do, after smashing their bod- 
ies and brains to bits feeding the 
profit machine. That last weekend's 
pre-Super Bowl games were played 
in cities where cannabis is legal is 
surely a coincidence. 


Yolo County, where California’s 
best and brightest future farmers 
learn their trade, isn’t a place celebri- 
ties frequent, though there’s one for- 
mer A-Lister who would love to be 
here. Maybe someday Lance Arm- 
strong will be in the U.S. Bicycling 
Hall of Fame. 
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He did more than anyone else alive to 
get Americans excited about the Tour 
de France, including winning through 
doping and lying about it for close to 
15 years. 

Probably not. He is a pariah, and 
his LIVESTRONG bracelets are in 
landfills. Sports abhors a loser or a 
quitter, but sports hates a cheater 
that much more. That everyone 
cheated — or just the people who 
mattered — is irrelevant. As quickly 
as you became a legend, you will 
become a monster. 

The question isn’t whether 
drugs are good or bad. They are 
clearly both, often within a very 
short stretch of time. Athletes are 
on drugs, and will be. There is no 
stopping it, and often no finding 
it; 

The question is whether sports 
— the athletes competing, the 
fans consuming, and the select few 
profiting off of it all — can start 
being honest with itself. Until 
then, an abusive relationship will 
continue. 


CRoberts@SFWeekly.com 
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Go to SFWeekly.com 
for more ruminations 
on San Francisco from 
comedians Greg Behrendt, 
Janine Brito, and Moshe 
Kasher, plus a guide to 
Sketchfest music. 
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MOLDED 
BY 
SUFFERING 


BY DANA GOULD 


I was not born in San Fran- 
cisco, nor was I raised there. I moved to 
the city in the fall of 1986 and headed 
south before the 90s arrived. 

But I consider San Francisco my 
home. I may not have grown up here, 
but I most certainly came of age here. 
But my contribution to its history, its 
comedy history anyway, has nothing 
to do with anything I’ve ever done or 
said on any of its stages. For I, along 
with my friend and fellow comedian, 
Alex Reid, founded The San Francisco 
Comedy Condo. 

The 336, as it was known in its 
heyday, was at 336 21st Ave., a canary 
yellow, split-level duplex in the Rich- 
mond District, right down the street 
from The Video Café, a nifty name for 
a diner that rented “videos,” the cum- 
bersome, magnetic tape-based cas- 
settes that were a popular method of 
watching movies before the Internet. 
Yes! There was such a time! A primi- 
tive, savage era, when winged reptiles 
ruled the sky and dick pix were paint- 
ed on canvas and painstakingly taken 
door-to-door. 

The 336 served two distinct pur- 
poses; first and foremost it housed 
comedians. Alex and I rented the flat 
in October 1986, and in comedians’ 
hands it stayed, handed down, like a 
stucco yellow sword, from one group 
of comics to the next, for the next 19 
years. In addition to the small army 
of stand-up comedians who called The 
336 their home, the list of its guests 
was even more impressive. Margaret 
Cho, Janeane Garofalo, David Cross, 
Louis C.K., Zachery Bacik, and Casey 
Hardmeyer have all graced its many 


LIFEON 
THE UNDER- 
GROUND 
FAILROAD 


BY IAN S. PORT 


Sometimes, when you need 
to remember why you love San Fran- 
cisco, it’s helpful to visit a city where 
things do work. Recently I went to Hong 
Kong, another high-tech burg with too 
many people, too little space, and excel- 
lent dim sum. There, whooshing around 
on immaculate subways and regaling 
myself with the city’s redundant transit 
options, I came to appreciate the most 


couches. I’m pretty sure Jon Stewart 
crashed there at least once. 

But that was not the real purpose 
of The 336. The real purpose of The 
336, based upon my extensive, first- 
hand experience, was to grow mold. 

It seemed to be specifically designed 
for it. | remain amazed — amazed — 
that the above list of comedians is not 
enshrined on a plaque somewhere, a 
sad remembrance of those lost to the 
Mysterious Comedian Plague. 

The house is one of those strange 
little gems that dot the city: human 
domiciles designed specifically to 
deprive its inhabitants of sunlight, to 
withhold any degree of heat or com- 
fort, and to keep moisture in the air at 
all costs. It was a building constructed 
under the false belief that human 
beings are at their most comfortable 
when they are at their clammiest, that 
the natural state of man is to shiver 
in a damp sweatshirt, scrawling jokes 
into a notebook while crouched on a 
futon, buried under blankets in a vain 
attempt to hide from air that felt like 
a corpse tongue. 

The neighborhood itself, it must 
be admitted, was a willing co-conspir- 
ator. The Outer Richmond remains 
one of America’s leading providers of 
seasonal affective disorder. I distinctly 
recall one particular drive back to 


vibrant, humane, and absurd aspect of 
living in San Francisco. 

The godforsaken Muni. 

Yes, Muni is a decrepit network of 
shabby streetcars clattering through 
graffiti-sprayed tunnels, of trash- 
filled buses groaning their way up 
our steep hills (or at least trying to). 
To even catch a Muni train from 
downtown, you must first descend 
into a labyrinth of urine, feces, and 
amateur musicians. 

But the Muni misery we endure 
is, largue, what makes San Francis- 
co great. Or at least what makes us 
whatever it is that we are, which often 
seems great. Ride our transit, and you 
will witness the hardiness and toler- 
ance of the city dweller in her hostile 
home environment: evading the wrath 
of surly bus operators, fighting the 
urge to shush needlessly screaming 
passengers, maintaining a stoic out- 
ward appearance despite finding her- 





the city after visiting friends in Los 
Angeles. For six hours, from the 101 
and up the 5, then inland, over the 
bridge and back into the city, I drove 
under a brilliant, cloudless, azure sky. 
A pristine, brilliant blue gem of a sky 
that hung over the city all the way up 
to 19th Avenue, which I duly crossed 
and bade the sun farewell. A sad Wal- 
greens signaled my entrance to this 
primordial, fog-shrouded world. A 
bleak gray canopy spat a dank breeze 
at the strange shapes that wandered 
through the mist, not a mile from 
life-giving sunshine, though it seemed 
doubtful these muttering, huddled 
figures, held so tightly in the neigh- 
borhood’s environmental noose, could 
even conceive of it. 

And somewhere, lost in that bog 
of concrete and stucco, a small nest of 
cynical hipsters made fun of their cold, 
moist hovel, secure in the knowledge 
that the bleaker their plight, the fun- 
nier they'd be when talking about it. 
Luxury and comfort rarely beget hilar- 
ity, which is why The 336 flourished, 
and I’m proud to have been a part of it. 


Dana Gould is a writer and podcaster and 
ubiquitous funny guy. He appears a 
goodly number of times on Jan. 31 and 
Feb. 1. sfsketchfest.com/x/performers/ 
dana-gould 


self trapped in a metal can that reeks 
of stale Steel Reserve and fresh butt. 
They do not have any of that in 
Hong Kong. In Hong Kong, the cars 
of a subway train are connected with 
no doors, forming one clean, extend- 
ed, unpartitioned corridor. Can you 
imagine such an arrangement here? 
Within five minutes, some park deni- 
zen would be rolling the length of the 
train on his skateboard, trumpeting 
profanities while soliciting cash for his 
daily bud. Or some punk kid would 
relieve himself into a Snapple bottle 
and start a train-length bowling game, 
with the bottle for the ball and some 
techie’s $300 loafers for the pins. And 
if the young and semi-employed were 
not running through the train drunk 
and/or in their underwear — which is 
unlikely — they'd be Occupying it to 
keep designer chain stores off Valen- 
cia Street. So I’m sorry to say it, Hong 
Kong, but there’s more to ur- >>p14 
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BY EMILY HELLER 


Like a lot of Bay Areans, when I’m trav- 
eling, I tell people [’'m from San Fran- 
cisco. I say this despite the fact that I 
was born and raised in a lovely old 
house in Alameda. My sweet mom gave 
birth in a goddamned house, with some 
combination of midwives, acupunctur- 
ists, psychics, artisans, and paralegals 
around. She gave birth in the house and 
then we just kept living there, like that 
wasn't totally gross. 

I don’t claim S.F. just for conve- 
nience — to give people I meet on 
airplanes a general idea of why I’m 
not wearing deodorant. It’s useful 
for that, but I also really do feel as if 
the city is where I’m from. Alameda 
is close enough and boring enough to 
always be in San Francisco’s shadow. 
I spent most of high school dreaming 


enough to stick around afterward to 
chat people up and hand out his in- 
sanely cool, metal business cards. | still 
have mine. Google them to see what 
they look like. Is that treachery? To 
Google something about Steve 
Wozniak? Is there another, more 
Woz-y search engine you should use? 
Google that, too. 


Honey's Not Vegan, Actually 

I was devastated to find out that my fa- 
vorite restaurant in San Francisco 
closed sometime since I left. Golden 
Era was one of many delicious vegan 
Vietnamese spots run by disciples of 
the “Supreme Master” Ching Hai. You 
could eat your tasty fake chicken while 
reading one of their pamphlets about 
immediate enlightenment or watching 
her 24-hour “good news” channel. One 
day I was having dinner and working 
out some jokes with the very funny 
Dave Thomason. Toward the end of 
our meal, an earthy woman in Tevas, 
on her way out of the restaurant, 
knocked on our table with her fist, 
looked me in the eye and said, “Get 





of how cool my life would be once | 
finally lived in the city. ’'d have such 
cool clothes and a cool apartment 
and my hair would just get better 
somehow and | would definitely 
know how to talk to boys and not be 
a virgin. 

One out of five ain’t bad! I found 
that out when I finally moved to San 
Francisco after college and lived here 
for three years, pursuing my dream of 
getting paid to be crude and tactless. 
Like a true sucker, I moved to New 
York in 2011 (boo!) and now I live in 
L.A. (double boo!), but I'll be back as 
soon as they build that bullet train so 
Ican commute to Hollywood. 

I’m excited to return to San Fran- 
cisco to perform at Sketchfest this 
year, and I thought in anticipation 
I'd recap for you my most San Fran- 
cisco-y moments from my time here. 
Here it is. 


The Woz 

I was hosting a show at the Punchline 
and Steve Wozniak (co-founder of Ap- 
ple!) showed up. He was nice/bored 
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over yourself, honey.” She was gone be- 
fore I could sputter, “But I’m perfect!” I 
still have no idea what I said that got to 
her. [was workshopping my Frasier 
material. Maybe she’s a Cheers girl? 


Dog Fest 

McKinley Elementary holds my fa- 
vorite fundraiser every spring: Dog 
Fest. Everyone in the neighborhood 
brings their crazy-looking dog to the 
park to watch other dogs compete for 
things like best bark, best jump, and 
best costume. The last year I went 
was 2011, and it happened to be the 
year that Heklina performed a num- 
ber dressed as Cruella deVille while a 
bunch of elementary school kids ran 
around her dressed as dalmatians. Af- 
ter the song ended (“Dog Days Are 
Over” by Florence and the Machine) I 
said aloud, for the first time ever, 
“Only in San Francisco.” 


Emily Heller does stand-up, and then sits 
down as a writer for Fox's Surviving 
Jack. She performs Feb. 7-8. sfsketchfest. 
com/x/performers/emily-heller 
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ban life than clean, smooth, open sub- 
way trains, even ones that hold lots of 
people and arrive on time every two 
minutes. We San Franciscans prefer 
randomness — not just abstractly 
knowing that anything can and will 
happen at any time, but making sure 
that it does so on our daily commute. 

Perhaps the biggest thing Muni 
reveals about San Francisco, though, 
is our incredible tolerance for failure. 
They say failing is the key to success? 
Let’s remember that the next time a 
broken door on the inbound L-Tara- 
val holds up the entire city’s ride to 
work. Or when the next bus driver 
ends his shift in the middle of a route 
and leaves 40 people stranded ona 
hilly street in a quiet neighborhood: 
We're on the way to success, folks. 
It’s about four stops ahead. The next 
21-Hayes will arrive in 17 minutes, 
unless it doesn't. 

Yet this chaos is a blessing — one 
we mostly fail to appreciate. Increas- 
ingly, newcomers to our city are 
cheating themselves out of this great 
unwashed Muni adventure. They live 
here, or claim to, and yet never plop 
their ass down in those puke-orange 
seats, never discuss the epistemology 
of The Little Mermaid with a 50-year- 
old man sporting facial tattoos and 
a Mickey Mouse cap. You meet a lot 
of crazy people on the bus here, but 
the ones who never ride it are the 
craziest. They pay all that money to 
reside in this one-of-a-kind circus, 
and they don’t even bother to visit 
the sideshow. 


Tan S. Port is the Music Editor 
for SF Weekly. 


A DIRTY AND POORLY LIT PLACE 


BY JOE ESKENAZI 


In the era before ubiquitous 
smartphone flashlights, objects lost 
on the floor of the 711 Club stayed 
lost. It was a watering hole as dank 
as it was dark, and the ordeal of lo- 
cating misplaced effects at ground 
level in such a place transcended 
mere impracticality. Like children 
raised in a home with a vicious dog, 
we knew better than to reach down 
from the table. 

Some things just aren’t worth 
finding. 

At sundown on a Friday, it didn’t 
take much to satisfy us. God knows 
the 711 Club wasn’t much. And we 
were satisfied. 

The energy saved in finding a 
creative name for a bar at 711 Mar- 
ket St. was most likely expended 
on duct tape to hold the furniture 
together. Looks hardly mattered, 
since the interior was eternally 
shrouded in darkness. The last 
wisps of light sneaking nervously 
in from Market Street would re- 
veal Mary Tyler Moore-era glitter 
dotting the stucco walls, and play- 
ing cards randomly affixed to the 
ceiling. But once the heavy wood 
double-doors slammed behind you, 
that was wiped away. All you could 
discern in this dungeon was the 
trio of morose, interchangeable, 
androgynous bartenders, each 
with blond locks as tightly curled 
as rotini, and outfitted in white 


V-neck shirts nearly gleaming in 
the darkness. 

The 711 may or may not have 
stocked any beer other than 
Bitburger. But that’s all anyone 
seemed to order. Perhaps the first 
person ever served there ordered a 
Bitburger and every patron there- 
after followed suit. The overriding 
impulse was to keep transactions 
with the bartenders as brief as 
possible as, to a man (?), powerful 
waves of morose, interchangeable 
B.O. wafted off them. 

So, I'll have what he’s having. 
Bitburger it is. 

But that was satisfactory 
enough. The grenade-like glasses 
were large, and the beer was inex- 
pensive. Bitburg, incidentally, was 
the site of the German military 
cemetery in which President Ron- 
ald Reagan felt the need to leave a 
wreath for the departed Waffen-SS. 
Drink enough Bitburger and you'll 
tell this story. Every Friday. And we 
were satisfied. 

The amenities at the 711 were 
limited. But, in the era before ubiq- 
uitous smartphones, all we had 
to do was interact with our fellow 
human beings and lose things on 
the floor. There was a Ms. Pac Man 
table that grew magically irresist- 
ible after three steins of Bitburger, 
suggesting that the concept of beer 
goggles is applicable even to wom- 
en who get turned on by eating 
fruit and ghosts. 





That’s actually a sexier menu 
than the one offered to the mor- 
locks inhabiting this darkened lair. 
Food options consisted of pretzels 
...and more pretzels. But people 
ate them — maybe. Between black- 
ness and Bitburger, it’s impossible 
to recall a single fellow patron. 

Obviously, this was all too good 
to last. One Friday, we showed up 
at the 711 and a large padlock was 
hanging from the double-doors. In 
the sliver between them, we could 
make out, for the first time, the il- 
luminated interior of the bar. It was 
like spotting your mother in a stag 
film. It was something no one ever 
needed to see. 

The 711 was, without irony, 
converted into a 7-Eleven. They 
actually turn on the lights now. 
The employees bathe and make 
human expressions. There’s a large 
freezer where Ms. Pac Man once 
held court, and pretzels now run 
99 cents a pack. It’s everything 
one could hope for in a 7-Eleven 
experience. 

The bar that once stood here 
was a place neither great nor terri- 
ble in a city where things increas- 
ingly tend toward one extreme 
or the other. It was a memorable 
place to forget. It was uninviting 
but you couldn’t stay away. Then it 
was gone. 


Joe Eskenazi is a Staff Writer 
for SF Weekly. 





THE HIGH 
PRICE OF 
UNDER- 
WEAR 


BY RACHEL SWAN 











San Franciscans have 
always loved playing dress-up. 
These days, we borrow all our hot 
items from a city 5,000 miles to the 
west. Our Target stores sell Hara- 
juku dresses; our Twitter employ- 
ees walk around with yoga mats 
slung over their shoulders. Our lat- 
est housing trend — the mi- 
cro-apartment — is a spinoff of To- 
kyo architecture. 

So it almost goes without 
saying that no business better 
embodies San Francisco culture 
than a four-story Japanese 
department store in Union 
Square, whose ad campaigns 
feature tech CEOs preening 
alongside jazz musicians, 
and whose puffy jackets 
dominated the landscape for a 
few disorienting months. The 
store’s name — Uniqlo — is 
a portmanteau of the word 
“unique” and a Spanish pronoun, 
so borderline unpronounceable 
that you'd think an umlaut fell 
off the billboard. But it’s also a 
fully formed brand identity — a 
word that screams “pedestrian” 
and “aspirational” at the same 









THROUGH 
THE 
PEEPING 
GLASS 


BY DAVE HILL 











Like most non-natives, I 
came to know the city of San Fran- 
cisco via the early ’80s Ted Knight ve- 
hicle Too Close for Comfort. And I came 
to love San Francisco thanks to its 
close ties to the Church of Satan. My 
travels bring me here a couple of 
times a year and I love it more and 
more with each visit. It’s a city that 
fills me with wonder at every turn, 
partly because of its rich and varied 
history, but also because it’s a town 
that doesn’t skimp on drifters. 

A few years ago after one of my 
Sketchfest shows, I met a friend 
and her girlfriend at a bar for a 
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few drinks. As it turned out, 
the girlfriend worked at a place 
called the Lusty Lady, which she 
explained was just a few blocks 
away and also had naked ladies. 
I finished my drink and also my 
friend’s drink and my friend’s 
girlfriend’s drink as quickly as 
possible and we headed over. 


stories about going to strip 
joints, I'd like to preface the 
following by stating that I’m not 
normally a strip joint kind of 
guy. That said, I fully admit to 
being totally into naked ladies. 

I was just looking at some on 

the Internet earlier today and 

it was awesome. Also, it turned 
out the Lusty Lady wasn’t really 
a strip joint, but a peep show, 
which is different. Even better, it 
was “the world’s only unionized 
worker-owned peep show co-op.” 
As both a feminist and supporter 
of unions, I was excited to check 
out some boobs with a couple of 
total lesbians. 


Like most guys who tell 


Since my friend’s girlfriend 


worked there, everyone at the . 
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place was really friendly to us 
when we walked in. A bald guy 
wearing a track suit that sug- 
gested he was probably in charge 
even escorted us to a private 
booth. My friend’s girlfriend 
said the booths were normally 
very clean so she was embar- 
rassed that the glass between 

us and the naked ladies was a 
little cloudier than normal. Still, 
I didn’t want to let that ruin our 
good time, so I made a mental 
note to burn my clothes later 
and settled in for the show. 

It turned out my friend’s girl- 
friend knew both naked ladies 
on the other side of the glass, so 
in between showing us their na- 
ked parts they made small talk 
that helped me relax, which I re- 
ally appreciated. Since they were 
already totally naked, though, it 
didn’t take long for us to see ev- 
erything, so after a few minutes, 
we decided to check out the rest 
of the place, including another 
room where one of my friend’s 
girlfriend’s friends waved at us 
| with a giant purple dildo, which 
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I got a real kick out of. 

Our tour complete, we decided 
to head for the exit where the bald 
guy in the track suit was brushing 
his teeth. 

“Long night at work,” I thought. 
“Gotta stay fresh.” 

As I walked past him, the bald 
guy in the track suit offered mea 
handshake. I was about to accept it 
when I noticed what appeared to be 
a frothy mix of toothpaste and sali- 
va dripping down his palm. 

“No, thanks,” I told him. He was 
a little offended, but I’ve got limits. 

“Your boss is a bit strange,” I told 
my friend’s girlfriend once we got 
outside. 

“T’ve never seen that guy in my 
whole life,” she answered. 

I was disappointed to hear the 
Lusty Lady shut its doors this past 
fall. I hope the bald guy in the track 
suit is all right. He seemed really 
great. 


Dave Hillis a N.Y.-based comedian and 
musician who also writes for publications 
(ahem) and has shows Feb. 6-8. sfsketch- 
fest.com/x/performers/dave-hill 
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time. Say it fast and it sounds like 
you're saying the word “unicorn.” 

Maybe it’s no accident that 
the Union Square store rose from 
the ashes of Designer Shoe Ware- 
house, which has since migrated 
up the hill. What used to be the 
realm of cut-rate Stacy Adams 
shoes and high-energy, hoarding 
Italian tourists is now an endless 
warren of pastel sweaters, cotton 
broadcloths, Breton stripes, ul- 
tra-stretch jeans, and mannequins 
encased in glass. Watered-down 
house music wafts from the stereo 
speakers. The clerk wears a jacket 
inspired by a kimono. 

In other words, it’s a store 
for the discerning San Francisco 
shopper — a place where 49ers 
tight end Vernon Davis could rec- 
oncile his appreciation for fash- 
ionable scarves with his desire to 
still be a dude. 

A store with a more banal name 
couldn't get away with selling 
a whole line of Minnie Mouse 
sweatshirts and describing them 
as “casual chic.” Or turning Tum- 
blr founder David Karp into a cen- 
terfold. Or using “slim” as an ad- 
jective to characterize most of its 
men’s apparel. If Uniqlo had the 
exact same pedigree and a name 
like “H&M,” it probably wouldn’t 
take the liberty of disrupting the 
underwear industry. 
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And yet it did so, boldly. When 
Uniqlo opened a second retail 
store in Stonestown Galleria Mall, 
San Franciscans queued up behind 
a velvet rope well before the 10 
a.m. bell toll. “Hell officially froze 
over and Armageddon has arrived, 
for clearly why else would I tol- 
erate waiting in line to get into 
this store?” a disgruntled Yelp 
reviewer demanded, admitting, 
later, that he couldn’t resist the 
promise of Uniqlo HEATTECH 
thermal underwear (which uses 
special “heat-retaining” technolo- 
gy to make insulation out of body 
moisture, and currently goes for 
$19.90 a pair.) Sadly, the store 
didn’t carry his size. 

But Stonestown’s Uniqlo 
doesn’t have quite the cachet of 
its Union Square counterpart, 
even if it re-purposes the same 
floor plan, the same geometric 
Oxford shirts, and the same emo- 
ji-inspired color wheel. Maybe 
Uniglo is just better experienced 
in the downtown corridor, with- 
in spitting distance of the city’s 
historical cable cars. It’s a place 
where “old San Francisco” can 
finally meet “new Tokyo” — and 
where $19.90 seems like a perfect- 
ly reasonable price for underwear. 


Rachel Swan is a Staff Writer 
for SF Weekly. 


EX 


FEBRUARY 13TH, 2014 == 
=>.4 =) MO) =) ee = (CNC) —-N) | DY) b-) OL @)V/ = =) 


BY BRANDON R. REYNOLDS 
Well what the fuck now. 


Ever since you killed winter, it’s 
never quiet. Now the sun’s always out 
and all you fancy-ass kids lie scattered 
all over Dolores Park like the wreck 
of the hipster fucking Hindenburg. 
Does anyone work anymore? Is the 
American economy powered entirely 
by tweezed eyebrows? Progress is as 
dynamic as goddamn fruit salad. 

What? What did I ever do, you 
ask? How about I saved the Mission, 
motherfucker. 

Don't believe me? Where the 
fuck were you on the morning of 18 
April, nineteen-aught-six? I know 
where I was. My ass was perched up 
top of Dolores Park while the whole 
goddamned city fell the fuck apart, 
then blew the fuck up. I was the 
fireplug that didn’t run dry. I was the 
one the firefighters came a-running 
to, on horses and shit, and saved the 
goddamned Mission from burning the 
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me while a small herd of boosters and 
cub-ass reporters with nothing better 
to do stand by. Getting painted gold 
by the fire chief? That’s like getting a 
handjob from the Homecoming King 
every year on your birthday, for a fire 
hydrant. 
Listen, there’s nothing wrong 
with all the zippies and twinksters 
and shazams and bunnymen 
who live large in the city 
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fuck down. now. Not like I don’t enjoy 
My cup? My to see people tangled 

motherfucking cup i up in lightness and 

runneth over. ta! motherfucking mirth, 


but this is Elysian fields 
shit. This is Caligula’s 


So yes, you can 
sprawl all over the 
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sweet-ass hill and call brunch, yo. 

up apps on your After the 

phone all day earthquake, there 

while you get were people living 

too high on in tents in the 

that old-shoe- park because they 

smelling bastard’s » ~=had no houses. 

edibles. But you » That was some 

got an app better than re-fu-GEE shit. 

water? Hell no. Now anybody puts 
After the earthquake, up something in the 

you know what they park, it’s one of those 

did? They painted my ass tightropes, like the world 


needs more specialized 
balancers. That’s some fu- 
NAM-bu-list shit. 
Mission folk used to 
be hard, man. That’s 
how life was. Now, 
shit, don’t »>>pl6 


gold. Yes sir. And every 
year, the fire chief wakes 
his ass up on April 18th 
and moseys on out at 
5:12 in the goddamn 
morning to slap a 

new coat of paint on 
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even know. I see some motherfuckers, 
I know they wax their balls. Seems 

to me like every generation gets a 
little softer as they get further and 
further away from an appreciation of 
total catastrophe. And then all these 
kombucha-ass zippies fucking hit 
Yelp when the next Big One comes 
down the line and they wig because 
they can’t make a brunch reservation. 
Only there’s no Yelp anymore. Just 

a big-ass hole, and people down in it 
going “Yelp.” 

You know arugula is also called 
rocket? I know that shit now. I don’t 
want to know that shit. We don't 
need two words for that. That’s noise. 
Everything should be lettuce and 
everybody’s eyes should be on the 
goddamn horizon. 

But that’s just me, man. I have 
seen the shit, right here. I have 
opened wide and given of myself and 
I have held the chaos at bay, for just 
a little motherfucking longer. And 
the motherfuckers that know, know. 
And every year they come around, 
warming up that wrist. 

All that’s gold don't glitter, bitch! 
Sometimes it just sits there with a 
quiet strength, ready to save your 
motherfucking world from the next 
motherfucking apocalypse. 


Brandon R. Reynolds is the Editor 
of SF Weekly. 


PHALLUSY 


Tenacious D's Jack Black and Kyle Gass on Van Halen, fiery hoops, and theater-sized dick jokes. 


BY DAVE PEHLING 


When it comes to mixing 
rock and comedy, self-proclaimed 
“greatest band on Earth” Tenacious 
D occupies the same rarified stratum 
as Frank Zappa and Spinal Tap. For 
20 years, Jack Black and Kyle Gass 
have been belting out hilariously 
vulgar acoustic anthems that seam- 
lessly match Dio-era Black Sabbath 
bombast with Simon and Garfun- 
kel-style harmonies. 

Building on the modest success 
of their late-’90s cult HBO series 
(a template that Kiwi duo Flight 
of the Conchords later followed to 
global fame), the D grew from sold- 
out club tours to become a major 
concert attraction and festival 
favorite. Though an extended break 
from recording followed the pair’s 
weed-hazed cinematic origin story 
Tenacious D in The Pick of Destiny, 
they re-emerged victorious in 2012 
with Rize of the Fenix, another col- 
lection of hysterical epics featuring 
possibly the most preposterously 
phallic cover art known to man. 


Black and Gass spoke of recent 
triumphs ahead of SF Sketchfest’s 
opening night tribute to the D at 
the Castro, which reunites the duo 
with HBO series cast member Paul 
F. Thompkins for an evening of 
clips, conversation, and song. 


SF Weekly: The Rize of the 
Fenix tour was the most visually 
spectacular Tenacious D show 
I've seen so far. The Stones may 
have introduced the giant inflat- 
able phallus to the rock stage, 
but you went several better with 
one that climaxed confetti all 
over the audience at the end of 
the show and transformed into a 
vagina that you two popped out 
of for the acoustic encore. Did 
you have a hand in the design? 

Kyle Gass: A lot of credit goes 
to our lighting guy, Dan Hadley. But 
yeah, that was our doing, for sure. 


The set was so over-the-top 
when | saw you at the Fox in 
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Oakland; it seemed perfect 
for larger outdoor venues or 
festivals. 

Jack Black: Sometimes the 
head of the phoenix would smush up 
against the ceiling of the venue. Be- 
cause our phoenix is incredibly large, 
and sometimes it gets too tight! 


Last year, Rize of the Fenix 
got nominated for a Best Come- 
dy Album Grammy, and you won 
the Revolver Golden Gods Award 
for Comeback of the Year. How 
much did it mean to you to get 
that kind of recognition? 

KG: Well, I think awards are 
pretty meaningless. They’re fun. 

I was excited to be nominated for 
the Grammy, but prizes are a little 
strange. 

JB: 1 thought our album was 
the best album of the year. Forget 
comedy album. | was a little insult- 
ed that we only got recognition for 
comedy album. Really? There were 
five better rock albums? Which 


ones? Bullshit! So I was a little 
bitter about the whole thing. We 
ended up losing to... who cares? 
The Golden Gods was a sweet hon- 
or, although we have to confess it 
seemed like whoever showed won 
the Golden God Award. We beat 
Aerosmith and we beat Van Halen, 
but I think if Van Halen shows up, 
they fuckin’ win! 

KG: Wait, we beat Van Halen? 
We shouldn't be able to beat Van 
Halen at anything. They should 
automatically win that, I think. 
[Note: Van Halen wasn't actually 
nominated. ] 

JB: On the Grammys, I’m saying 
bullshit. We lost to Jimmy Fallon. 
His album was just songs they did 
on his TV show. They didn’t even 
re-record them in the studio. They 
just put them on a record. And then 
they won because — I’m convinced 
— that all the voters didn’t even 
listen to any of the albums. 

KG: No, I agree. I don’t think 
they listen. 
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JB: This is what Id do. I’m not 
saying all the voters are dicks, but 
the way it’s set up, it’s like you get 
your fucking ballot, you look at 
it, and you go, “Hey, who’s on the 
ballot? Oh, Jimmy Fallon! I like his 
show. I saw Larry Buttafuoco on 
there. [sic? Joey Buttafuoco?] It 
was funny! I’m voting for Jimmy 
Fallon.” They’re not listening to the 
records. This whole interview has 
gone into a very bitter place. 


It seems there has been 
a real renaissance in artists 
mixing comedy and music since 
Tenacious D first rose to fame. 
Do you think your success has 
led more comedians and comedic 
actors to explore music? 

JB: We can’t take that. We 
didn’t start the fire! If you want to 
give someone the real credit, you go 
with Spinal Tap, of course. We defi- 
nitely took the guitar and ran with 
it from there. Did we maybe keep 
the flames a-burning so that the 
Flight of the Conchords could come 
later and rule the world? Yeah! 

KG: Well, they’re not really rock 
per se. They’re folky. 

JB: But should we take credit 
for the comedy music renaissance? 
I’m going to take that! We already 
know who the competition is. 
There’s Flight of the Conchords, 
there’s Spinal Tap, and there’s ev- 
eryone we had at Festival Supreme 
[a comedy festival the duo held 
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Kyle Gass. 
and Jack Black 


last October]. You can also include 
homeboys from South Park, Matt 
[Stone] and Trey [Parker]. 


Have you been the subject 
of the kind of tribute you're re- 
ceiving at the Castro Theatre 
for Sketchfest before? What can 
fans expect? 

JB: It’ll probably be like the 
Kennedy Center Honors, where 
we ll sit there and get lauded. And 
then we'll have to play some songs 
to prove that we deserve the honor. 
It won't be the first time we've had 
to jump through a fiery hoop. 


So what are the D's future 
plans? Are there more film projects 
or another album in the works? 

JB: Yeah we've got another 
album coming soon. Look for it in 
2015. And we've got an animated 
show that will be on the Internet 
extremely soon. I think we should 
circle 2015 for the big unveiling of 
the next Tenacious D project. 

KG: Put that down. Call the cal- 
endar people. 

JB: Tell all the other artists they 
might want to take that year off, 
because no one is going to be inter- 
ested in anything else. 


Tenacious D 

9:30 p.m. Thusday, Jan. 23, at the 
Castro Theatre. Advance tickets sold 
out; sfsketchfest.com. 
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THE ILLUMINATI OF MIRTH 


Comedy is asmall world. Here we establish but a few secret connections. 
BY EMILIE MUTERT 








BARGATZE 


Southerner-turned-Los Angeleno and 
Sketchfest first-timer Nate Bargatze’s 
comedy style has been referred to as 
“low-key,” but in person, some say, he 
can be “excitable.” He’s performing this 
year at several events, including Kurt 
Tub, Crash Test, and Prompter, which is 
a spur-of-the-moment type improvisa- 
tional comedy show that makes Barga- 
tze feel as nervous as he used to feel 
performing as a young stand-up. 


SF Weekly: How do you ex- 
pect this to compare to other 
comedy festivals? 

Nate Bargatze: I’m excited. I’ve 
heard nothing but good things, and 
festivals are a lot of fun. You get to 
see a lot of comics you don't get to 
see a ton throughout the year. The 
shows are always fun. The people are 
there to specifically to see the show, 
instead of sometimes, being at a 
club, it’s just people are just there, 
they go out for whatever reason. 


Some people say it’s like go- 
ing to camp. 
It’s nothing but fun. 


What do you like to do when 
you visit San Francisco? 

I was there just recently. It’s pret- 
ty awesome just to walk around and 
stuff. I lived in New York for a while, 
so it’s fun to go walk around. 


When and how did you first 
know you were funny? 

I knew I was funny growing up. 
In high school I was always making 
people laugh. I guess right about 
then. I was thinking about doing 
comedy, but nothing too crazy. I 
wasn't going to start yet, I just would 
joke about going to the comedy club, 
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and people would say, you should go 
try it. When I was 23, I moved with 
a buddy of mine to Chicago, and I 
started then. I really was like, “Final- 
ly, ’m going to do it.” 


What made you want to pur- 
sue it as a career? 

It’s just working out. Once you 
get in it, it’s awesome, and once you 
start, it’s very addictive. I just love 
doing comedy so much, and being 
around comics. Comics are the fun- 
nest people to be around. It’s awe- 
some to make people laugh. It’s such 
a thrill when you get a new joke that 
works good. So you know, it’s a weird 
career, you just hope you can make 
it a career. It’s not something that is 
guaranteed to be a career. It’s almost 
like you feel like you're getting away 
with something by making it a career. 


Does it bother you when 
people ask where you're from, 
because of your accent? 

No. 


Where are you from? 
I'm from Nashville. 


What's different about com- 
edy crowds in the South from 
crowds on the coasts? Are you 
received differently? 

There’s a difference. Maybe in 
Nashville, it’s like, people can laugh 
at stuff differently. Just because 
it’s maybe that they have the same 
mindset as I do. Versus someone else, 
if you're talking about the South and 
youre not in the South, they don’t 
know what it’s like. But, I was just 
in San Francisco, and I loved it. And 
so many people move there, people 
are from all over there, so it’s great 
because you kind of get everybody. 
People from every place, laughing. 


You're doing a number of 
different shows at this year’s 
Sketchfest. Which one would be 
the best one to take a first date? 

The Crash Test show is going to 
be stand-up. The others, I think I’m 
doing that Prompter show, and it’s 
like Set List, and Set List is one of the 
funnest shows I’ve ever done. It’s the 
same feeling as when I first started 
doing comedy. You're making it up on 
the spot, on your own, it’s the most 
nerve-racking feeling, and when I’m 
about to do it I feel like, I don’t want 
to do this. And then you just do it and 
hope it works out. So, I think Crash 
Test is like if you want to see my 
stand-up, and then the other shows, 
they’re just a lot of fun to do. 


I talked to Ron Funches; do 
you know him? 


I’m a big fan. I think Ron Funches 
is great. He’s a super nice dude, and 
he’s very easy to root for, because 
he’s such a genuine guy and a great 
guy to be around. And he’s just a re- 
ally funny dude. 


Nate Bargatze 

performs Feb. 7 and 8 at various 
venues for SF Sketchfest; 
sfsketchfest.com/x/performers/ 
nate-bargatze. 








FUNCHES 


Stand-up performer, television actor, 
and comedy writer Ron Funches has 
been called “a super nice dude” and “a 
really funny dude.” You can get a taste 
of his comedy writings on the Kroll 
Show on Comedy Central, but you ha- 
ven't fully experienced the Ron 
Funches experience until you've heard 
him speak aloud, his airy voice trans- 
forming each joke into a whimsical 
cartoon melody. This will be Funches’ 
third year at Sketchfest, and there are 
at least three opportunities to catch 
him perform. 


SF Weekly: How does Sketch- 
fest compare to other comedy 
festivals? 

Ron Funches: I’ve been to Just 
For Laughs in Montreal, [and] Bridge- 
town in Portland. Sketchfest is a 
nice balance between a comics-hang- 
ing-out party, like Bridgetown, and 
Just For Laughs is very corporate-y, 
and Sketchfest is just right in the 
middle. There are a lot of great shows 
spread out over some weeks, and you 
get to hang out with some friends 
that you don’t normally see, and see 
some really famous people that you 
like, like Amy Poehler. I like that. I 
saw her last time I was there. 
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What do you like to do when 
you come to San Francisco? 

I like to hang out with my friends. 
I used to live in Portland and came 
down to San Francisco quite a bit. 
I have a lot of friends there, and I 
enjoy hanging out. And I enjoy your 
delicious edibles, and food, that you 
have. I like to hang out around the 
Punchline and have a good time, eat 
a lot of pizza and play video games. 


How did you get started in 
comedy, or if you prefer to an- 
swer a Slightly different ques- 
tion, how and when did you first 
know you were funny? 

Thank you for giving me an op- 
tion. I think I first knew I was funny 
when I was probably 12 or 13. I was 
very shy. I kind of developed this 
odd sense of humor, and I’d make 
fun of my family members. And | 
wouldn’t get in trouble for it; they 
liked it. They thought it was funny. 
So that was when I first thought, oh, 
I was me, and I was unique to people. 


You're doing a number of 
different shows at this year's 
Sketchfest. Which one would be 
the best one to take a first date? 

It depends on what you're try- 
ing to get out of the date. If you're 
really interested in her or him, and 
want to get to know her, or him, 
then maybe you'll want to go to 
the Slipnutz reunion show. There’s 
going to be a lot of weird sketches, 
you ll able to judge your date’s in- 
telligence, and whether or not they 
like quirky humor. I think that’s 
very important to know. But, if 
you just want to hook up with him 
or her, then maybe you want to 
take them to the Erotic Fan Fiction 
show and see if they’re into having 
sex with robots or Teenage Mutant 
Ninja Turtles. 


For Erotic Fan Fic, are you a 
regular writer of fan fic or are 
you preparing something special 
for the show? 

I don’t think I’ve written much. 

I will definitely pull something out 
for the show though, I’ve got a vast 
knowledge of cartoon characters and 
fictional people I wish I could have 
sex with. 


You have made the obser- 
vation before that the Muppet 
Babies theme song is some- 
what disturbing. Have you ever 
thought about how the Muppets 
had babies in the first place? 

Miss Piggy was always very ram- 
bunctious. But in real life, 1 am aware 
that Muppet Babies was the prequel, 
so that wouldn't be right. 


| guess it’s important to re- 
spect the canon. What else are 
you working on currently? 

I’m a writer and performer on the 
Kroll Show. ’'m also a character ona 
show called Undateable, which comes 
out sometime in February. 


What do you think about your 
fellow comedian Jenny Slate? 

I know Jenny. I worked with her 
on the Kroll Show. She was probably 
the most intimidatingly impressive 
person I’ve ever worked with, as far as 
acting and improv-ing on anything. 

It was a pleasure to watch her work. 
She’s amazing. I think she’s one of 
the hilarious people out today, and 
she’s just great. I can’t say anything 
but glowing praise about Jenny Slate. 
I don’t know much about where she 
came from. I feel like she has this the- 
ater background, and I want to know 
how she’s like this cool pot-smokin’ 
chill girl that also seems like she 
might possibly be rich. I don’t know 
how she has every cool trait. 


Ron Funches 


performs Jan. 31 and Feb. 1 at various 
venues for SF Sketchfest; sfsketchfest. 
com/x/performers/ron-funches. 








JENNY 
SLATE 


Jenny Slate has been called “chill” and 
“seems like she might possibly be rich.” 
She’s also a trained and talented come- 
dian and actress with a lot of love for 
the craft and her peers. She’s never 
been to Sketchfest before, and this 
year you can catch her performing 
stand-up as host of the Big Terrific 
show and for Jenny Slate and Friends. 
You may have seen her on the TV box 
before, playing characters on House of 
Lies, Parks and Recreation, Kroll Show, 
and even once on a little-known HBO 
show called Girls. 
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SF Weekly: How do you expect 
Sketchfest to compare to other 
comedy fests? 

Jenny Slate: Usually I do three 
to five festivals per year, a lot of 
them in Austin. San Francisco is 
such a beautiful unique city, and the 
people are so up for anything, so 
that will be one of the highlights for 
me. That and the delicious food. 


What do you like to do in San 
Francisco? 

What’s that big beautiful park? 
It has a fancy name. The Presidio? 
Because I miss walking so much, I’m 
a New Yorker, and I miss walking ev- 
erywhere. So when I go to San Fran- 
cisco I really enjoy busting my buns 
on the hills. Great hills. The city’s so 
vibrant. My sister just moved from 
Noe Valley, so I got a good local tour 
for many years. And I like getting 
over to Berkeley. I want to eat at 
Chez Panisse. 


How did you start in comedy, 
or if you'd prefer to answer a 
slightly different question, when 
and how did you first know you 
were funny? 

I got my start technically in col- 
lege. I joined the improv group at 
Columbia University during my un- 
dergrad. I knew what improv was, I 
had never done it, and it was really, 
really fun. And that’s also where | 
met most of my best friends, and 
my comedy partner Gabe Liedman, 
I met him there. When we grad- 
uated, we started doing stand-up 
together. 


You're doing a number of 
different shows at this year's 
Sketchfest. Which one would be 
the best one to take a first date? 

Oh, hmm. There’s not going to be 
a difference in format really. The one 
on Saturday is called Big Terrific be- 
cause it is a version of the show that 
Gabe Liedman, Max Silvestri, and I 
all started together. Both shows I’m 
hosting. They’re all just stand-up 
shows. Maybe Saturday’s the best 
one to bring a date to, because it’s 
always nice to be around people who 
love each other. And Gabe and I and 
Max, we’re close friends for forever, 
and Max lives in New York, and 
there’s a lot of fun, playful energy in 
the air. And the shows we do at Big 
Terrific are all focused on making 
people laugh, not making fun of peo- 
ple. Your date won't get made fun of. 
That’s not my style. 


People might recognize you 
from Parks & Recreation on 
which you play a character 
Mona-Lisa. Have you seen the 
real Mona Lisa, the painting in 
France? 

I have seen it. And like many people 
say, it’s a lot smaller than youd think. 


What do you think she is 
smiling about? 
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I mean, I’m a comedian. I don’t 
know. 


Is there anything else you'd 
like to plug? What else are you 
working on? 

Right now I have two television 
shows that are airing. You can see 
me on the Kroll Show on Comedy 
Central, and I’m also on House of 
Lies on Showtime. We had our first 
episode of that last Sunday. 


What do you know about Kurt 
Braunohler? 

I know Kurt, he’s a dear friend of 
mine, he lives down the street from 
me. I think that he’s incredibly hilari- 
ous, very unique, and beautiful inside 
and out. That’s what I think. I love 
him. I love seeing him perform. I just 
did a show with him last Monday, he 
hosts a great show in L.A. with Kris- 
ten Schaal called Hot Tub. One of the 
things that most people expect from 
Kurt is something that’s very high-en- 
ergy and highly creative, maybe even a 
bit experimental, and new. Which is a 
great thing to do in comedy. 


Jenny Slate 

performs Jan. 24and 25 at 
various venues for SF Sketchfest; 
sfsketchfest.com/x/performers/ 
jenny-slate. 





A veteran of Upright Citizens Brigade 
theater in New York, Kurt Braunohler’s 
been in the comedy game since the 
"90s, in which time he’s cultivated a 
reputation as a comic who’s “hilarious, 
very unique, and beautiful inside and 
out.” He’s also not afraid of experimen- 
tation, creating high-energy, one-of-a- 
kind shows and performances. He’s 
been to Sketchfest like a million (four) 
times before, and this year he’s bring- 
ing his own podcast, The K Ohle, and 
his own stand-up showcase, Kurt Tub. 


SF Weekly: How does Sketch- 
fest compare to other festivals in 












which you've participated? 
Kurt Braunohler: It’s a really 
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What do you like to do when 
you come up to San Francisco? 

[like to go up on top of that tow- 
er — what’s it called? 


Coit Tower? 

Yes, the Coit Tower. I always go 
to the top of there and just look at 
everybody. And walk along the water 
usually. 


How did you get your start 
in comedy, or if you'd prefer to 
answer a slightly different ques- 
tion, when and how did you first 
know you were funny? 

I got my start in the late 90s in 
New York City, I started improvis- 





Brought 


ing at the Upright Citizens Brigade 
theater. Then I just did improv for a to you by 
long time, and I did not start doing the JCCSF. 


stand-up until seven or eight years 
ago. I just wish I had started stand- 
up earlier. 


Why is that? 

I like stand-up so much better 
than anything else. I wish I had it in 
my life before. 


You're doing a number of 
different shows at this year's 
Sketchfest. Which one would 
be the best one to take a first 
date? 

Oooooh. I think probably Kurt . 
Tub. If you take a date out to my 
podcast taping, which is at 1 p.m., 
you re probably a youth pastor. Or 
you re a horrible alcoholic. 


~ 
= 
ns 


Your stand-up show is called 
Kurt Tub. In what ways is the 
show similar to a hot tub? 

It’s bubbling with fun, it’s so hot 
with talent, it’s wet with possibility. 
And it only fits five people. 


Is there anything else you 
want to plug? 
You can pick up my album, which 


just came out recently, How Did I 
Land? 


Find true tales and 
creative Adventures. 


Is that your first stand-up 
album? 

It’s my first. It’s on the Kill Rock 
Stars label. 


I’m interviewing Nate Barga- 
tze. Do you know him? 

I know Nate. He'll actually be on : 
Kurt Tub. I love Nate. I think he’s real- 
ly funny. And he’s very low-key, but in 
person I find him to be very excitable. 
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Kurt Braunohler 


performs Feb. 7 and 8 at various 
venues for SF Sketchfest; 
sfsketchfest.com/x/schedule. 


19 


LETTERS NEWS THE CALENDAR ARTS & CULTURE FILM EAT MUSIC 








How to decide what 
kind of shows you 
Should see during 
SF Sketchfest. 


BY EMILIE MUTERT 


This is a definitively non- 
definitive guide to the three weeks of 
Sketchfest. Problematically, on most 
nights, there are too many events — 
too many events with the potential to 
be good, funny, and one-of-a-kind — 
to recommend one over another. With 
that in mind, here are some vague 
guidelines for those of you who find 
yourself entirely overwhelmed at this 
all-you-can-eat 24/7 Vegas-style buf- 
fet of comedy. For more info, go to sf- 
sketchfest.com. 


You: You've never listened to a 
comedy podcast, but you're a pretty 
open-minded person, and your ears 
work pretty good, and you noticed 
there are a lot of podcast recordings 
on the Sketchfest schedule, so you're 
like: maybe. 

What you should know: A live 
podcast recording will basically be a 
comedy show in the form of a con- 
versation. Hosts and guests will be 
seated, possibly standing, perhaps 
lying prone. The show will be record- 
ed, meaning you'll be able to down- 
load it later and listen in the back- 
ground for the sound of your own 
laughter, you disgusting egomaniac. 

What should you see? The 
Superego podcast (Jan. 25) has 
been bringing the absurdity via its 
improv-with-clever-editing format 
for years, and the Dead Authors 
podcast (Jan. 24), hosted by Paul F. 
Tompkins as H.G. Wells, features 
twisted impersonations of your 
favorite literary figures and hypo- 
thetical conversations you only wish 
youd gotten to hear in real life. Fans 
of Community won't want to miss 
Harmontown with creator Dan 
Harmon and Jeff F. Davis (Feb. 6). 
Also try Improv4Humans, another 
improvised character-driven podcast 
from Upright Citizens Brigade found- 
er Matt Besser, featuring a roster of 
guests (Feb. 9). 


You: You prefer music with a 
comedic approach, or perhaps an 
old-fashioned music-plus-comedy 
variety show, a modern-day Vaude- 
villian romp. 

What you should know: There 
is a lot to choose from at this year’s 
Sketchfest; many of these comedians 
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have more than one talent. 

What should you see? Megan 
Mullally’s band Nancy and Beth 
does original songs and is old-timey 
sexy (Jan. 31). Princess featuring 
SNL’s Maya Rudolph is also sexy and 
is also a Prince cover band (Feb. 9); 
check them out on the YouTubes 
before you buy tickets if you need to 
convince yourself to go. Heideck- 
er & Wood (Jan. 24) features Tim 
Heidecker and is soft-rock for com- 
edy geeks, which is an overly specif- 
ic-sounding intersection of people’s 
interests that actually exists. Rhett 
Miller of the Old 97s is hosting an 
old-fashioned variety show, Wheels 
Off, at Yoshi’s that features comedy 
and music and sounds very cool 
and is a great Monday night social 
opportunity (Jan. 27). Thrilling 
Adventure Hour is a live riff on ra- 
dio shows of yore, featuring stories, 
sketch comedy, and music (Jan. 25). 


You: You are not sure but you 
think you like this “anti-comedy” 
you ve heard people talking about, 
this kind of comedy that doesn’t 
go for easy beats and instead leans 
heavily on randomness, absurdity, 
being intentionally off-putting or 
vulgar, and generally giving in to 
chaos whenever possible. 

What you should know: You 
might not, actually. 

What should you see? Try 
anything featuring Tim Heidecker, 
perhaps him with Neil Hamburg- 
er (Jan. 25). Or try the Gelmania 
podcast with Brett Gelman (Jan. 
24). Some of Eric Andre’s perfor- 
mances fall into this category as 
well, perhaps. 


WHAT MAKES 
YOU LAUGH? 





Maya Rudolph and 
Gretchen Lieberum 
as Princess 





You: You don’t just want jokes, 
you want stories. You want exposi- 
tion, rising action, climax, denoue- 
ment, thankyouverymuch. 

What you should know: There 
is a fair amount of overlap between 
stand-up comedy and storytelling 
series. See any stand-up show, and if 
it’s worth its salt, you will certainly 
hear some well-crafted stories. 

What should you see? RISK! 
with Kevin Allison from The State 
(Jan. 31). Also Mortified, wherein 
people tell their most shameful tales 
of youth (Jan. 28); Porchlight, with 
an emphasis on the literary (Jan. 
26); or Competitive Erotic Fan 
Fiction, which God help you should 
be self-explanatory (Jan. 31) 


You: Not to brag but you listen to 
a lot of public radio. 

What you should know: That’s 
cool but you don’t have to be sucha 
snob about it. 

What should you see? Wits 
with John Moe, a funny (as op- 
posed to simply humorous) pub- 
lic-radio variety show (Jan. 24), or 
NPR’s ASk Me Another game show 
(Feb. 5) 


You: You were of a certain age 
during the 1990s and as a result 
you have a weird kind of emotional 
attachment to cast members from 
either The State or Kids in the Hall. 

What you should know: No one 
is judging you for that. 

What should you see? For your 
State fix, there’s Stella & Friends 
with Michael Ian Black, Michael 
Showalter, and David Wain (Jan. 31); 


Topics, with Black and Showalter 
(Feb. 1); Wainy Days Live, featur- 
ing all three of the above (Feb. 1); 
and the aforementioned RISK! with 
Kevin Allison. For fans of KITH, 
there’s a Kevin McDonald Improv 
and Sketch Workshop (Jan. 25); 
plus Dave Foley and McDonald per- 
form together (Jan. 24). 


You: You're curious about how 
small your favorite television per- 
sonalities actually look in person. 

What you should know: They’re 
probably mostly smaller than you 
thought. 

What should you see? Adam 
Scott (from Parks and Recreation, 
Party Down, and more) has a va- 
riety show, The Greatest Event 
in Festival History, based on 
his television special (Feb. 1). Co- 
medians who have performances 
galore include Jenny Slate (read 
her interview on page 18), who you 
may know from TV’s House of Lies, 
Kroll Show, or Parks and Recreation, 
and Veep’s Matt Walsh. Thrilling 
Adventure Hour features Paget Brew- 
ster, former Bay Arean and current 
star of Criminal Minds. See Conan 
O’Brien’s friend Andy Richter at 
the Slipnutz reunion show (Feb. 

1) and at Team Coco Live! (Feb. 1). 
Becoming ‘Enlightened’ features 
the entire cast of HBO’s gone-too- 
soon drama; that means Laura 
Dern, Luke Wilson, Sarah Burns, 
Jason Mantzoukas, and creator 
Mike White (Feb. 2). And if you 
want more than one canceled HBO 
show cast reunion, there’s Bored to 
Death with creator Jonathan Ames 
and stars Ted Danson, Zach Gali- 
flanakis, and Jason Schwartzman 


(Feb. 1) 


You: You are a cult movie fanatic. 

What you should know: It’s a 
little weird that you just like cult 
movies as a general category, usually 
people just have maybe one, two, a 
few, to which they’re particularly at- 
tached. But again, no judgment. 

What should you see? Alan 
Arkin is coming as part of the cel- 
ebration of the anniversary of The 
In-Laws, in which he gave what 
some consider the greatest comedic 
movie performance ever (Feb. 6). 
The cast of Napoleon Dynamite 
is doing a thing on opening night 
(Jan. 23), along with Tenacious 
D (read the interview on page 16). 
Cult-movie cast reunions abound 
this year, including but not limited 
to: Top Secret! (Feb. 8), Cabin Boy 
(Feb. 7), Super Troopers (Feb. 1), 
and Revenge of the Nerds (Feb. 8, 
read more on page 30). 


You: You enjoy cartoons the most. 

What you should know: Car- 
toons are not just for children and 
emotionally-stunted men-children; 
they are also for emotionally stunted 
women-children, and also for every- 
one else. 
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What should you see? There’s 
the Farewell Futurama! panel 
featuring Billy West, the voice of 
Fry, Zoidberg, and more (Jan. 25). 
There’s an Afternoon with [bril- 
liant yet underwatched] The 
Venture Bros (Jan. 26). And, 
there’s Talkin’ Toons, a podcast by 
Rob Paulsen, famous voice actor be- 
hind characters Pinky and the Brain, 
Arthur from The Tick, Raphael from 
Teenage Mutant Ninja Turtles, and 
more (Jan. 26). 


You: Comedy isn't really nerdy 
enough for you, but if there’s some 
way comedy could be combined with 
your other interests like science, 
sound effects, or Mystery Science The- 
ater 3000, now you're listening! 

What you should know: You're 
in luck, nerd! 

What should you see? StarTalk 
Live with Bill Nye (the science guy) 
and Eugene Mirman (Jan. 24), SF 
Sketchfest Comedy NightLife at 
the California Academy of Sciences 
(Jan. 30), Michael Winslow & Rhys 
Darby’s Sound Effects Summit 
(Jan. 31), Joel Hodgson (of MST- 
3K)’s stand-up special, Riffing My- 
self (Feb. 7), and Fancy Meeting 
You Here, a roving comedy show 
during which you'll be taken ona 
hilarious tour of the Contemporary 
Jewish Museum (Feb. 8). 


You: “I just want someone to tell 
me what to do!” 

What you should know: We’re 
not your mom. 

What should you see? Guaran- 
teed laughs will emanate from the 
Stand-Up Spotlight featuring spot- 
on impersonator James Adomian 
(look up his Jesse Ventura or his 
Paul Giamatti) and extremely funny 
Baron Vaughn, who’s graced many 


James 
Adomian 


a late-night show with his insightful 
observations (Jan. 26). There’s also 
A Tribute to Key & Peele, in which 
you can spend time with Keegan-Mi- 
chael Key and Jordan Peele of the 
Comedy Central sketch show now 
heading into its fourth season (Jan. 
25). The Slipnutz variety show will 
feature quirky sketch comedy from 
original Slipnutz (as seen on Conan) 
Jon Glaser, Brian Stack, and Andy 
Blitz with guests Ron Funches, Ma- 
ria Thayer, Jackie Kashian, and Andy 
Richter (Feb. 1). 
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FRI 1/24 


Dance 


UNSETTLING 


Dace Brigade « calling its latest show 
Hemorrhage “A dance exttallation at 
thee interaection of new San Franck 
aral workd poltics. 


artistic dinector Krieey Keefer, ara her 


Through the eyes of 


all-female cast. we examine pesuee of 
racism, gerxkerineeality, and San Fran 
cecan gentrification. Keefer says, “Bar 
nesses, populations and transportation 
oystems have transformed before our 
very eyes. San Francisco has long been a 
hotbed fow the figehut for aacaal justice 4 
Hut that ce chargeeae and cur artistic re 
* With athletic modern 
chance, prowocetive text, and live drurm- 
ming, Keefer vill make care that yoru 1! 
leave frelinga litth more prepared for 
the social pestice struezic than you did 
before the show - 
Dance Brigade 


=Kocue m realy 


presents Items 
frape: An Adblution of Hope and Despair 
at § pom. and continues through Feb 
§ ar 3316 24th St. SF Adnvtasios 

ws SAI-S325;: vert dancemession.com 
Lewrn Jaye Cramer 


Cinema 


FOG AND SHADOWS 


The fast warning ign of San Pramceco's 
utter rctrecss is how s uth ody, perhaps 
desperately, this place pretends never to 
. Lal® tohan hk se | vocnde 


mg the | mgiune reaxtemce of Fiirn Moor 


The wel ond & mis be- 


Foundation imperrsame Fidehe Muller 
whose 127th anes! Moir City &«tiral 
souks magnificentiy into the Castro thas 
week. San Francisco actually was aaa 
tal of moar Films for awhile, but they've 
been made all over the world, as the 

2014 festival’s international focus at 
tests. Muller's programming agenda he 
ogres, Will “charyte rnacvy pecgte s 

ory ctanding ethraoceertric perverse [> 
tone about flr noe. Ace ardengly, hers 
ect flrs from Ansentma, France, Ger 
macty. Japan, Mexico, Nomar, Spain, 
and Enghind because, yes, those places 


> WiLL LOOM 


O17 Sind ZI 


; | 


were peychically devastated after the 
Secor Woeld War toa. Thus sheen) f- 
eetely unbearable temeson in The Wane of 
Fear, the shocking y scary young Pachard 
Attenborough in Bright Raed: the great 
Orson Welles cuckoo dock speech in The 
Thied Mare the first electric Toshiro Mi. 
fulle performance in an Akira Kurosawa 
filen, Dvurskor Angel; thw hecwt daxex 
Rufy?; the fittiegly tithed Meser Open That 
Deer; and many other glamorcuedy cyni- 
cal delights. Malang room, too, for some 
fonder American noir folk traveling 
abroad — Fred MacMurray in Snpapore, 
Robert Mitcyurn in Manno, and Gene 
Tierney and Victor Matare in The Strang 
hai Gesture — thea veut 's festeval bas alot 
to live up ta. As the tagtine says, “Tt ea 

be ter little weed.” 

Noir City 12 starts at 7:30 p.m. and 
ce tines? > Be sugh Feb. 2 at the Cactro 
Theatre, 479 Castro St, SF. Tickets 
are $10-$120, call §21-6350 or wait 


noircity.com. Jonathan Kicfer 


MON1/27 


Comedy 


OFF TRACK 


OF Seetchfest s presenting a cool van 
ety chow this evening — Rhett Miller, 
of abt comntry band the Od 97s, will 
hoct an evermng of musx, discussion, 
and jokes with noted comedian and ra 
coevteur Paul F Tompkins ah a guest. If 
yoru like ‘Tesuas rock ‘a voll from pred 
band leaders, eclectic con wok feos ex 
penienord hemortts, and poeta y ever 
retches fracn talented cketch ccenede 
ans, this ix the Skhetrhtest event for yon 
Those inthe know promi that Hhett 
Miller's vanety show & “abveays a blast, 
so what do you have to lose? Besides, 
haven't pou beard that Monday is the 
new Tuesday, which used to be the new 
Sunday, which is now basically Thurs 
Gary? b's the perfect enght for an 
Cld-febiicmed music-and—<amedy show 
Wheels OF The Rhett Miller Show 
starts at & >prm, at Yashis, 1330 Fill 
roore St. SF Tickets are $30 > yoshi« 


com sunfrancisce. Emilie Mutert 
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Tae AA a> LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


1AM Gallery. Clash of the Titans: Showcase of 1:6 
scale figures created by Joel Emslie, Winson Ma, 
Kenny Wong, RC Works, Psycho Customs, Zuno, K13 
Toys, Brac, Andy Piver, Anthony Mestas, and more. 
Wednesdays-Saturdays. Continues through Feb. 1. 
1000 Howard St., S.F., 861-5089, www.lamsf.com. 

4x5 Gallery. Ari Salomon: Motion Studies: Photo- 
graphic abstractions. Through March 2. 442 Haight 
St., S.F., www.4x5gallerysf.com. 

Bash Contemporary. Black & White in Color: Group 
show featuring Len Davis, Bob Dob, David Fenton, 
Caitlin Hackett, Pee Monster, Lee Harvey Roswell, 
and Adrienne Simms. Tuesdays-Saturdays. Contin- 
ues through Feb. 8. 210 Golden Gate Avenue, S.F., 
926-8573, www.bashcontemporary.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photog- 
raphy exhibit and stories by Bayview/Hunters 
Point elders. Daily. 5075 Third St., S.F., 355-5757, 
www.sfpl.org. 

Brian Gross Fine Art. Freddy Chandra: Tuning In: 
Sculptural wall works cast in resin and acrylic. 
Tuesdays-Saturdays. Continues through Feb. 21.248 
Utah St., S.F., 788-1050, www. briangrossfineart.com. 

Caldwell Snyder Gallery. 30x30: A 30th Anniversary 
Exhibition & Celebration: Group show featuring 
original paintings and drawings with dimensions 
of 30 inches by 30 inches. Mondays-Saturdays. 
Continues through Feb. 10. 341 Sutter St., S.F., 
296-7896, www.caldwellsnyder.com. 

California Academy of Sciences. Gallery Crawl Night- 
Life: Modern Eden Gallery and Public Works’ Roll Up 
Gallery bring their art to the park for this edition 
of NightLife, which also features appropriately hip 
music from L.A.'s 100% Silk label. Thu., Jan. 23, 6-10 
p.m. $10-$12. 55 Music Concourse, S.F., 379-8000, 
www.calacademy.org. 

Catharine Clark Gallery. Nina Katchadourian: Two 
Libraries - Recently Sorted Books: Photographs 
of books whose titles combine in haiku-like word 
arrangements. Tuesdays-Saturdays. Continues 
through Feb. 15. 248 Utah St., S.F., 399-1439, www. 
cclarkgallery.com. 

Center for New Music. Kronos at 40: Instruments 
from the Collection: Window gallery installation 
featuring large sculptural instruments specially 
created for Kronos Quartet by Walter Kitundu, 
Victor Gama, and others. Through Feb. 28. 55 Taylor 
St., S.F., 275-2466, www.centerfornewmusic.com. 

Center for Sex & Culture. Safe Sex Bang: The Buzz 
Bense Collection of Safe Sex Posters: Exhibition of 
sex-positive posters from 1982 onward. Through 
Jan. 31. Free. 1349 Mission, S.F., 902-2071, www. 
sexandculture.org. 

City Beer Store. Beth Gouldin: Plays Well with Others: 
Watercolor paintings. Through Jan. 31. 1168 Folsom 
Ste. 101, S.F., 503-1033, www.citybeerstore.com. 

City College of San Francisco. 75 Years: Selections 
from the City College of San Francisco Photography 
Department, Vol. 1: Work by current and former 
CCSF students and faculty (in the CCSF Gallery 
Obscura). Through Feb. 11. 50 Phelan, S.F., 239-3000, 
www.ccsf.edu. 

City Hall. Twisted Sisters: Reimagining Urban Portrai- 
ture: Group show featuring five photographers from 
San Francisco and 10 from Zurich, S.F.'s sister city 
in Switzerland. Through Jan. 31. sfartscommission. 
org. 1 Drive Carlton B. Goodlett, S.F., 554-5184, 
www.sfgov.org. 

CordenPotts Gallery. Quietude: Group show fea- 
turing serene photographs by Max Kellenberger, 
Jacqueline Walters, and Ewa Monika Zebrowski. 
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THU 1/23 


Dance 


TAKE A STAND 


Previously honored with Isadora 
Duncan, Goldie, SF Weekly Black 
Box, and Bonnie Bird North Amer- 
ican Choreography awards, Robert 
Moses’ stunningly athletic troupe 
presents its 19th home season 
with a mixed bill called “RISE.” On 
the program are two premieres, 
The Slow Rise of a Rigid Man and 
Profligate Iniquities, as well as the 
2013 hit NEVABAWARLDAPECE. 
Inspired by the Occupy move- 
ment, as well as other historic pro- 
tests and insurrections from the 
19th century to the present, NEV- 
ABAWARLDAPECE features music 
by Obie and Bessie award-winning 
Carl Hancock Rux, as well as con- 
tributions by vocalist Laura Love, 
composer Corey Harris, and light- 
ing/Vvisual designer Elaine Buck- 
holtz. Moses himself returns to 
the stage solo in The Slow Rise ofa 
Rigid Man, a companion piece to 
his Blood in Time, while traditional 
Jewish Sephardic music forms the 
base for Profligate Iniquities. 

Robert Moses’ KIN presents 
“RISE” at 8 p.m. and continues 
through Jan. 26 at the Lam 
Research Theater at the Yerba 
Buena Center for the Arts, 700 
Howard St., S.F. Tickets are $25- 
$45; visit robertmoseskin.org. 
Irene Hsiao 


Tuesdays-Saturdays. Continues through March 1. 
49 Geary St., S.F., 680-5997, www.cordenpotts- 
gallery.com. 

Creativity Explored. Camille Shelley Holvoet: A 
Particularly Picky Perfect Goddess: Inaugural solo 
show of oil pastel drawings. Through Feb. 19. 3245 
16th St., S.F., 863-2108, www.creativityexplored.org. 

Crown Point Press. Winter Group Show: Featuring 
work by Tomma Abts, Pia Fries, April Gornik, Markus 
Raetz, Laurie Reid, Amy Sillman, Pat Steir, Richard 
Tuttle, and Fred Wilson. Mondays-Saturdays. Contin- 
ues through Feb. 22. 20 Hawthorne, S.F., 974-6273, 
www.crownpoint.com. 

Dolby Chadwick Gallery. Hello, Goodbye: 15-artist 
group show inspired by the concept of imperma- 
nence. Tuesdays-Saturdays. Continues through 
Feb. 1. 210 Post, S.F., 956-3560, www.dolbychad- 
wickgallery.com. 

Fouladi Projects. Karen Barbour: No One Should Be As 
Friendly As Yes: Recent paintings. Tuesdays-Satur- 
days. Continues through March 1. 1803 Market St., 
S.F., 621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. Nan Goldin: Nine Self-Portraits: 
Color photographs from the 1990s thru today. Tues- 
days-Saturdays. Continues through March 8. Peter 
Hujar: Love & Lust: A series of intimate B+W photo- 
graphs taken by the gay artist between 1967-1986. 
Tuesdays-Saturdays. Continues through March 8. 
49 Geary, S.F., 981-2661, www.fraenkelgallery.com. 

Gallery Paule Anglim. Nathaniel Dorsky: Film Stills: 
Archival pigment prints from the artist's silent 
films. Tuesdays-Saturdays. Continues through 
Feb. 8. James Sterlin Pitt: Hello Green Cosmos: 
Three-dimensional painted wood sculptures. 
Tuesdays-Saturdays. Continues through Feb. 8. 14 
Geary, S.F., 433-2710, www.gallerypauleanglim.com. 

George Krevsky Fine Art. Beth Van Hoesen: Por- 
traits from the Castro: Benefit exhibit for the 
Rainbow Honor Walk featuring colorful paintings 
of Castro locals. Tuesdays-Saturdays. Continues 
through March 1. 77 Geary, S.F., 397-9748, www. 


georgekrevskygallery.com. 

George Lawson Gallery. Jacob Melchi: Nothing Is 
Plural: Recent paintings. Tuesdays-Thursdays, Sat- 
urdays. Continues through Feb. 1. Free. 315 Potrero 
Ave, S.F., 703-4400, www.georgelawsongallery. 
com/gallery.html. 

Goethe-Institut. Superposition: Five Positions in 
Contemporary Art from Leipzig & Berlin: Group show 
featuring work by German artists Cornelia Renz, 
Jens Hanke, Marcel Buhler, and Peter & Torsten 
Ruehle. Mondays-Fridays. Continues through Feb. 
4. 530 Bush, S.F., 263-8760, www.goethe.de/ins/ 
us/saf/enindex.htm. 

Gregory Lind Gallery. Tom Burckhardt: Cast Paint- 
ings: Oil paintings on cast plastic “canvases.” 
Tuesdays-Saturdays. Continues through Feb. 15. 49 
Geary, S.F., 296-9661, www.gregorylindgallery.com. 

Haines Gallery. Fundamental Abstraction III: Group 
show featuring Ai Weiwei, Pierre Cordier & Gundi 
Falk, Patsy Krebs, Kota Ezawa, Monir Farmanfar- 
maian, David Nash, Zheng Chongbin, and others. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, S.F., 397-8114, www.hainesgallery.com. 

The Harvey Milk Photography Center. II/uminations: 
Photographs by Ruth Bernhard and John Wimberly. 
Starting Jan. 25. Tuesdays-Thursdays, Saturdays, 
Sundays. Continues through March 5. 50 Scott, 
S.F., 554-9522. 

Jenkins Johnson Gallery. Director's Choice: Group 
show featuring Annie Kevans, Michael Craig-Martin, 
Julian Opie, Gordon Parks, Carrie Mae Weems, and 
others. Tuesdays-Saturdays. Continues through 
Feb. 1. 464 Sutter, S.F., 677-0770, www.jenkins- 
johnsongallery.com. 

Lower Branch Gallery. Neighbors: A Collection of 
50 Environmental Portraits: Photo essay by Troy 
Holden. Through Jan. 22. 233 Eddy, S.F., 525-4626, 
www.lowerbranch.com. 

Mark Wolfe Contemporary Art. Transitions: Group 
show featuring Ted Andersen, Gail Dawson, Nif 
Hodgson, and Christopher Russell. Mondays-Fridays. 
Continues through Feb. 28. 1 Sutter St. Ste. 202, S.F., 
369-9404, www.wolfecontemporary.com. 

The McLoughlin Gallery. Daniel Healey: Sorry En- 
tertainer: Abstract works constructed with ink 
transfers, tape, and paper on canvas. Tuesdays-Sat- 
urdays. Continues through Feb. 15. 49 Geary Ste. 
200, S.F., www.mgart.com. 

Meridian Gallery. Abby Leigh: New Works 2011/2013: 
Abstract oil paintings. Tuesdays-Saturdays. Contin- 
ues through March 8. 535 Powell, S.F., 398-7229, 
www.meridiangallery.org. 

Mirus Gallery. Local: Group show of Bay Area artists. 
Starting Jan. 25. Tuesdays-Saturdays. Continues 
through Feb. 15. 540 Howard St., S.F., 543-3440, 
www.mirusgallery.com. 

Mission: Comics & Art. Sandman: 25th Anniversary Art 
Show: Group show paying tribute to Neil Gaiman's 
landmark comic book series. Tuesdays-Sundays. 
Continues through Feb. 15. 3520 20th St. B, S.F., 
695-1545, www.missioncomicsandart.com. 

Modern Eden. Feral Creatures: Animalistic group show 
curated by Stephanie Chefas. Tuesdays-Saturdays. 
Continues through Feb. 8. 403 Francisco, S.F., 956- 
3303, www.moderneden.com. 





FRI1/24 


Art Exhibit 


MULTI MEAD-IA 


There’s nothing more familiar and comforting to a’90s kid than a Lisa Frank 
Trapper Keeper, complete with images of kittens or pandas in shocking day- 
glow. Now imagine Lisa Frank had the savviness of a San Franciscan and the 
gutsiness of a contemporary artist, and you might get a woman like one of the 
four behind City Limits’ “Trapper Keeper.” The Bay Area-based ladies have 
collaborated in this group showing to take a look at how throwback ’90s media 
can translate to today; Mia Christopher with bold latex forms, Jane Kim in her 
unexpected-item sculptures, Mie Horlyck Morgensen’s humorous vinyl on pa- 
per, and Lana Williams’ audacious mark-making paintings. The innovative 
quartet isn’t afraid of loud paint, bleach, makeup, and glitter, so be prepared to 


get messy. 


Mia Christopher, Jane Kim, Mie Horlyck Morgensen, and Lana Williams 
present “Trapper Keeper” at 7 p.m. through Feb. 15 at City Limits, 300 Jef- 
ferson St., Oakland. Free; visit citylimitsgallery.com. LJC 


Modernbook Gallery. Brigitte Carnochan: Natural 
Beauty: New platinum/palladium photographs. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, S.F., 732-0300, www.modernbook.com. 

RayKo Photo Center. Vanishing Point: Phantom 
Artists’ League group photography show. Tues- 
days-Sundays. Continues through Feb. 23. Heidi 
Kirkpatrick: Lost & Found: Photo-augmented objets 
d'art. Tuesdays-Sundays. Continues through Feb. 23. 
175 Years: Selections from the City College of San 
Francisco Photography Department: Spotlight on 
contemporary photography from the 81 Bees collec- 
tive. Tuesdays-Sundays. Continues through Feb. 23. 
428 Third St., S.F., 495-3773, www.raykophoto.com. 

Recology San Francisco. Artist in Residence Exhibi- 
tions: Includes Yulia Pinkusevich’s “The Glory of a 
Tool Is Seldom Judged by Its Handle,"’ Stephanie 
Syjuco’s “Modern Ruins (Popular Cannibals),” and 
Brittany Watkins’ “The Time Objects Tell.” Fri., 
Jan. 24, 5-9 p.m.; Sat., Jan. 25, 1-3 p.m.; Tue., Jan. 
28, 5-7 p.m. 501-503 Tunnel, S.F., 330-1400, www. 
sfrecycling.com/index.php. 

Richmond Art Center. The Art of Living Black: 18th 
Annual Bay Area Black Artists Exhibition: Nonjuried 
group show featuring over 50 regional atists (in the 
Main Gallery). Tuesdays-Saturdays. Continues through 
Feb. 28. The Language of Realism: Paintings by Mi- 
chael Beck, Christine Hanlon, Anthony Holdsworth, 
and John Rampley (in the South & West Galleries). 
Tuesdays-Saturdays. Continues through March 7. 
Unlock the Talk: The American Teenager Project in 
Richmond: 100 B+W photo portraits by area high 
school students with accompanying audio interviews 
(in the Community Gallery). Tuesdays-Saturdays. 
Continues through March 7. 2540 Barrett, Richmond, 
510-620-6772, www.therichmondartcenter.org. 

Robert Koch Gallery. Janos Szasz: High-contrast 
B+W photographs of Soviet-era Hungary from 


SAT 1/25 


Dance 


FOREST STYX 


$39-$340; sfballet.org. IH 
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the 1950s-'70s. Tuesdays-Saturdays. Continues 
through Jan. 31. 49 Geary, S.F., 421-0122, www. 
kochgallery.com. 

Robert Tat Gallery. All About the Image: Group 
photography show. Tuesdays-Saturdays. Continues 
through Feb. 22. 49 Geary, Ste. 410, S.F., 781-1122, 
www.roberttat.com. 

Root Division. The Tools: Nora Rodriguez curated 
this group show that revolves around the con- 
cept of utility. Wednesdays-Saturdays. Continues 
through Jan. 25. 3175 17th St., S.F., 863-7668, www. 
rootdivision.org. 

Sandra Lee Gallery. 2014 New Year Group Exhibition: 
Includes painting, sculpture, video, and collage. 
Tuesdays-Saturdays. Continues through Jan. 31. 251 
Post, S.F., 291-8000, www.sandraleegallery.com. 

SF Camerawork. 75 Years: Selections from the City 
College of San Francisco Photography Depart- 
ment: Work by current and former CCSF students 
and faculty. Wednesdays-Saturdays. Continues 
through Feb. 1. 657 Mission, S.F., 512-2020, www. 
sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Edith Hillinger: Death Valley collage series. Tues- 
days-Saturdays. Continues through Feb. 20. Sharon 
Shepherd: Recent paintings. Tuesdays-Saturdays. 
Continues through Feb. 20. Elena Zolotnitsky: 
Figurative oil paintings. Tuesdays-Saturdays. 
Continues through Feb. 20. 2 Marina Boulevard, 
S.F., 441-4777, www.sfmoma.org. 

SFSU Campus, Cesar Chavez Student Center. Black 
Power * Flower Power: Photographs by Pirkle Jones 
and Ruth-Marion Baruch documenting the Black 
Panthers and Haight-Ashbury neighborhood in the 
late 1960s. Through Feb. 20. 1650 Holloway, S.F., 
338-1112, www.sfsustudentcenter.com. 

Shooting Gallery. Paul Chatem: The Guerneville 
Goose: New kinetic paintings. Tuesdays-Saturdays. 


There was a special curse laid on women who didn't marry in the 19th cen- 
tury. Alive, they were called witches or hysterics. Dead, in the world of Théo- 
phile Gautier, they joined the wilis, a sorority of beautiful but murderous 
spirits who haunted the woods and danced their defenseless male victims to 
death. This is the premise of Giselle, the great romantic ballet that opens 
San Francisco Ballet’s 2014 season, in which the innocent peasant girl Giselle 
is wooed by an aristocrat who likes to play pastoral in his spare time. When 
she discovers his false identity and betrothal to another lady of the noble 
classes, Giselle’s fragile heart shatters, making her the newest wiliin the 
woods. When he comes to mourn at her grave, the haunting begins. San 
Francisco Ballet’s rendition is choreographed by artistic director Helgi To- 
masson to the classic score by Adolphe Adam. 

San Francisco Ballet presents Giselle at 8 p.m. and continues through 
Feb. 2 at the War Memorial Opera House, 301 Van Ness, S.F. Tickets are 
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Continues through Feb. 1. 886 Geary St., S.F., 931- 
1500, www.shootinggallerysf.com. 

SOMArts Cultural Center. All Possible Futures: Jon 
Sueda curated this group show that attempts to 
broaden the boundaries of graphic design. Tues- 
days-Saturdays. Continues through Feb. 13. 934 
Brannan, S.F., 863-1414, www.somarts.org. 

Spoke Art Gallery. Third Annual Supersonic Electronic 
Invitational: Group show curated by Zach Tutor. 
Tuesdays-Thursdays, Saturdays. Continues through 
Jan. 25. 816 Sutter, S.F., www.spoke-art.com. 

Stephen Wirtz Gallery. The Optimists: Group show 
featuring Maysha Mohamedi, Rebecca Morris, 
Ruby Neri, and Laurie Reid. Tuesdays-Saturdays. 
Continues through Feb. 22. 49 Geary, S.F., 433-6879, 
www.wirtzgallery.com. 

Steven Wolf Fine Arts. Paul Mavrides: Art Work 
Makes You Free: Exhibit featuring thrift-scored and 
dumpster-dived paintings overlaid with bold text 
commentaries. Wednesdays-Saturdays. Continues 
through Feb. 15. 2747 19th St., S.F., 263-3677, www. 
stevenwolffinearts.com/gallery.asp. 

Toomey Tourell. Maria Park: Composition: Paint- 
ings and mixed media works inspired by the 
Francois Truffaut film adaptation of Ray Bradbury's 
Fahrenheit 451. Tuesdays-Saturdays. Continues 
through Jan. 31. 49 Geary, S.F., 989-6444, www. 
toomey-tourell.com. 

Traywick Contemporary. Benicia Gantner: Isole: 
Recent vinyl collages. Starting Jan. 25. Thurs- 
days-Saturdays. Continues through March 15. 895 
Colusa, Berkeley, 510-527-1214, www.traywick.com. 

Vorres Gallery. Winter Wonder: New works by Rod- 
ney Ewing and Ronn Harsh. Tuesdays-Saturdays. 
Continues through Feb. 15. 3681 Sacramento, S.F., 
423-4345, vorresgallery.com. 

White Walls Gallery. Amanda Marie: | Was Just 
Thinking: Paintings and stencils. Tuesdays-Satur- 
days. Continues through Feb. 1. 886 Geary St., S.F., 
931-1500, www.whitewallssf.com. 


BENEFITS 


Beats for Boobs: 10-Year Anniversary: Fashion 
shows highlight the agenda at this annual breast 
cancer fundraiser, with house music DJs, dance 
performers, aerial acrobats, local restaurants, and 
others contributing to the cause as well. Sat., Jan. 
25, 7 p.m.,$35-$100, beatsforboobs.org. Mezzanine, 
444 Jessie, S.F., 625-8880, www.mezzaninesf.com. 

Beth Van Hoesen: Portraits from the Castro: Benefit 
exhibit for the Rainbow Honor Walk featuring color- 
ful paintings of Castro locals. Tuesdays-Saturdays. 
Continues through March 1. George Krevsky Fine 
Art, 77 Geary, S.F., 397-9748, www.georgekrevsky- 
gallery.com. 

Ruth's Table Benefit: Screenings of the documentary 
films Ruth Asawa: Roots of an Artist and Hearing 
Voices: The Ruth's Table Story. Thu., Jan. 23, 6:30 
p.m., $30. Roxie Theater, 3117 16th St., S.F., 863-1087, 
www.roxie.com. 
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INTERIOR UPDATE 


The San Francisco Fine Print Fair is presented by 18 members of the Inter- 
national Fine Print Dealers Association (IFPDA). The dealers’ diverse areas of 
expertise make for an in-depth look at pieces that could appeal to new art collec- 
tors and aficionados. The fair features prints from the masters of the 16th and 
17th centuries, Edo-era Japanese woodblock work, European and American 
Impressionism, 20th century American modernism, as well as contemporary 
pieces. The high quality prints range in price, yet many are affordable and can be 
purchased for around $125. A portion of ticket sales for Friday’s preview benefit 
go toward the Achenbach Graphic Arts Council, a support group of San Francis- 
co’s Fine Arts Museums. Every print in the showis for sale, so plan enough time 
to take it all in, or to view and learn from leading experts from the field of print. 

San Francisco Fine Print Fair continues through Jan. 26 at the Golden 
Gate Club of the Presidio Trust, 135 Fisher Loop, S.F. Free; call (212) 674- 
6095 or visit sanfrancisco-fineprintfair.com. LJC 


Science of Cocktails 2014: The Exploratorium’s fourth 
annual fundraising party blends intoxicants with 
intellect as chemists, distillers, and mixologists 
explain the science behind your favorite cocktails. 
Tickets include open bar, snacks, and other activi- 
ties. Fri., Jan. 24, 8 p.m., $120-$185. Exploratorium, 
Pier 15, S.F., 528-4444, www.exploratorium.edu. 


CIRCUS 


Circus Bella: Sun., Jan. 26, 11. a.m. & 2 p.m., $15-$20. 
Jewish Community Center of San Francisco, 3200 
California, S.F., 292-1200, www.jccsf.org. 

Cirque du Soleil: Amaluna: Starting Jan. 23, Thu., 
Jan. 23; Fridays, Saturdays. Continues through 
Feb. 9, $50+ advance, cirquedusoleil.com/amaluna. 
Cirque du Soleil - San Jose, 176 Asbury St., San Jose, 
408-283-0784, www.cirquedusoleil.com. 

Peking Acrobats: Sat., Jan. 25, 2 & 8 p.m.; Sun., Jan. 
26, 3 p.m., $22-$56. UC Berkeley, Zellerbach Hall, 
2430 Bancroft, Berkeley, 510-642-9988, www. 
calperfs.berkeley.edu. 


COMEDY 


13th Annual SF Sketchfest: Even in a city besotted 
with festivals, this comedy cavalcade stands out as 
one of San Francisco's biggest and most unmissable 
events, featuring more than 200 shows at venues 
all over town. The 2014 lineup includes celebrity 
film tributes, theatrical events, TV reunions, live 
podcast and radio performances, variety shows, 
game shows, improv nights, stand-up comedy, 
storytelling, workshops, music, and much more. 
Jan. 23-Feb. 9, sfsketchfest.com. Multiple San 


Francisco Locations, multiple addresses, S.F., N/A. 

An Afternoon With The Venture Bros.: Featuring 
Steven Rattazzi, Michael Sinterniklaas, Dana Snyder, 
and James Urbaniak. Presented by SF Sketchfest. 
Sun., Jan. 26, 1p.m., $20, sfsketchfest.com. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, www. 
cobbscomedy.com. 

Attractive Camp: With Lauren Ashley Bishop, Keith 
Lowell Jensen, Joe Tobin, Irene Tu, Mo Welch, and 
Nicole Calasich. Sat., Jan. 25, 10 p.m., $15. Lost 
Weekend Video, 1034 Valencia St., S.F., 643-3373, 
www.lostweekendvideo.com. 

Baby Talk: With Jensen Karp, Dan Levy, Natasha 
Leggero, April Richardson, and Nick Thune. Pre- 
sented by SF Sketchfest. Sun., Jan. 26, 1 p.m., 
$20, sfsketchfest.com. Punch Line, 444 Battery, 
S.F., 397-7573, www.punchlinecomedyclub.com. 

Bad Movie Night: The Last Man on Earth: Hosts Jim 
Fourniadis, Sherilyn Connelly, and Mikl-Em take a 
look back at the 1964 movie that did a disservice 
to Richard Matheson’s novel | Am Legend a full four 
decades before Will Smith got the chance. Sun., Jan. 
26, 8 p.m., $6.99. Dark Room Theater, 2263 Mission, 
S.F., 401-7987, www.darkroomsf.com. 

Barbary Coast Comedy: With Tony Sparks, Eloisa 
Bravo, and Gary Anderson. Thu., Jan. 23, 7 p.m., 
$5, barbarycoastcomedy.com. Legionnaire Saloon, 
2272 Telegraph Ave., Oakland, www.legionnaire- 
saloon.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20, bigcityimprov.com. Shelton Theater, 533 Sutter, 
S.F., 433-3040, www.sheltontheater.com. 

Big Terrific: With Jenny Slate, Gabe Liedman, Max 
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Learn programming and master: 


e Mobile Development (iOS, Android, Objective-C, Java) 
¢ Cloud Programming 
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Literature 


THE POETIC ANTHROPOLOGIST 


Way back in 1968, Jerome Rothenberg started a poetry movement. “There was a sense of an opening up of poetry,” he 
says, anda sense that what we knew about poetry was really very limited. Poetry exists everywhere, and takes many 
different forms, and I began — just for my own pleasure and edification — to look into that; in the process also of writing 
poetry, so it was feeding my own work.” 

He became interested in poetry from around the world, he says, and found rich texts that were previously 
dismissed. As he assembled these poetic discoveries into a book titled Technicians of the Sacred, he marked the 
beginning of ethnopoetics, a movement that ties poetry to anthropology by recording oral poetry or narrative 
performance onto the page in order to demonstrate its poetic nature, and in the process move toward a better 
understanding of the source and complexity of poetry. Rothenberg’s own writing developed naturally in tandem with 
his anthropology: He became immersed in performance, always with the intention to “bring back totality through 
poetry” (he quotes the Japanese poet Ooka Makoto). 

Based in San Diego, Rothenberg is the author of nearly 80 books of poetry, translation, and assemblage over the 
span of more than 50 years. Tonight, he reads from Eye of Witness: A Jerome Rothenberg Reader, along with the book’s 
co-editor, Heriberto Yépez. The book, published this past September, charts the poet’s vast and varied oeuvre with 
the goal, as he says in the preface, “a kind of transcultural or global poetics: a poetry rooted in its place but capable of 
crossing borders and languages to become a virtual omnipoetics... a multivocal poetry of witness — the ubiquity of 
an I-as-speaking-subject that we all share — personal and transpersonal at once.” 

Jerome Rothenberg reads at 8 p.m. at The Public School, 2141 Broadway, Oakland. Free; visit bayareapublic- 
school.tumblr.com. Evan Karp 


e Rapid Prototyping 

e Front-End Development (JavaScript, HTML5, CSS3, Ruby) 
e Maya, Photoshop 

¢ Object-Oriented Programming (C#, C++) 

e DirectX and Shaders 

¢ Social Integration 





SUSUR eA 


Take advantage of our introductory tuition rates for a 
comprehensive one-year education. 


March 2014 — $18,000 
June 2014 — $24,000 vfs.edu/careerprogramming 
October 2014 — $28,000 1.888.397.8820 
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Silvestri, Jon Daly, Noah Garfinkel, Joe Mande, 
and Eugene Mirman. Presented by SF Sketchfest. 
Sat., Jan. 25, 8 p.m., $25, sfsketchfest.com. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, www. 
cobbscomedy.com. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, S.F., 401-7987, 
www.darkroomsf.com. 

Cobb's Comedy Showcase: Wed., Jan. 22, 8 p.m., 
$12.50. Cobb's Comedy Club, 915 Columbus, S.F., 
928-4320, www.cobbscomedy.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement St., S.F., 387-6343, 
www.neckofthewoodssf.com. 

Comedy Film Nerds: With Graham Elwood, Chris 
Mancini, D.C. Pierson, Nick Thune, and Dan Van Kirk. 
Presented by SF Sketchfest. Sat., Jan. 25, 1 p.m., 
$20, sfsketchfest.com. Punch Line, 444 Battery, 
S.F., 397-7573, www.punchlinecomedyclub.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, www.brainwash.com. 

Comet Club Comedy: Your free weekly chance to laugh 
in the Marina (instead of at it). Thursdays, 8:30 
p.m., free. Comet Club, 3111 Fillmore, S.F., 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi 
and guests. Second and Fourth Thursday of every 
month, 7 p.m., free, dannydechi.com. Emma's 
Coffeehouse, 5549 Geary St., S.F., 933-6632. 

The Cynic Cave: With J.C. Coccoli, Brian Frange, Mary 
Patterson, Jonathan Rowell, Philip Schallberger, and 
Rob Stern. Sat., Jan. 25, 8 p.m., $15. Lost Weekend 
Video, 1034 Valencia St., S.F., 643-3373, www. 
lostweekendvideo.com. 

Dave Foley & Kevin McDonald: Presented by SF 
Sketchfest. Fri., Jan. 24, 7:30 p.m., $25, sfsketchfest. 
com. Brava Theater Center, 2781 24th St., S.F., 641- 
7657, www.brava.org. 

David Koechner: Presented by SF Sketchfest. Sat., 
Jan. 25, 8 & 10:30 p.m., $25. The Independent, 
628 Divisadero, S.F., 771-1420, www.theindepen- 
dentsf.com. 

Deep Shit Podcast: With Baron Vaughn, Caitlin Gill, and 
more. Presented by SF Sketchfest. Sun., Jan. 26, 4 
p.m., $20, sfsketchfest.com. Punch Line, 444 Battery, 
S.F., 397-7573, www.punchlinecomedyclub.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., S.F., 954-0777, www. 
johnnyfoleys.com. 

Egghead Comedy: Brainiac laughs (and pinball) with 
Duat Mai, Ethan Orloff, Natasha Muse, Jonathan Ott, 
and Nina G. Sat., Jan. 25, 8 p.m., $15. Pacific Pinball 
Museum, 1510 Webster, Alameda, 510-769-1349, 
www.pacificpinball.org. 

Fun Times With Friends: Wed., Jan. 22, 8 p.m. Lost 
Weekend Video, 1034 Valencia St., S.F., 643-3373, 
www.lostweekendvideo.com. 

Funny Shits: With Kaseem Bentley, J.C. Coccoli, Anita 
Drieseberg, Jesse Elias, Andrew Holmgren, Brendan 
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nated to Scholar Match. 


Lynch, Ronn Vigh, Mike Spiegelman, and Kate Willett. 
Sun., Jan. 26, 8 p.m., $10. The Rite Spot Cafe, 2099 
Folsom, S.F., 552-6066, www.ritespotcafe.net. 

Gelmania: With Brett Gelman and Jon Daly. Presented 
by SF Sketchfest. Fri., Jan. 24, 8 p.m., $20, sfsketch- 
fest.com. Verdi Club, 2424 Mariposa, S.F., 861-5048, 
www.verdiclub.net. 

The Great Debate: Girls vs. Golden Girls - Who 
Empower Us, and Who are a Bunch of Stunted, 
Oppressed Degenerates?: With Matt Price and Ilyse 
Mimoun. Presented by SF Sketchfest. Fri., Jan. 24, 
8 p.m., $15, sfsketchfest.com. Stage Werx 446, 446 
Valencia St, S.F., www.stagewerx.org. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, www.harveyssf.com. 

Heidecker & Wood: Presented by SF Sketchfest. Fri., 
Jan. 24, 8 p.m., $25. Rickshaw Stop, 155 Fell, S.F., 
861-2011, www.rickshawstop.com. 

Invite Them Up: With Eugene Mirman, Bobby Tisdale, 
James Adomian, Natasha Leggero, Joe Mande, 
and Nick Thune. Presented by SF Sketchfest. Sat., 
Jan. 25, 10:30 p.m., $25, sfsketchfest.com. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, www. 
cobbscomedy.com. 

Iron Comic: With Nato Green, Moshe Kasher, James 
Adomian, Caitlin Gill, T.J. Miller, Rick Overton, and 
Brent Weinbach. Presented by SF Sketchfest. Fri., 
Jan. 24, 8 p.m., $25, sfsketchfest.com. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, www. 
cobbscomedy.com. 

Jenny Slate & Friends: With Jon Daly, Brett Gelman, 
Max Silvestri, and Nick Thune. Presented by SF 
Sketchfest. Fri., Jan. 24, 10:30 p.m., $25, sfsketch- 
fest.com. Cobb's Comedy Club, 915 Columbus, S.F., 
928-4320, www.cobbscomedy.com. 

Kris Tinkle: Live CD recording. Through Jan. 23, $16. 
Punch Line, 444 Battery, S.F., 397-7573, www. 
punchlinecomedyclub.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m.., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

Mike Birbiglia: Thank God for Jokes: Two nights with 
the most famous sleepwalker in comedy. Sun., Jan. 
26, 7:30 p.m.; Tue., Jan. 28, 7:30 p.m., $29.50-$52 
advance. Palace of Fine Arts, 3301 Lyon, S.F., 567- 
6642, www.palaceoffinearts.org. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia St., S.F., 
643-3373, www.lostweekendvideo.com. 

Mortified: Tournament of Angst!: Presented by SF 
Sketchfest. Tue., Jan. 28, 8 p.m., $20, sfsketchfest. 
com. Punch Line, 444 Battery, S.F., 397-7573, www. 
punchlinecomedyclub.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

The Oy of Sex: Love addiction is a laughing matter 
in this solo theater show (intended for ages 17+) 
written and performed by stand-up comedian Alicia 


SEVEN WRITERS WALK OUT OF ABAR 


So, what happens when writers leave their computers, put down their note- 
books, and seek contact with the outside world? If this was Family Feud and you 
answered something containing the word “bar,” you would no doubt receive 
the most points. But let’s make things more interesting: What happens when 
writers venture into the great outdoors? If you answered with a chuckle, you're 
probably in the majority, and will be excited to learn that seven members of the 
San Francisco Writers’ Grotto will soon answer this question for themselves 
while you enjoy complimentary food and booze in S.F’s favorite sporting goods 
store. The Grotto has been putting together a series of comical events lately, 
and Sports Debasement ought to be no exception. Featuring Po Bronson, 
Laura Fraser, Tom Barbash, Diana Kapp, James Nestor, Rhodes Fishburn, and 
Caroline Paul, the program includes a raffle with some rad prizes and special 
discounts on the store’s merchandise. A percentage of all purchases will be do- 


Sports Debasement starts at 5 p.m. at Sports Basement, 1590 Bryant 
St., S.E Admission is a $5-$10 sliding scale; visit porchlightsf.com. EK 


Dattner. Saturdays, 5 p.m. Continues through Feb. 
22, $20-$100, aliciadattner.com. The Marsh Theater, 
1062 Valencia St., S.F., 826-5750, www.themarsh.org. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Val- 
ley, 383-9600, www.142throckmortontheatre.com. 

Porchlight: Tough Crowd: Comical storytelling with 
Beth Lisick, Arline Klatte, Anthony Bedard, Caitlin 
Gill, Kevin McDonald, April Richardson, Anna Sere- 
gina, and Nick Thune. Sun., Jan. 26, 8 p.m., $20, 
porchlightsf.com. Verdi Club, 2424 Mariposa, S.F., 
861-5048, www-verdiclub.net. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & 
Bar, 530 Jackson, S.F., www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., www.kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & 
Bar, 530 Jackson, S.F., www.kellsirish.com. 

Say Hello to My Little Funny: A Night of Short 
Films Made by Comedians: Includes films by 
Lily Tomlin, Bill Burr, T.J. Miller, Grant Lyon, Mike 
Lemcke, Anita Dreiseberg, Anna Seregina, Brent 
Weinbach, and more. Presented by SF Sketchfest. 
Tue., Jan. 28, 8 p.m., $15, sfsketchfest.com. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, www. 
cobbscomedy.com. 

Secret Improv Society: Underground improvisa- 
tional theater. Saturdays, 10 p.m., $17 advance, 
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improvsociety.com. Shelton Theater, 533 Sutter, 
S.F., 433-3040, www.sheltontheater.com. 

The SF Sketchfest Dozen: With Phoebe Robinson, 
Sara Schaefer, and Matt Morales. Fri., Jan. 24, 8 
p.m.; Sat., Jan. 25, 9:15 p.m., $20, sfsketchfest. 
com. Punch Line, 444 Battery, S.F., 397-7573, www. 
punchlinecomedyclub.com. 

The SF Sketchfest Dozen: With Dominic Dierkes, 
D.C. Pierson, and Shanti Charan. Fri., Jan. 24, 10:15 
p.m.; Sat., Jan. 25, 7 p.m., $20, sfsketchfest.com. 
Punch Line, 444 Battery, S.F., 397-7573, www. 
punchlinecomedyclub.com. 

SF Sketchfest Tribute to Key & Peele: With Keegan-Mi- 
chael Key and Jordan Peele. Sat., Jan. 25, 1 p.m., 
sold out, sfsketchfest.com. Cobb's Comedy Club, 915 
Columbus, S.F., 928-4320, www.cobbscomedy.com. 

SF Sketchfest Tribute to Tenacious D: An Evening of 
Conversation, Clips, and Songs: With Jack Black, 
Kyle Gass, and moderator Paul F. Tompkins. Thu., 
Jan. 23, 9:30 p.m., sold out, sfsketchfest.com. The 
Castro Theatre, 429 Castro, S.F., 621-6120, www. 
castrotheatre.com. 

Shit & Champagne: D'Arcy Drollinger presents “a 
Whitesploitation comedy with dance” featuring 
Matthew Martin, Rotimi Agbabiaka, Steven Le- 
May, Nancy French, and Seton Brown. Fridays, 
Saturdays, 8 p.m. Continues through Feb. 8, $20, 
shitandchampagne.eventbrite.com. Rebel, 1760 
Market, S.F., 431-4202. 

Slanted Comedy: Asian comedy showcase. Thu., Jan. 
23, 8 p.m., $15. Cobb's Comedy Club, 915 Columbus, 
S.F., 928-4320, www.cobbscomedy.com. 

Smug Shift: With Moshe Kasher, Brent Weinbach, Gra- 
ham Elwood, Natasha Leggero, Sara Schaefer, and 
Nick Thune. Presented by SF Sketchfest. Fri., Jan. 
24, 10:30 p.m., $25, sfsketchfest.com. Verdi Club, 
2424 Mariposa, S.F., 861-5048, www.verdiclub.net. 

Stand-Up Spotlight: With James Adomian, Baron 
Vaughn, and Mary Van Note. Presented by SF 
Sketchfest. Sun., Jan. 26, 8 p.m., $20, sfsketchfest. 
com. Cobb's Comedy Club, 915 Columbus, S.F., 928- 
4320, www.cobbscomedy.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Talkies: With George Chen, Adam Sokol, Anna Seregina, 
Claire Titleman, Danny Jolles, Land Smith, and Sad 
Vicious. Fri., Jan. 24, 8 p.m., $15. Lost Weekend 
Video, 1034 Valencia St., S.F., 643-3373, www. 
lostweekendvideo.com. 

Thrilling Adventure Hour: With the Workjuice Players 
and guests John DiMaggio, Dave Foley, Karen Gillan, 
Keegan-Michael Key, Melanie Lynskey, Kevin Murphy, 
Paul & Storm, Jason Ritter, and James Urbaniak. 
Presented by SF Sketchfest. Sat., Jan. 25, 7 & 
9:30 p.m., $40-$50, sfsketchfest.com. Marines’ 
Memorial Theatre, 609 Sutter, S.F., 673-6672, www. 
marineclub.com/theatre.php. 

Tim Heidecker & Neil Hamburger: Presented by SF 
Sketchfest. Sat., Jan. 25, 10:30 p.m., $25, sfsketch- 
fest.com. Verdi Club, 2424 Mariposa, S.F., 861-5048, 
www.verdiclub.net. 


THE WHOLE TRUTH AND 
NOTHING BUT LAUGHS 


Porchlight, A Storytelling Series collaborates with nearly everyone (SF 
Film Fest, Creativity Explored, the Bay Area Science Festival), but its ongoing 
gig with SF Sketchfest, a local comedy festival, might be the most natural 
match — what better mix than punchline pros and truthful tales, told with- 
out the aid of notes? The all-star lineup includes Porchlight favorite Anthony 
Bedard, who seems to have a grab bag of stories for every occasion; the 2013 
East Bay Express best comedian Caitlin Gill; Kids in the Hall founder Kevin Mc- 
Donald; hilarious, proud-to-be-rude straight-talker Anna Seregina; Nick 
Thune of Conan, Late Night with Jimmy Fallon, and The Tonight Show notori- 
ety; and Los Angeles-based April Richardson, who produces Chelsea Handler’s 
show and writes personal-experience-based stand-up. Porchlight founders 
Beth Lisick and Arline Klatte will host the show, themed “tough guy.” 

Porchlight starts at 8 p.m. at Verdi Club, 2424 Mariposa St., S.F. Ad- 
mission is $20-$25; visit porchlightsf.com. EK 
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Totally J/K: With Joe Mande, Noah Garfinkel, Jon 
Daly, Gabe Liedman, Max Silvestri, and Jenny Slate. 
Presented by SF Sketchfest. Sat., Jan. 25, 11:45 p.m., 
$15, sfsketchfest.com. Punch Line, 444 Battery, 
S.F., 397-7573, www.punchlinecomedyclub.com. 

Totally Looped: Old movies get hilarious new dialogue 
thanks to Dan Castellaneta, Keegan-Michael Key, 
Deb Lacusta, Joe Liss, Rick Overton, Angela V. 
Shelton, and Gary Anthony Williams. Presented by 
SF Sketchfest. Sat., Jan. 25, 4 p.m.; Sun., Jan. 26, 
4p.m., $25, sfsketchfest.com. Roxie Theater, 3117 
16th St., S.F., 863-1087, www.roxie.com. 

Wits with John Moe: Comedy and music with Paget 
Brewster, Nellie McKay, Eugene Mirman, Paul F. 
Tompkins, and Loudon Wainwright III. Presented by 
SF Sketchfest. Fri., Jan. 24, 7:30 p.m., $35, sfsketch- 
fest.com. Marines’ Memorial Theatre, 609 Sutter, 
S.F., 673-6672, www.marineclub.com/theatre.php. 


DANCE - 
PERFORMANCES 
Hemorrhage: An Ablution of Hope and Despair: 
Inspired by the evictions occurring as San Francisco's 
Mission District becomes a bedroom community for 
Silicon Valley techies — as well as ongoing global 
catastrophes such as climate change, racism, and 
gender discrimination — choreographer Krissy 
Keefer imagines a post-apocalyptic junkyard occu- 
pied by exiled women who dance and drum out their 
political hopes and fears. Starting Jan. 24, Thurs- 
days-Saturdays, 8 p.m.; Sundays, 6 p.m. Continues 
through Feb. 8, $15-$30. Dance Mission Theater, 3316 
24th St., S.F., 273-4633, www.dancemission.com. 

Man in a Case: Mikhail Baryshnikov stars in this Big 
Dance Theater production that adapts two Anton 
Chekhov stories into a mix of movement and drama. 
Starting Jan. 25, Tuesdays-Sundays. Continues 
through Feb. 16, $45-$125, bigdancetheater.org. 
Berkeley Repertory’s Roda Stage, 2025 Addison, 
Berkeley, 510-647-2949, www.berkeleyrep.org. 

Mary Armentrout Dance Theater: Reveries and 
Elegies: A wandering (and ever-evolving) site-spe- 
cific performance installation. Fridays, Saturdays. 
Continues through Jan. 26, $20 advance purchases 
only, maryarmentroutdancetheater.com. Milkbar (at 
the Sunshine Biscuit Factory), 851 81st Ave, Oakland. 

Robert Moses’ Kin: Rise: RMK’s 19th annual home 
season includes two world premiere works: Prof- 
ligate Iniquities and The Slow Rise of a Rigid Man. 
Jan. 23-26, 8 p.m., $25-$45, robertmoseskin.org. 
Yerba Buena Center for the Arts, Lam Research 
Theater, 700 Howard, S.F., 495-6360, www.ybca.org. 

S.F. Ballet: Giselle: Choreographed by Helgi Tomasson. 
Sat., Jan. 25, 8 p.m.; Sun., Jan. 26, 2 p.m.; Tue., Jan. 
28, 8 p.m.; Wed., Jan. 29, 7:30 p.m.; Thu., Jan. 30, 8 
p.m.; Fri., Jan. 31, 8 p.m.; Sat., Feb. 1, 2 & 8 p.m.; Sun., 
Feb. 2, 2 p.m., $36-$212, sfballet.org. War Memorial 
Opera House, 301 Van Ness, S.F., 864-3330, www. 
sfwmpac.org. 

S.F. Ballet: Phenomenal: San Francisco Ballet's 
opening night gala features a cocktail reception 
and dinner at City Hall, followed by a performance 
across the street at the Opera House. Wed., Jan. 
22,5 p.m., $50-$1250, sfballet.org. War Memorial 
Opera House, 301 Van Ness, S.F., 864-3330, www. 
sfwmpac.org. 


FESTIVALS 


13th Annual SF Sketchfest: Even in a city besotted 
with festivals, this comedy cavalcade stands 
out as one of San Francisco's biggest and most 
unmissable events, featuring more than 200 
shows at venues all over town. The 2014 lineup 
includes celebrity film tributes, theatrical events, 
TV reunions, live podcast and radio performances, 
variety shows, game shows, improv nights, 
stand-up comedy, storytelling, workshops, music, 
and much more. Jan. 23-Feb. 9, sfsketchfest. 
com. Multiple San Francisco Locations, multiple 
addresses, S.F., N/A. 

Bay Area International Children’s Film Festival: A 
“playdate for the imagination” that includes feature 
films, short films, animation workshops, music, and 
more. Jan. 25-26, 10 a.m., $7-$25. Chabot Space & 
Science Center, 10000 Skyline, Oakland, 510-336- 
7300, www.chabotspace.org. 

Noir City: 12th Annual San Francisco Film Noir 
Festival: Eddie Muller and his partners in cinematic 
crime return with another stark reminder that 
the “good old days” had plenty of bad apples to 
go around. This year the festival goes global — 
featuring post-WWII noirs from Argentina, France, 
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Germany, Great Britain, Japan, Mexico, Norway, and 
Spain — for those who prefer their femmes fatales 
with a foreign accent. Jan. 24-Feb. 4, $10-$120, 
noircity.com. The Castro Theatre, 429 Castro, S.F., 
621-6120, www.castrotheatre.com. 


LITERARY EVENTS 


An Evening with Nick Turse: The investigative jour- 
nalist presents his intense new nonfiction book, 
Kill Anything That Moves: The Real American War 
in Vietnam, in conversation with Oscar Villalon. 
Mon., Jan. 27, 7 p.m., free. City Lights Books, 261 
Columbus, S.F., 362-8193, www.citylights.com. 

Circulo de Lectores de Literatura en Espaiiol: 
Spanish-language book club. Fourth Tuesday of 
every month, 7 p.m., free. Modern Times Bookstore, 
2919 24th St., S.F., 282-9246, www.moderntimes- 
bookstore.com. 

The Day of the Locust: Nathanael West's classic 
novel about Hollywood is brought to life via stage 
readings and photography by Lucy Gray, Fred 
Martin, Sam Hamm, Sarah Cabrol, Jan Halpern, and 
Zachary Thomson. Wed., Jan. 22, 6 p.m., $10-$20. 
Mechanics’ Institute Library, 57 Post, S.F., 393-0100, 
www.milibrary.org. 

Dennis McKenna: The ethnopharmacologist and 
psychedelic researcher discusses his book The 
Brotherhood of the Screaming Abyss: My Life 
with Terence McKenna. Tue., Jan. 28, 7 p.m., free. 
The Emerald Tablet, 80 Fresno St., S.F., 500-2323, 
www.emtab.org. 

The Erotic Reading Circle: Read your erotic writing 
pieces and get feedback from skilled sex writers. 
Fourth Wednesday of every month, 7:30 p.m., 
Donation, 902-2071, writingourselveswhole.org. 
Center for Sex & Culture, 1349 Mission, S.F., www. 
sexandculture.org. 

Free Form: Spoken word and zine reading by students 
from Oakland School for the Arts. Fri., Jan. 24, 
1:15 p.m., free. Rock Paper Scissors Collective, 
2278 Telegraph, Oakland, 510-238-9171, www. 
rpscollective.com. 

Jarett Kobek & Nick Mamatas: Two authors read from 
their respective novels, BTW and Love Is the Law. 
Wed., Jan. 22, 7 p.m., free. The Green Arcade, 1680 
Market, S.F., 431-6800, www.thegreenarcade.com. 

Kim Fu: Discussing her new book, For Today | Am a 
Boy, in conversation with Kristin Elizabeth Clark. 
Thu., Jan. 23, 7 p.m., free. City Lights Books, 261 
Columbus, S.F., 362-8193, www.citylights.com. 

Kirstin Chen: Launch party for the San Francisco 
author's debut novel, Soy Sauce for Beginners. 
Wed., Jan. 22, 7:30 p.m., free. The Booksmith, 
1644 Haight, S.F., 863-8688, www.booksmith.com. 

The Magnet Book Club: Monthly discussion of books by 
gay authors or featuring gay themes. Last Tuesday 
of every month, 7:30 p.m., free. Magnet, 4122 18th 
St., S.F., 581-1600, www.magnetsf.org. 

Melinda Chateauvert: The activist and historian shares 
Sex Workers Unite: A History of the Movement from 
Stonewall to Slutwalk. Tue., Jan. 28, 7:30 p.m., free. 
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Storytelling 


DEAR DIARY, I'M AWFUL 


Just about everyone has a few things from childhood they would prefer stay 
hidden. Ours is a short story about a mysterious blob that eats school chil- 
dren. It was written in Mrs. Knecht’s sixth-grade English class, and is full of 
the hideous phrasing and gratuitous grossness that only a young boy can 
muster. Thankfully, this travesty of storytelling is safely boxed up, gather- 
ing dust in an undisclosed location. The idea of reading it on stage fills us 
with a paralyzing dread. We would be, to put it mildly, mortified. Which is 
exactly what the folks behind the reading series Mortified have in mind. 
The show brings a rotating cast of entertainers to read from diaries, poems, 
and songs created during their formative years. The format might sound 
scary, but the series has been wildly successful. Newsweek called it a “cul- 
tural phenomenon,’ and Mortified counts the creators of This American Life, 
The Onion AV Club, and Entertainment Weekly among its fans. 

Mortified starts at 8 p.m. at Punch Line, 444 Battery St., S.F. Tickets 
are $20; call 397-7573 or visit punchlinecomedyclub.com. Devin Holt 


Books Inc./Castro, 2275 Market, S.F., 864-6777, 
www.booksinc.net. 

Moazzam Sheikh: Reading from Cafe Le Whore and 
Other Stories. Wed., Jan. 22, 7 p.m., free. Green 
Apple Books, 506 Clement, S.F., 387-2272, www. 
greenapplebooks.com. 

Paxton Gate Storyhour: Readings of chosen books for 
children. Thursdays, noon, free, 252-9990. Paxton 
Gate's Curiosities for Kids, 766 Valencia, S.F., www. 
paxtongate.com. 

Poetry at the 33: Monthly open mic with featured 
poet. Last Tuesday of every month, 7 p.m., free. 
3300 Club, 3300 Mission St., S.F., 826-6886, 
www.3300club.com. 

Porchlight Open Door: The storytellers at Porchlight 
host this open mic at which the best 5-minute story 
about the monthly theme wins $50. Last Monday 
of every month, 7 p.m., $5, porchlightsf.com. 
Hemlock Tavern, 1131 Polk, S.F., 923-0923, www. 
hemlocktavern.com. 

Red Light Lit: Bad Habits: Book release party fea- 
turing readings by Jayinee Basu, Cassandra Dallet, 
Laura Goode, Mary Julia Klimenko, Kelly McClorey, 
Brontez Purnell, and others, plus music by Rykarda 
Parasol. Sun., Jan. 26, 7 p.m., $10-$15, facebook. 
com/redlightlit. Red Devil Lounge, 1695 Polk, S.F., 
921-1695, www.reddevillounge.com. 

Richard Powers: The National Book Award-winning au- 
thor discusses his new novel, Orfeo, in conversation 
with Adam Johnson. Mon., Jan. 27, 6 p.m., $7-$20. 
Commonwealth Club, 595 Market, S.F., 597-6700, 
www.commonwealthclub.org. 

Ron Isetti: Reading from On Those Promising Shores of 
the Pacific: A History of Saint Mary's College. Tue., 


SURVIVING THE SHIFT 


In Kurt Vonnegut's first novel, Player Piano, there are two classes of people: en- 
gineers and everyone else. The vast majority of work is automated, and anyone 
without an aptitude for operating machines lives across the river. They are 
poor, bored, and have few options. The story ends with an uprising. The poor 
destroy the machines that took their jobs, and then promptly begin rebuilding 
them. The book was published in 1952, but reads like it could be about our own 
times. Consider: Google claims its self-driving cars will be available within a de- 
cade. Someone recently threw a brick at one of its employee shuttle buses. As 
technology workers move into San Francisco, everyone else moves across the 
water. Into this combustible mix of job insecurity and wealthy tech know-how 
come Erik Brynjolfsson and Andrew McAfee, both researchers at MIT. Their 
new book, The Second Machine Age, outlines the many ways that digital 
technology will change the economy, and offers strategies for surviving the 
shift. Their ideas include reforming education and “using ingenuity to race 
with machines,” but not an uprising. 

The Second Machine Age discussion starts at 6 p.m. at the Common- 
wealth Club, 595 Market St., S.F. Tickets are $7-$20; call 597-6700 or visit 
commonwealthclub.org. Devin Holt 
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Jan. 28, 7 p.m., free. Green Apple Books, 506 Clem- 
ent, S.F., 387-2272, www.greenapplebooks.com. 

San Francisco's Queer Open Mic: Monthly LGBT 
readings (and more) since 2004. Fourth Friday of 
every month, 7:30 p.m., donation, queeropenmic. 
com. Modern Times Bookstore, 2919 24th St., S.F., 
282-9246, www.moderntimesbookstore.com. 

Six-Word Memoirs on Jewish Life: Live from the 
CJM: Launch party for a new media installation 
based on Smith magazine's Six-Word Memoir 
project, with readings by Piper Kerman, Lori Starr, 
Lana and Stephanie Volftsun, and more. Thu., 
Jan. 23, 6 p.m., $5 (includes museum admission). 
Contemporary Jewish Museum, 736 Mission, S.F., 
655-7800, www.thecjm.org. 

Sports Debasement: When Writers Get Physical: The 
San Francisco Writers’ Grotto hosts authors Tom 
Barbash, Po Bronson, Rhodes Fishburn, Laura Fraser, 
Diana Kapp, James Nestor, and Caroline Paul. Sun., 
Jan. 26, 5 p.m., $5-$10, facebook.com/sfgrotto. The 
Sports Basement, 1590 Bryant St., S.F., 575-3000, 
www.sportsbasement.com/SS_web_bryant.asp. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, S.F., 771-1076, www. 
friendssfpl.org/?Readers_FM. 

Under the Influence: Singing Doctrine at the Nexus: 
Evan Karp presents readings by Channing Kennedy, 
Simona Schneider, Jason R. Jimenez, Jason Bayani, 
and Eric Sneathen. Fri., Jan. 24, 7:30 p.m., $5 
suggested donation. The Emerald Tablet, 80 Fresno 
St., S.F., 500-2323, www.emtab.org. 

Word Performances: Poets Todd and Cybele Zufolo 
Siegel host a heavy-hitting lineup that features 
a little bit of everything: comedians Nato Green 
and Zahra Noorbakhsh; journalist Sylvie Simmons 
(I'm Your Man); performance poet Tim Toaster 
Henderson; novelist Zarina Zabrisky (We, Monsters); 
short story writer and frequent NPR contributor 
Doug Cordell; and more. Wed., Jan. 22, 8 p.m., 
$15, wordperformances.com. The Lost Church, 65 
Capp St., S.F., 437-0593, www.thelostchurch.com. 

Writing Without Walls: Begin Again: Readings by 
Melusina Gomez, Rosemary Griggs, Marcus Lund, 
Jane McDermott, Tomas Moniz, and Jon Sindell. 
Thu., Jan. 23, 7:30 p.m. Cafe Du Soleil, 200 Fillmore, 
S.F., 934-8637. 


THEATER 


Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
www.beachblanketbabylon.com. 

Can You Dig It? The ‘60s - Back Down East 14th: 
90-minute autobiographical solo show by Don Reed. 
Saturdays, 8:30 p.m.; Sundays, 7 p.m. Continues 
through Feb. 2, $25-$50, themarsh.org. The Marsh 
Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
www.themarsh.org. 

Cinderella: Musical fantasy produced by the Children’s 
Theatre Association of San Francisco. Sat., Jan. 25, 
10:30 a.m. & 1 p.m.; Sat., Feb. 1, 10:30 a.m. &1p.m., 
$12, ctasf.org. Palace of Fine Arts, 3301 Lyon, S.F., 
567-6642, www.palaceoffinearts.org. 


LETTERS NEWS COVER STORY 


A 


obtis 1s FALE OF GROWING Ul? Whit thie Mir Chishl. BRO Hii ie 


WRITTEN AND PERFORMED BY 
¥ SRABSFORE MITCHELL 


Zz BELOW 


472 FLomoea Srecer, Sam Framcesco wee, 
Teacert: wwe Oneenay.com co 6641 am as 


JANUARY 17 TO FEBRUARY 16° 2014 E 
Thuis’ Ben + Peony /Sbarpommar Beer & SO ” 


SS:3Sem + Suwa Shey 
YERBA BUENA CENTER FOR THE ARTS 








3) NIN =e BYNES) 





—New York Magazine 


—Hilton Als, The New Yorker 
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THEATER AS NEWS FEED 


New World, Old Wo 


By Lily Janiak 


To any who suggest that 
theater is an irrelevant, dying art form 
(as naysayers have done for hundreds 
of years), consider the San Francisco 
Neo-Futurists. This troupe just 
opened Too Much Light Makes the Baby 
Go Blind in an open-ended run and 
lives up to its name. In their hands, 
theater is the future, and the future 

is now. 

At the same time, this show is 
just a new iteration of an old idea — 
specifically, a 25-year-old idea. The 
Neo-Futurists were formed in Chica- 
go in 1998, and the first spinoff, the 
New York Neo-Futurists, came into 
being in 2004. Those troupes also 
perform, and have been performing 
since their founding, the same play, 
Too Much Light Makes the Baby Go 
Blind, which isn’t so much a script 
as a concept: 30 plays in 60 minutes. 
The audience has a “menu” of num- 
bered play titles and, after each play 
has concluded, calls out the play it 
wants performed next. SF Neo-Fu- 
turists, the second descendant of 
the original company, also introduce 
chance into the ticket prices; at the 
door, spectators roll a die and add 
that number to $10 to get their 
admission cost. Also, at the end of 
the show, an audience member rolls 
another die to determine how many 
of the plays must be removed and 
replaced from the docket by the 
next weekend. The show thus varies 
starkly week to week, with a flurry 
of script generation and rehearsing 
in between. 

The show is also a race against 
time. At rise, the performers set a 
timer, and if the performers don’t 
make it through all 30 plays in 60 
minutes, they simply won't perform 
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One play out of 30, 
performed in an hour, 
already forgotten. 


the remainder. This means the writ- 
er-director-performers, who can also 
change from week to week, work at 
a frenetic pace, scrambling through 
scene changes during which they 
might give up on reverting to full 
costume from full nudity. 

This pace feels so akin to the 
way the digital age has altered our 
perception that it’s scary — and 
familiarly riveting. TMLMTBGB is 
the news feed of plays, a semi-ran- 
dom assortment of pithy content 
where you never have to sit long 
with the duds (and when you must, 
youre in a cleverly outfitted cabaret 
space, with a bar inside the theater). 
But even more surprising than the 
dearth of bad apples is just how 
tasty the good ones are. The ensem- 
ble members (Adam Smith, Steven 
Westdahl, Megan Cohen, Ryan Good, 
Will Caldwell, and Zoé Lehman, the 
night I saw it) have a deep under- 
standing of both the form’s limits 
as well as its possibilities, reaching 
heights of comedy and pathos in 
mere seconds. They are ruthless win- 
nowers of wheat from chaff, but they 
let their audiences savor the morsels 
that emerge. 


San Rafael’s AlterTheater Ensemble 
is also dedicated to stretching the 
boundaries of what theater can be; it 





stages its shows in vacant storefronts 
along the town’s main corridor. If the 
spaces occasionally make for awkward 
staging, the expansive shop windows 
simultaneously invite the street into 
the show and bring theater out to the 
public. The 10-year-old company’s pro- 
gramming, however, errs on the more 
traditional side, especially with its lat- 
est, The River Bride, which won the 
2013 National Latino Playwriting 
Award. 

Here in its world premiere pro- 
duction, Marisela Trevifio Orta’s play 
is, in a way, not too different from 
the oldest theater in the Western 
canon in that it stages a myth — the 
Brazilian myth of river dolphins 
who turn into men for three days 
each June. In their time ashore, they 
must convince a woman to love and 
marry them. If they succeed, they 
can remain human forever; if they 
fail, they are banished to the river 
and its crippling loneliness for an- 
other year. 

Orta’s writing is gentle and un- 
hurried, with lines like, “A heart can 
heal. You have loved once. That’s a 
good thing — it means your heart 
knows how.” Her male characters 
have the Old World quality of always 
being in possession of themselves 
even when they’re angry, and her 
women seem wise as grandmothers 
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Chris Baldwin 


(or at least they think they are) even 
if they’re very young. The moments 
of stillness in her writing provide 
an excellent vehicle for Carla Pauli 
as Helena, a youthful, quiet, and 
thoughtful woman who finds herself 
the object of sudden and strong 
attraction for Moises (Nick Garcia), 
a man who literally washes ashore 
and who won’t reveal anything about 
his past. Under the direction of Ann 
Brebner and Jeanette Harrison, Pauli 
makes Helena’s shyness contagious. 
Her thoughtful rendering of Helena’s 
every qualm, tremble, and fluttering 
half-smile makes a spark of romantic 
connection feel like a tectonic shift. 
If the courtship doesn’t build from 
scene to scene as much as it could, 
Orta’s lovely play nonetheless offers 
a tender but honest portrait of love, 
loss, and then life as making do. 


Too Much Light Makes 

the Baby Go Blind 

Fridays and Saturdays at Boxcar 
Playhouse, 505 Natoma St., 

S.F. Tickets are $11-$16; visit 
sfneofuturists.com. 


The River Bride 


Through Feb. 2 at 1344 Fourth St., 
San Rafael, and Feb. 13-16 at ACT’s 
Costume Shop, 1117 Market St., S.F. 
Tickets are $25; visit altertheater.org. 
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The Elitist’s Guide 
to The Bachelor 


I know you’re out there. You 
hate reality TV. You see it — and 
rightly so — in all its pettiness, its vin- 
dictiveness, its exploitation, its ugli- 
ness, and its palpable desperation, and 
it makes you weep for your fellow man. 
It’s everything that’s wrong with televi- 
sion and with America in general. You 
don’t taint yourself with such offal. 
You choose your friends carefully. They 
are all well-read or at least fluent in im- 
portant pop-culture hallmarks. You 
can have deep discussions with them 
about white privilege or Pet Sounds. 
You all try to buy sustainable, humane 
meat products. You will only buy your 
eyeglass frames in Hayes Valley. 

Yes, things were going just fine 
in your universe until that fateful 
day you heard your pal say, “Well, 

I gotta split. The Bachelor is on 
tonight.” Why 

in the hell, you 
must be asking 
yourself, are 
seemingly intelli- 
gent people into 
that show? 

Let me try to 
explain. I shall call 
this The Elitist’s 
Guide to The Bach- 
elor. I can’t prom- 





confidence, let alone the balls to 
seduce a dude on TV. They are all 
phonies, to quote Holden Caulfield 
(I knew you would like that!); the 
only real people on the show usu- 
ally crash and burn. She was the 
ultimate underdog, the Mimi in La 
Bohéme, bravely facing The Beauti- 
ful People in the face of consump- 
tion (or in Victoria’s case, possible 
alcoholism). 

Another huge theme on The Bach- 
elor that keeps me coming back is 
the Shakespearean idea of disguise. 
Characters on the show — and make 
no mistake, that’s all anyone is in 
this franchise — often pretend to 
be someone they are not. One guy 
even went so far on The Bachelor- 
ette as to wear a Mardi Gras-style 
mask for the first two episodes, the 
Phantom of the 

Soap Opera. The 
producers were 
kind enough to 
play an organ 
fugue every time 
he entered a 
scene. He said 
he didn’t want 
to be judged for 
his looks, but 
just like when 
KISS decided to 


ise int I will turn : BY KATY ST CLAIR =] ; 
you, but at least O Cc unmask them- 


you will go away 
with a greater understanding of our 
subculture. 

First of all, like good literature or 
drama, the themes on the show are 
Shakespearean: backstabbing, cuck- 
oldry, vanity, romance, and revenge, 
all with bikinis and bear-chested ma- 
chismo. It’s A Midsummer Night’s Wet 
Dream. We root for the underdogs 
and hiss at the villains, an armchair 
Greek Chorus of millions. 

Take last week, when a girl on the 
show named Victoria made a specta- 
cle of herself in front of Juan Pablo, 
E] Bachelor. When faced with several 
other beautiful, confident women all 
vying for a chance to one day trans- 
mit their mitochondrial DNA with 
the ex-soccer pro, she did what any 
normal person would do: She drank 
herself silly. She then told the cam- 
era that she was going to straddle 
him, because “life was about strad- 
dling people ... and things.” Then she 
collapsed in a sobbing ball next to a 
toilet in the bathroom. Frailty, thy 
name is woman! 

The evil voyeur in me wanted to 
laugh at her, but I had to be honest 
with myself: If I were in her shoes, 
the evening would have gone just 
about the same way. I have no idea 
how all these women have so much 
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selves, we were 

all underwhelmed by his real mug, to 
put it kindly, and were left wishing 
he would have kept us in suspense. 

But those are all literal disguis- 
es. Every season there is a prime 
manipulator who is one way with 
the Bachelor and another with 
everyone else — Rosencrantz and 
Guildenstern wrapped up in a boun- 
cy, tight-bodded she-vector of sex. 
This is why I keep coming back to 
the show. Watching someone be 
that artful is fascinating. Will the 
Bachelor find out before it’s too late? 
Will other contestants set aside their 
own yearnings for him and risk it all 
by telling him that the object of his 
affection is a straight-up lying-ass 
ho? The answer to these questions 
is always “yes,” but invariably, the 
Bachelor always ignores the advice 
and goes ahead with the wrong 
woman anyway. It’s not until his 
family shows up, the Wise Counsel, 
and reveals to him the error of his 
ways that he changes his mind, if 
ever. ‘Oh Brad,” says his mom, “she’s 
not one of those girls, is she? The one 
that none of the other girls like?” 

Lord, what fools these mortals be. 


Katy.StClair@SFWeekly.com 
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REVIEWS 


Buena Vista 
Bi-Curious Club 
G.B.E. 
Rated R. Opens Friday 
at the Metreon. 


Precariously adding a gay male protag- 
onist to its acknowledged amalgam of 
teen-comedy tropes, G.B.F. gets 
steadier as it gathers momentum. Pic- 
ture a cartoonishly colorful high 
school where a trio of prom-queen 
contenders do bitchy battle to acquire 
that ultimate fashion accessory, the 
“gay best friend.” Somehow the only 
candidate is our unassuming narrator, 
Tanner (Michael J. Willett), acciden- 
tally outed via hookup app by his 
swishy yet still-closeted bestie, Brent 
(Paul Iacono). Expectedly, Tanner falls 
out with Brent but falls in with brassy 
blonde Fawcett (Sasha Pieterse), dra- 
ma-club diva Caprice (Xosha Roque- 
more), and prissy Mormon ’Shley 
(Andrea Bowen), whose collective 
makeover-montage attention inevita- 
bly goes to his head. Politically gentle 
but winningly averse to any kind of pi- 
ety, writer George Northy and director 
Darren Stein make sure to practice 


Time Will Tell 


Like Snapchats, sketch come- 
dies sometimes benefit from vanishing 
right after being seen: It was live before 
your eyes, and then it was gone forever, 
and maybe that's for the best. So, by try- 
ing to harness that fleeting essence in 
motion-picture form, are we bottling 
the lightning or just snuffing it out? To 
geek out on this and related questions is 
but one great privilege afforded by our 
13th annual SF Sketchfest, whose pro- 
ceedings include all manner of mo- 
tion-picture comedy and public 
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equal-opportunity mockery and, 
eventually, mercy. Their implied plea 
to normalize coming out as just an- 
other coming of age seems generous, if 
simplistic, just as Megan Mullally 
seems funny but in her comfort zone 
as Brent’s too-eagerly supportive 
mom. No amount of catty, witty word- 
play can quite make up for creaky sit- 
comish contrivance, so the movie 
strains itself even at its most brisk. 
But especially in light of closing-cred- 
its outtakes suggesting a good time 
was had by all, the takeaway is its 
sweetness. Jonathan Kiefer 


The Last Match 
Not rated. Opens Friday 
at the Opera Plaza. 
Without ever quite edging into porn, 
Antonio Hens’s slum-drama The Last 
Match offer more smooth twink flesh 
and bareback action than you're likely 
to find without ponying up for an ac- 
count on NakedSword.com. Yosvani 
(Milton Garcia) and Reinier (Reinier 
Diaz) are best friends living in the 


conversations with the people who 
make it. 

Some movies and shows actually 
gain funniness from permanence, 
by accumulating cultural familiarity. 
Or so we hope, going into screenings 
commemorating the 10th anniver- 
sary of Napoleon Dynamite (7 
p.m. Jan. 23 at the Castro), the 20th 
anniversary of Cabin Boy (7:30 p.m. 
Feb. 7 at the Castro), and the 30th 
anniversaries of Top Secret! (1 p.m. 
Feb. 8 at the Castro) and Revenge of 
the Nerds (8:30 p.m. Feb. 8 at the 
Castro), not to mention other argu- 
ably timeless throwbacks like 2001's 
Super Troopers (10 p.m. Feb. 1 at 
the Roxie) and the original Alan Arkin 
version of The In-Laws, from 1979 
(7 p.m. Feb. 6 at the Castro, with Ar- 
kin in attendance). 
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slums of Havana; while both are in- 
volved with women to varying degrees, 
they're also aware of how hot the other 
boy is, and finally giving in to their mu- 
tual lust doesn’t make life any easier for 
Yosovani's relationship with his gang- 
ster father-in-law Silvano (Luis Alberto 
Garcia), whose “This world isn’t made 
for faggots!” bluster is as much a mat- 
ter of keeping up appearances as any- 
thing else. Mixing elements from 
Marcel Rasquin’s Hermano and Sally El 
Hosaini's My Brother the Devil — with- 
out the characters actually being broth- 
ers, gay incest being a taboo not likely 
to be broken anytime soon — The Last 
Match presents a world in which such 
open displays of queerness are becom- 
ing accepted as a part of life (Reinier 
works as a male hustler to support his 
family), but, c’mon, could you just keep 
it to yourself? While The Last Match 
doesn't break much ground as a so- 
cial-issues film, it’s a good excuse to 
show lots of delicious (and legal) Cuban 
boy flesh, and maybe that’s enough. 
Sherilyn Connelly 


It’s still fun to wonder how improv 
works within scripted parameters, 
how audience-accustomed performers 
will seem on-screen, and how the 
results of their efforts will stand the 
test of time. As any subscriber to 
Brent Weinbach’s YouTube videos 
or James Urbaniak’s Vines can 
tell you, it’s also fun to see firsthand 
how new moviemaking technology 
has democratized hilarity. Both of 
those guys are booked for multiple 
Sketchfest appearances, by the way, 
and there’s also “Say Hello to My 
Little Funny," a collection of short 
films made by stand-up comedians (8 
p.m. Jan. 28 at Cobb’s Comedy Club). 
Purists, take comfort: It’s still live, as 
long as the audience is. 

For nearly overwhelming details, 
visit sfsketchfest.com. JK 
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ONGOING 


American Hustle Trying to set a somber drama 


against faithful re-creations of the inherently 
funny fashions and interior designs of the late 1970s 
would be tough, so it’s a good thing that David 0. 
Russell's American Hustle is played as a comedy. 
The picture follows a New York con man (Christian 
Bale) and his partner in scam (Amy Adams) as 
they're recruited by an ambitious FBI agent (Bradley 
Cooper) to bust crooked politicians, particularly a 
New Jersey mayor (Jeremy Renner). There's a lot of 
Goodfellas in the DNA, including dueling narrations, 
an ear-candy soundtrack full of the moribund music 
of the '70s, and a De Niro cameo, but American 
Hustle is ultimately about America finding its 
post-Watergate identity. This is symbolized by the 
amount of time the main characters spend working 
on their appearance — indeed, the key to the film's 
themes may be in the hair regimens — and the cast 
is clearly having a ball, playing broadly pitched Long 
Islanders who speak with their hands while gnawing 
on the scenery. If you listen closely, you can hear 
traces of Bale’s infamous “Oh, good for you!” rant 
from the set of Terminator: Salvation, and it's also 
refreshing to see Renner invested in his character, 
giving American Hustle all the fucks he did not give 
Hansel & Gretel: Witch Hunters. (S.C.) 


Anchorman 2: The Legend Continues It took nearly a 


decade for the legend to continue, but here it is, re- 
uniting director Adam McKay, producer Judd Apatow, 
and stars Will Ferrell, Steve Carell, David Koechner, 
and Paul Rudd, who this time shall all buffoonishly 
negotiate the burgeoning cable news scene of New 
York City inthe 1980s. After an ego-bruising split with 
his partner (Christina Applegate) and subsequent 
bottoming out, Ferrell's Ron Burgundy relocates 
his mojo via a graveyard-shift broadcast of com- 
mon-denominator-lowering infotainment. This brings 
newrivalries with a professional nemesis played by 
James Marsden and a domestic one played by Greg 
Kinnear, not to mention a pitifully failed attempt at 
“breaking down the barriers of race by assimilation” 
with his new producer (Meagan Good). Fittingly, it 
all climaxes with a cacophonous, cameo-filled brawl 
between anchor teams from increasingly esoteric 
cable-TV territories. Like its predecessor, the movie 
has its share of inspired lunacy and quotable quips, 
plus some retrospective leisure-suited satire of what 
24-hour news hath wrought on America. (At the very 
least, it hath wrought a culture in which promotion 
for this film all but requires a string of surreal stunt 
appearances by an in-character Ferrell on real news 
broadcasts.) It’s all tied together, of course, by the 
requisite narration from golden-throated veteran 
newsman Bill Kurtis. (J.S.) 


August: Osage County Testing an idea that every 


unhappy family is histrionic in its own way, John 
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Wells directs Tracy Letts’ adaptation of his own 
prize-studded 2007 play. Here’s what happens 
when a venomous, painkiller-addled matriarch 
(Meryl Streep) and her three willful adult daughters 
(Julia Roberts, Juliette Lewis, Julianne Nicholson) 
reluctantly reconvene in their stuffy Oklahoma 
homestead: The place boils over with scandalous 
family secrets, bellicose recriminations, and 
possible Oscar nominations. Owing much to the 
dysfunctional-family tradition of Great American 
dramaturgy — it seems worth noting that Letts 
himself has performed in Edward Albee’s boozy 
matrimonial melee Who's Afraid of Virginia Woolf? 
on Broadway — the August: Osage County movie 
teeters precipitously close to acamp catastrophe, 
only then to disappoint by maintaining unneeded 
respectability. Wells’ cinematic strategy seems 
mostly to be a matter of preserving the source 
play, and Streep’s mondo performance in particular, 
for posterity; this tactful approach is not unprec- 
edented (see also: 2008's Doubt) and not without 
rewards, but it is unsatisfying. (Even if a more 
aggressive or imaginative film-language translation 
might just as easily have backfired or violated the 
material.) Co-stars Margo Martindale, Chris Cooper, 
Abigail Breslin, Dermot Mulroney, and Sam Shepard 
acquit themselves well, while Ewan McGregor and 
Benedict Cumberbatch seem unfortunately more 
confined by their roles than flattered. They all seem 
happy, though, to share the unhappiness. If the 
movie never quite gets over having derived from 
the play, it does at least give the cast a safe space 
to do its bawling and brawling. (J.K.) 


The Girls in the Band Judy Chaikin’s documentary The 


Girls in the Band explores the evolution of female 
jazz and big-band instrumentalists and their battles 
with sexism and racism from the 1930s through the 
present day, paralleling the emergence of feminism. 
The surviving women describe how the male 
musicians could be as schlumpy as they wanna be, 
but women often couldn't get work if they weren't 
deemed sufficiently pretty, and few men took them 
seriously as musicians at all. Of course, not much 
has really changed in today’s Top 40, in whicha 
woman's youth and sex appeal are considered more 
marketable than her talent — though it’s notable 
that as rock 'n’ roll displaced jazz in the popular 
consciousness, more opportunities ultimately 
opened up for women, allowing them to prosper 
based on their talent rather than their fuckability. 
The Women’s Liberation movement of the 1970s 
is also cited as a turning point, giving them the 
confidence and wherewithal to pursue their musical 
ambitions in spite of resistance from men. But The 
Girls in the Band is by no means dry or academic; 
it's joyous and packed with great music, much of 
which is not as familiar as it should be, since the 
fact that these female bands and performers never 
got their due is the point. (SC) 


Inside Llewyn Davis Given its title and its makers, 


the Coen brothers’ new movie might conceivably 
be a 105-minute proctology joke, but actually it’s 
an incisive, melancholy drama, with some funny 
bits, about the burgeoning folk-music scene in 
early-1960s New York. (The very fine 1963 album 


Inside Dave Van Ronk is a clear inspiration here.) 
Oscar Issac plays the eponymous anti-hero, a true 
but willful talent who won't compromise, and this 
wintry week-in-the-life tracks him up and down 
Manhattan and halfway across the country as he 
struggles toward a personally acceptable version 
of success. It’s a cautionary tale, but not conde- 
scending, and all the more moving for it; the Coens 
can be so good when they just get over themselves. 
The music is consistently fine, the design details 
expertly observed, and Isaac seems exquisitely situ- 
ated between standout supporting performances by 
Carey Mulligan as a fellow scenester and combative 
lover, John Goodman as a bloviating jazzman, and F. 
Murray Abraham as a Chicago impresario. Mulligan’s 
character in particular deserves a fuller arc than she 
gets, and some scenes’ intentions seem fuzzy, but 
the filmmakers get away with that because it’s all 
done with such extraordinary, experience-abetted 
confidence — and sincerity, which is nice, and a 
relief, to see from them. (J.K.) 


Lone Survivor As if to atone for his 2012 debacle 


Battleship, Peter Berg's Lone Survivor is the kind 
of testosterone-drenched war movie your dad 
probably liked to watch on Saturday afternoons. 
Based on a highly disputed book about what the 
film's poster touts as “True acts of courage," Lone 
Survivor pits four Navy SEALs against the Taliban 
in a lush section of Afghanistan. It’s no secret 
that Mark Wahlberg is the title character, and he 
and his bros Taylor Kitsch, Emile Hirsch, and Ben 
Foster take an endless amount of abuse — including 
repeated tumbles down rocky hills, sequences just 
begging for the “Yakety Sax” treatment — while 
managing to kill bad guys with one shot, before 
getting their own artistically back-lit deaths. It's 
the military equivalent of torture porn, and Berg 
spends the first act making sure we love these lugs 
with the wonderful mugs now more than ever. He 
even includes a shimmering Explosions in the Sky 
score that evokes Berg's great Friday Night Lights 
television series, as does the presence of Kitsch 
and the reprise of Lights’ motivational ‘‘full heart” 
mantra. Unfortunately, Lone Survivor will probably 
be a great recruitment tool, full of totally-not-ho- 
moerotic male bonding (their stateside girlfriends 
are nags) while ignoring big questions of whether 


we should be in Afghanistan at all. (S.C.) 


The Nut Job World cinema takes a weird turn with 


Peter Lepeniotis’ animated The Nut Job, a Cana- 
dian-Korean co-production partially funded by 
state-run South Korean banks as well as their 
Ministry of Culture, Sports, and Tourism. It's an 
odd pedigree for a story about a loner squirrel (the 
quintessentially American Will Arnett) organizing a 
heist of a nut shop to feed his metropolitan park's 
denizens for the winter, and the underwhelming 
final product feels like a patch job. While the 
Incredibles-lite rendition of a 1930s American city 
is nicely detailed, down to the humans speaking in 
Damon Runyan-style slang, The Nut Job's attempt 
to evoke that particular time and place makes the 
well-publicized closing cameo by Psy leading the 
cast in “Gangnam Style” all the more cynical, since 
it couldn't possibly have less to do with the movie 





that preceded it. Other hints of the opposing forces 
at work include a curious subplot about the need for 
the rule of law (take that, Kim Jong-Un!) nestling 
uncomfortably against the fart jokes. There are 
hints of a more satisfying version of The Nut Job 
in pantomime sequences where the animals don’t 
speak, even though it would mean sacrificing the 
welcome vocal work of Maya Rudolph — also the 
MVP of last year’s Turbo, which is looking better 
and better. (SC) 

The Square Jehane Noujaim’s documentary won the 
audience award at last year’s Sundance before she'd 
even finished it. But then, the revolution it records 
wasn't yet finished either. An essential chronicle 
of the recent and very rocky political history of 
Cairo’s Tahrir Square, Noujaim’s project proceeds 
with the clear-eyed understanding that the public 
ouster of Egyptian president Hosni Mubarek in 2011 
really was just the beginning. Getting deep inside 
the chaos, The Square frames a cross-section of its 
participants, whose actions and eloquent appraisals 
Noujaim and her brave crew collect. These subjects 
include Ahmed Hassan, an energetic and passionate 
young activist; actor Khalid Abdalla, the star of The 
Kite Runner and a de facto English spokesperson for 
the revolutionaries; and Magdy Ashour, a politically 
conflicted member of the Muslim Brotherhood. Of 
the three, Hassan seems most to enjoy or at least 
to sense an opportunity in having a camera pointed 
at him, whereas the professional performer Abdalla 
treats even his most off-the-cuff appearances 
with the solemnity of duty. (It’s the latter who 
observes, “The battle is not rocks and stones. The 
battle is in the images.) Meanwhile Ashour, who 
was tortured under Mubarek and now sometimes 
is taunted by his secular friends, politely embodies 
the tormented soul of an entire society. Noujaim’s 
film rousingly reveals that the maintenance of 
hope for a sustainably democratic Egypt requires, 
above all, tirelessness — of the activists, and of the 
filmmaker herself. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Artists’ Television Access. Screaming Queens: 
Documentary about the 1966 Compton's Cafeteria 
riot directed by Susan Stryker and Victor Silverman. 
Sat., Jan. 25, 8 p.m. $7. 992 Valencia, San Francisco, 
824-3890, www.atasite.org. 

The Castro Theatre. Napoleon Dynamite 10th Anniver- 
sary: All-star film tribute with Jon Heder, Jon Gries, 
and Efren Ramirez live in person. Presented by SF 
Sketchfest. Thu., Jan. 23, 7 p.m. $25. sfsketchfest. 
com. Noir City: 12th Annual San Francisco Film Noir 
Festival: Eddie Muller and his partners in cinematic 
crime return with another stark reminder that 
the “good old days” had plenty of bad apples to 
go around. This year the festival goes global — 
featuring post-WWII noirs from Argentina, France, 
Germany, Great Britain, Japan, Mexico, Norway, and 
Spain — for those who prefer their femmes fatales 
with a foreign accent. Jan. 24-Feb. 4. $10-$120. 
noircity.com. 429 Castro, San Francisco, 621-6120, 
www.castrotheatre.com. 

Chabot Space & Science Center. Bay Area Interna- 
tional Children’s Film Festival: A “playdate for the 
imagination” that includes feature films, short 
films, animation workshops, music, and more. Jan. 
25-26, 10 a.m. $7-$25. 10000 Skyline, Oakland, 
510-336-7300, www.chabotspace.org. 

Clay Theatre. The Past (Le Passé): A new dramatic 
mystery from Oscar-winning Iranian director Asghar 
Farhadi (A Separation). Daily. The Rocky Horror 
Picture Show: The Bawdy Caste performs onstage 
while the ultimate cult film plays in the background. 
Last Saturday of every month, 11:59 p.m. $9-$10. 
2261 Fillmore St., San Francisco, 267-4893, www. 
landmarktheatres.com/Market/SanFrancisco/ 
SanFrancisco_Frameset.htm. 

Cobb's Comedy Club. Say Hello to My Little Funny: A 
Night of Short Films Made by Comedians: Includes 
films by Lily Tomlin, Bill Burr, T.J. Miller, Grant 
Lyon, Mike Lemcke, Anita Dreiseberg, Anna Sere- 
gina, Brent Weinbach, and more. Presented by SF 
Sketchfest. Tue., Jan. 28, 8 p.m. $15. sfsketchfest. 
com. 915 Columbus, San Francisco, 928-4320, www. 
cobbscomedy.com. 

Dark Room Theater. Bad Movie Night: The Last Man 
on Earth: Hosts Jim Fourniadis, Sherilyn Connelly, 


and Mikl-Em take a look back at the 1964 movie that 
did a disservice to Richard Matheson’s novel | Am 
Legend a full four decades before Will Smith got the 
chance. Sun., Jan. 26, 8 p.m. $6.99. 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 


Embarcadero Center Cinema. Dallas Buyers Club: 


Matthew McConaughey continues his run of chal- 
lenging roles in this true-life tale of a 1980s Texas 
cowboy who's diagnosed as HIV positive. Daily. 
Philomena: Irish dramedy starring Dame Judi Dench 
and Steve Coogan and directed by Stephen Frears. 
Daily. Inside Llewyn Davis: Oscar Isaac occupies 
the title role in this Coen Brothers film about a 
Greenwich Village folkie set in the early ‘60s. 
Daily. 12 Years a Slave: Chiwetel Ejiofor, Michael 
Fassbender, Benedict Cumberbatch, and Brad Pitt 
star in director Steve McQueen's powerful drama 
set in antebellum America. Daily. Nebraska: Bruce 
Dern and Will Forte star in a Midwestern road movie 
shot in black-and-white by director Alexander Payne 
(The Descendants, Sideways). Daily. The Invisible 
Woman: Ralph Fiennes stars in and directs this 
biopic about Charles Dickens’ midlife love affair 
with a teenage girl who must remain secret. Daily. 
1 Embarcadero Center, San Francisco, 267-4893, 
www.landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 


Exploratorium. Saturday Cinema: Weekly thematic film 


screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 


Jewish Community Center of San Francisco. Mark 


Cantor's Giants of Jazz on Film: Treasures from the 
Archive: Includes performance clips of Count Basie, 
Duke Ellington, Thelonious Monk, and more. Sat., 
Jan. 25, 8 p.m. $25. 3200 California, San Francisco, 
292-1200, www.jccsf.org. 


Opera Plaza Cinemas. Blue /s the Warmest Color: 


French coming-of-age love story (based on the 
cult graphic novel) that won the Palme d'Or at the 
2013 Cannes Film Festival. Daily. Blue Jasmine: 
Woody Allen's latest dramatic comedy, set in San 
Francisco and starring the inimitable Cate Blanch- 
ett. Daily. The Girls in the Band: Judy Chaikin's 
documentary explores the evolution of female jazz 
instrumentalists and their battles with sexism and 
racism from the 1930s through the present day, 
paralleling the emergence of feminism. Daily. The 
Great Beauty: Fellini-esque Italian drama directed 
by Paolo Sorrentino. Daily. The Last Match (La 
Partida): The friendship between two male soccer 
players becomes something more intimate in this 
new Cuban drama. Jan. 24-30. 601 Van Ness Ave., 
San Francisco, 777-3456, www.landmarktheatres. 
com/market/SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. The Square: Academy Award-nominated 


documentary about the Arab Spring uprisings in 
Egypt. Through Jan. 24. A Touch of Sin: Four char- 
acters discover the downside of China's surging 
capitalist society in this new drama from Still Life 
director Jia Zhangke. Through Jan. 23. Sundance 
Short Films: A collection of eight short films from 
the 2013 Sundance Film Festival. Through Jan. 22. 
Ruth's Table Benefit: Screenings of the documentary 
films Ruth Asawa: Roots of an Artist and Hearing 
Voices: The Ruth's Table Story. Thu., Jan. 23, 6:30 
p.m. $30. Platonov, or The Disinherited: The San 
Francisco Film Society presents Jay Scheib’s filmic 
interpretation of a lost old Anton Chekhov play. Fri., 
Jan. 24, 5 p.m. SFFS Youth Filmmaker Showcase: 
Short films produced by the San Francisco Film 
Society's Youth Education program. Sat., Jan. 25, 
noon. On Cinema: Wired: Screening of the 1989 
John Belushi biopic with hosts Tim Heidecker and 
Gregg Turkington. Presented by SF Sketchfest. 
Sat., Jan. 25, noon. $20. sfsketchfest.com. Totally 
Looped: Old movies get hilarious new dialogue 
thanks to Dan Castellaneta, Keegan-Michael Key, 
Deb Lacusta, Joe Liss, Rick Overton, Angela V. 
Shelton, and Gary Anthony Williams. Presented by 
SF Sketchfest. Sat., Jan. 25, 4 p.m.; Sun., Jan. 26, 
4 p.m. $25. sfsketchfest.com. Moving Portraits: 
Films & Short Works by Mike Mills: SFMOMA pres- 
ents screenings of Mills’ films Beginners and A 
Mind Forever Voyaging Through Strange Seas of 
Thought Alone: Silicon Valley Project. Sun., Jan. 26, 
7 p.m. $7-$10. sfmoma.org/events/2397. The Act of 
Killing: Filmmaker Joshua Oppenheimer makes a 
personal appearance to introduce this screening of 
his Academy Award-nominated documentary about 
death squads. Tue., Jan. 28, 7 p.m. 3117 16th St., San 
Francisco, 863-1087, www.roxie.com. 
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SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


ANY SLICE 
& SODA with ad 


plus tax, one slice per coupon, 
not valid with other offers 
SF Weekly Coupon, In-store only 


VOTED 
BEST 
PIZZA 3 
ES 


SAN FRANCISCO 


© 4 


PIZZA 


508 Castro 
252-1515 


1737 Haight 
668-5577 





World Famous 
Original 
"Trish Coffee" 





Mon-Fri 
From 9am 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 
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“CHICKEN FINGERS WERE INOFFENSIVE ONLY BECAUSE THEY TASTED LIKE NOTHING.” 


This Tastes Funny 


| went in hoping for agood meal at acomedy club. The joke was on me. 


By Anna Roth 


There used to be certain 
situations where being fussy about 
your food put you at a disadvantage. 
Sporting events. Airports. Movie the- 
aters. Concerts. Places where the cost 
of food had nothing to do with the 
quality, places where you resigned 
yourself to an evening of deep-fried 
mediocrity. 

But following the rise of foodie 
America, the past decade or so has 
seen improvements across the board, 
and it’s now possible to stay in a deli- 
cious, locally sourced bubble wherev- 
er you go. In the Bay Area alone, ce- 
leb chef Michael Mina is installing a 
restaurant at the new 49ers stadium 
in Santa Clara; last fall, AT&T Park 
announced that a new edible garden 
will supply produce for the park’s 
concessions. Terminals 2 and 3 at 
SFO are filled with culinary bright 
spots, including restaurants from 
the likes of Tyler Florence to gifts 
from food incubator La Cocina. Aus- 
tin’s Alamo Drafthouse, a wonderful 
movie theater/restaurant combo, is 
supposed to come to the Mission lat- 
er this year, and City Winery, a wine 
bar/restaurant/music venue from 
the founder of the Knitting Facto- 
ry, is moving into the Napa Opera 
House this spring. 

There is one area, however, where 
the food remains reliably shitty: the 
city’s comedy clubs. 

Specifically at Cobb’s Comedy 
Club, one of San Francisco’s two 
major venues (the other, Punchline, 
shares the same owners). I went in 
hoping for food that was bad-good 
— an excuse to binge on chicken fin- 
gers and french fries while watching 
funny people say funny things. But 
the food I encountered was bad-bad 
— so bad, in fact, that most of the 
food ordered remained on the plate, 
untouched after a few bites. What 
surprised me was that I was so sur- 
prised by it — evidence of how far 
the gourmet movement has reached 
into the corners of America. 

Entertainment and dinner are an 
uneasy combination. Dinner the- 
ater, at least the act of listening to 
or watching something while eating 
food, has been around in some form 
for probably all of human history, 
but its modern incarnation peaked 
around the mid-20th century. But 
then, people lost interest, perform- 
ers went to TV, and venue owners 
realized that they could make more 
money on foods like fries and pop- 





Chicken fingers at Cobb's 
look better than they taste. 


corn, which require fairly untrained 
workers to produce and can be sold 
for far more profit than your av- 
erage restaurant dish. For a lot of 
venues that have survived on the 
basic concession model in the past, 
retrofitting a kitchen for restaurant 
food, hiring a chef, and training a 
staff to offer good service requires a 
lot of investment. 

So, I wouldn’t blame Cobb’s for 
continuing to serve crowd-pleas- 
ing, notably non-gourmet cuisine 
— there’s a spectrum for food of 
all genres, and if the dishes served 
there had been even passable, this 
review would have told a different 
story. The problem was that the 
Cobb’s menu was overlong and striv- 
ing to be more than it needed to be, 
thus executing nothing very well. 
On the pricey dinner menu, marsala 
chicken sat along a steak sandwich, 
and any attempts beyond the basics 
proved to be basically inedible. The 
“Wing Trio” was a sad assortment of 
flaccid chicken bits coated in three 
different sauces (garlic, chipotle, and 
“Asian’), each worse than the last. 

A steak sandwich was all gristle; it 
was advertised on the menu as an 
open-faced sandwich on sourdough, 
but the tough meat came enclosed 
between a barely toasted, insubstan- 
tial white bun. 
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Chicken fingers (“Love Me Chick- 
en Tenders” on the menu) were 
inoffensive only because they tasted 
like nothing, save for the slightest af- 
tertaste of rancid frying oil. (It must 
be noted that the seasoned chicken 
strips at the Metreon movie theater, 
which no doubt go from the freezer to 
the deep-fryer, are markedly better.) 
The french fries suffered from the 
same bad-cooking-oil aftertaste. The 
best thing I tried was a Caesar salad, 
which was about on par with those 
make-your-own kits you buy at the 
grocery store. A quesadilla at the next 
table looked pretty good and I wished 
I'd ordered it instead of all the fancy 
stuff, which got me wondering: If a 
quesadilla is potentially the height 
of the kitchen’s powers, why bother 
with anything more ambitious? 

It’s not like the room demands fine 
dining. The place has a sort of unfin- 
ished, rec room feel when you walk in, 
and the cocktail menu, the real fuel of 
the place, is straight out of the 90s — 
too-sweet drinks made with flavored 
vodkas with punny names like the 
Cobbsmopolitan. Cocktail waitresses 
seemed harried, as though they had 
too many tables to manage, and we 
took to ordering drinks whenever we 
saw ours even if we weren't done with 
our current one, because we weren't 
sure when she'd be back. 


SF Weekly 


It seems absurd now, looking 
back, that I'd expected a good dinner 
— the action’s up on stage, after all, 
and you don't go to a comedy club 
for the food — but that’s just where 
we are in 2014 San Francisco. Maybe 
venues like the Dark Room and the 
“Cynic Cave” in the basement of 
Lost Weekend Video have it right by 
offering a selection of the finest can- 
dy bars and chips the corner store 
offers, neatly sidestepping the night- 
mare of the kitchen. As it was, I sat 
in the dark longing for the culinary 
prowess of Butter, the SoMa bar that 
traffics in grocery-store jalapefio 
poppers, mozzarella sticks, and oth- 
er deep-fried delights. Foodie culture 
may be one long-running joke, but 
we ve all got to get in on it eventual- 
ly — or else become the brunt of it. 


Anna.Roth@SFWeekly.com 


Cobb’s Comedy Club 


915 Columbus, 928-4320, 
cobbscomedyclub.com. 


Wing trio $12.95 

Steak sandwich $14.95 
Love Me Chicken Tenders $7 
Caesar salad $9.95 
Cocktails $10.95 
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Innovative cakes and 
other treats abound at 
Sweetmue. 


The Mission's 
Best Bakery 
You've Never 
Heard Of 


By Pete Kane 


It was very coy of Sweetmue 
Baked Goods to be open for months 
while barely telling a soul. But the 
world has found them. A tiny, bril- 
liantly white shop on a leafy bit of 
22nd Street just off Guerrero, it 
might be the Mission’s most isolated 
commercially zoned spot, but its 
Asian-inspired classic French pas- 
tries were never going to be anony- 
mous for long. 

More to the point, let’s just say 
that (pastry) muscles get flexed in 
here. Beyond the matcha roulade 
with black sesame paste, frangi- 
pane with red wine-poached pears, 
and the mini galette des rois, there 
are also savory turnovers (ham and 
cheese, or mushroom, leek, and 
truffle salt). And there are clever 
touches: Sweetmue bakes not only 
its own macarons (black sesame 
and jasmine tea among them) but 
also its own macaroons, as in the 
coconut cookies your mom still 
mixes up with the other thing. 
Rounding out the offerings are 





RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Bun Mee: The Fillmore banh mi shop opens a second 
location in the Financial District, offering Fran- 
co-Vietnamese sandwiches, salads, and fish and 
chips with red curry and sweet potato fries. 650 
Market, 800-7696, bunmee.co. 

Mazza Luna: This Lebanese extension of Hayes 
Valley's Mazzat serves up shawarma and other 


SFWEEKLY.COM 


Pete Kane 





Gimme! Coffee and tea by Teance 
— and also oat-based, gluten-free 
doggie treats at $4 a bag. 

One thing to keep in mind: 
Sweetmue closes at the decidedly 
early hour of 10 a.m. Tuesday. 
through Thursday. Also, if you get 
there early enough to snag one, a 
salted caramel ganache tart with 
just the right amount of sea salt 
does present a slight problem for 
the beardier members of the hu- 
man race, but gooeyness should 
never be a deterrent to an enjoy- 
able afternoon confection. 


Sweetmue Baked Goods 
3414 22nd St. 


Options 
Running 
Out for 
Drakes Bay 
Oyster Co. 


By Anna Roth 


Drakes Bay Oyster Company 
is still fighting for the right to stay 
open in Drakes Estero near Point 
Reyes, but last week brought >> p34 


Mediterranean specialties in a stylish, gray-hued 
cafe. 810 Van Ness, 829-2730, mazzaluna.com. 

Super Duper Burger: The seventh location of this 
popular burger chain has opened in the FiDi near 
the Embarcadero. Expect the usual menu of Niman 
Ranch burgers, free-range chicken sandwiches, 
Straus milkshakes, and local beer and wine. 98 
Mission, 974-1200, superdupersf.com. 

Three Twins: Two years after the Haight/Fillmore 
scoop shop was destroyed in a fire, the organic, 
innovative ice cream store is back with 12 flavors, 
ice cream sandwiches, and pints-to-go. 254 
Fillmore, 487-8946, threetwinsicecream.com. 


REET BURRIS BURRITO 


FOR 13 YEARS! oysr WEEKLY 


BEST TAQUERIA 


oy the Bay Guardian 


TAQUERIA 
CAN-CUN 


TOP 
INSIDER SPOT! 
Travelocity Editor's Pick 


ONE AYA OA DyANG 
2288 Mission at 19th 415-252-9560 
1003 Market at 6th 415-864-6773 
3211 Mission at Valencia 415-550-1414 











0 OFF 


WITH $25 PURCHASE 


Serving Breakfast, Lunch & Dinner Daily 


81 Jefferson Street 
(415) 693-9120 





Valid only at Fisherman's Wharf Johnny Rockets. Not valid with any other offers, discounts or special 
promotions. Sales tax and gratuity not included. No cash value. ©2013 Johnny Rockets Group, Inc. 


Offer expires 3/1/13. 
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HAYSTACKPIZZA.COM 
ORDER BY PHONE 
415.647.1929 


OPEN FOR LUNCH & DINNER 
7 DAYS A WEEK 
FROM 11:30 AM 


3881 24 STREET 
BETWEEN VICKSBURG 
& SANCHEZ 


That Cutsine 


DINE-IN « TAKE OUT ¢ DELIVERY 
Open TILL tam Everyday! 


WWW.CHABAATHAICUISINESE.COM 


SUNSET UNION SQUARE 
2123 Irving St 420 Geary St 
415-753-3347 415-346-3121 

Try Our Secret Menu 


Call for Catering Options and Discounts 


Over 500 CRAFT BEER EVENTS aound the SF Fay Area! 
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KINGDOM OF DUMPLING | judablid:cdadiete 


== AUTHENTIC CHINESE - DIM SUM=>= 


Hand Made and Fresh 
Dumplings 

Won Ton 

Over 30 Kinds of Dim Sum 
Pot Stickers 

Pancakes 


3409 24TH ST. @ VALENCIA 
415-970-8815 

1777 FULTON ST. @ MASONIC 
415-776-0106 


WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
www.kingofchinesedumpling.com 


PERT 


HAPPY HOUR 


KING OF NOODLES 


—— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 





410.290.8201 
546 VALENCIA ST. 


eee 


PITCHERS & 
MARGARITAS 


SERVED BY THE GLASS 


——————————— Xe taste you can trust 


aye Ga gare 


VIIIUD Ha 


BEST EXOTIC FOOD DELIVERY WINNER 2015 


307 HAYES ST. 
415 874-9661 | 10:30am-11pm 


730 LARKIN ST. 
415 931-6917 | 11am-Midnight 
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—— COLLECTIVE ——— 
952 MISSION = 
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415°243°- 4400 


& EDIBLE 


FOR FIRST 
TIME PATIENTS 
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censed and regu ted by the San Francisco Health » 
department. A mn Ftients must have valid CA ID, a verifiable and current 
physician recommendation, and must be over the age of 18 in order to 
join the collective and/or enter the facility." 
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another blow to its legal battle. Ina 2-1 
decision on Jan. 14, the 9th US. Circuit 
Court of Appeals rejected the oyster 
company’s appeal for a rehearing ona 
previous decision: the court’s Septem- 
ber 2013 ruling to uphold a decision 
made in November 2012 by then-Sec- 
retary of the Interior Ken Salazar to 
not renew the oyster farm’s lease and 
let Drakes Estero return to nature. 

The twists and turns in that last 
sentence echo the complications of 
this case overall. Basically if you're 
just tuning in, all you need to know 
is this: Drakes Bay Oyster Company 
is one of the biggest oyster pro- 
ducers in California and the only 
canning facility left in the state. It 
happens to be on land owned by 
the government, purchased as part 
of Point Reyes National Seashore 
in 1972. With the purchase came a 
40-year lease for the farm, the only 
commercial business on the 2,500- 
acre estuary, which is home to 
harbor seals and migrating birds. By 
declining to renew the lease, Salazar 
set aside the land to become a “ma- 
rine wilderness,” the highest level of 
government protection for land. 

Last week’s decision is another 
big win for environmental groups 
who want to see the establishment 
of a marine wilderness, the first 
of its kind on the West Coast, and 
who believe that letting a commer- 
cial business operate on govern- 
ment-protected land could set a 
dangerous loophole for big business 
to exploit. But local food advocates 
like Alice Waters have protested the 
decision all along, on the grounds 
that the farm isn’t harming the 
natural environment and its closure 
would eliminate a major source of 
local oysters for the Bay Area. 

Legal options are running out for 
the farm, though Drakes Bay Oyster 
Company owner Kevin Lunny says 
that he plans to take the case to the 
Supreme Court. A decision in favor 
of the oyster company by the high- 
est court in the land could reframe 
our definitions of “wilderness” and 
“environmentalism,” forging a way 
for local food and preservation ef- 
forts to work hand-in-hand. 

But that decision might come 
too late to save this particular slice 
of mariculture. Drakes will need to 
get another court order to stay open 
during the appeal, and if it closes, 
it will likely never reopen — not 
only would its closure put a few 
dozen employees out of a job, but 
it would also destroy thousands of 
dollars worth of oyster stock in the 
water. Until then, you can still visit 
the farm, order a dozen oysters on 
the half shell, slurp them at a picnic 
table next to the estuary, and forget 
about the complexities of the legal 
system ... for a few hours at least. 


Drakes Bay Oyster Company 


17171 Chimney Rock Rd., Inverness; 
669-1149, drakesbayoyster.com. 





Arinell PIZZA 


SINCE 1975 


Open Fri & Sat 


wie Open Se 


ame” $2.75 SLICE 


NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 
FOR OVER 60 YEARS! 





IS" HOUR OF PARKING 
FREE @ AMC 





Dine In 
Our Restaurant 





Stay For A Show 


Located in the 
Fillmore District 


Workd-Class Lave Music 
+ Micheli Rated Jopanese Cuisine 


ere rr ee ee wee 


ISSO FILLMORE ST. 415-655-5600 
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DISTILLATIONS 


Drinking 
Alone, 
Together 


I came to Tonight Soju Bar 
because I don’t know a damn thing 
about soju. Or much about Korea. You 
can learn a lot about another culture 
by what it drinks recreationally. But 
that doesn’t mean you will. 

Despite having the word “bar” in 
its name, Tonight Soju is a restau- 
rant pretending to be a bar. The 
curse of my existence. Only one page 
of the four-page menu is devoted to 
drinks. The bar itself is a tiny thing 
in the back of the room, where no 
one sits. Instead, the space is re- 
served for restaurant-style seating. 
Worse from the point of view of a 
solitary drinker: The tables are of- 
ten divided from each other 
by fabric, so it’s difficult 
to interact with your 
neighbors. I was on 
my own. 

Tonight Soju is 
a restaurant for 
people who like 
soju, not for people 
who want to learn 
about it. There 
aren't a variety 
of sojus there to 
choose from — you 
can't have a flight 
or sample different 
bottles. As the very nice 
waitress went out of her 
way to explain to me, all the 
soju is made on premises in specif- 
ically sized batches, and so you buy 
it by the batch. It generally comes in 
metal tea kettles, and a kettle of soju 
contains about 10 shots. A soju/fruit 
juice mix (pineapple, peach, rasp- 
berry ...) generally contains about 
15 shots. The house specialty is soju 
served in a small watermelon: twice 
the servings, and if you manage to 
finish them all your refill is half-off. 

Again, it’s a terrible system for a 
lone drinker — but it’s not designed 
for lone drinkers. The assumption is 
that people will come in groups and 
drink together. 

The assumption wasn’t wrong; I 
was just out of place. Everybody else 
there was part of a group, and they 
all seemed to be celebrating, clinking 
glasses, taking pictures. “He’s Mr. 
Dildo!” shouted a man at the table 
to my right. “Take a picture with the 
dildo!” I looked over, but saw noth- 
ing held other than their glasses, and 
a picture was snapped of a perfectly 
ordinary toast. 

The table to my left was using an 
iPad to play a drinking game — a 
whole new frontier that I had never 
considered. Finally, a reason to get 
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one. Unless the game is available on 
my phone. 

Americans generally think of bars 
as catering to lone drop-ins off the 
street, wearing trench coats, with 
stories to tell, but WASP culture 
is highly unusual in its emphasis 
on personal privacy and distance. 

In India I kept running into locals 
who were deeply worried about the 
way I'd sit by myself. In Cuba I was 
invited to the homes of locals who 
were concerned that I didn’t have a 
group. In Russia, in Colombia ... to 
varying degrees, my assertion that 
I just wanted to sit alone and nurse 
a drink until I was ready to talk to 
people was rejected as unhealthy in 
all of these places. 

They're not wrong. But in Ameri- 
ca, where we are so often alone, how 
are we going to go drink with people 
if bars don’t connect us with other 
solitary folk? 

The soju tasted strongly of al- 
cohol, but has about half the ABV 
of vodka — so I drank a lot of it. 
The chicken wings were delicious, 

and the spicy garlic ribs first 
burned my tongue literal- 
ly, then figuratively. Al- 
together it was a good 
combination. Worth 
sharing. 

The table to my 
right disintegrated 
into a vicious, if 
funny, argument 
over how to pay the 
check. “Mr. Dildo” 

appeared to have 
\ left early. The table 
N to my left also began 


: 
HS arguing: The drinking 


game demanded that two 
of them change shirts, but 
it was a girl and a guy and she 
didn’t want to. I smirked: The last 
time I demanded that a girl anda 
guy change tops at a bar, they did it 
without a moment’s pause. 

That was in Colorado, if you’re 
wondering. At a very different bar, 
on a night after which — if mem- 
ory serves — every couple present 
soon broke up. I met a woman who 
claimed to be some kind of doomed 
psychic, and she gave mea very 
important message while insisting 
that I would never remember it, or 
her name. She was absolutely right. I 
have no idea. 

That was a party where strangers 
mingled freely across boundaries. 
Tonight Soju will probably never 
see its like: From its architecture to 
its menu, it’s all about delineating 
who is and isn’t in a group, and then 
getting raucous with your own. But 
I'd certainly go back, if I had a small 
crowd and wanted to get a little noisy 
with booze out of a watermelon. 


Tonight Soju Bar 


733 Taraval, 564-6400, 
tonightsoju.com. 


Benjamin.Wachs@SFWeekly.com 
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OUTDOOR PATIO, 
“NOW OPEN 


FREE DELIVERY IN THE AREA! 
Mon-Fri 9am-3pm (*S30 min order) 


LATIN BISTRO 


BREAKFAST LUNCH DINNER 
Happy Hour Daily 5-7om 
Select beer, wine, and small plates half off! » 
Happier Hour every Wednesday featuring 


yor. Jaleo (=temrolele me aeldial @aar-lale 


4230 18TH ST 
415.525.4921 
WWW .CAFELATAZA.COM 


MON-THU | 
FRI-SAT’ 


Open to the Public 


SUN 7AM-3PM 


You Are Invited 
to the Biggest Night in 


Italian Wine Tasting 


in San Francisco 


Slow Food International presents the 2014 edition of the 


SLOW WINE GUIDE 


at a wine tasting featuring more than 50 Slow Wine 


producers with 15 Italian regions represented. 


Monday, January 27th, 2014 6pm - 8:15pm 


Terra Gallery, 511 Harrison Street, San Francisco CA 94105 


$45 per person includes the 2014 Slow Wine Guide (a $25 value) 
For tickets, please visit www.slowwine2014sf.eventbrite.com 


Slow Food Editore 
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Make-Out Room 
-~, 


WEDNESDAY 1/22 AT 7:30PM, $5 


A 
WHITE RAINBOW (LA) 
DIRTY BOUNCE DJS LLYOD CARGO & KK 


THURSDAY 1/23 AT 7:30PM, $5 
POW ¢ WARM WHITE ¢ MANE 


FRIDAY 1/24 AT 6PM, FREE! 


ROCK N’ ROLL WORKSHOP 
W/DJS STEPHEN 
JODIE ARTICHOKE & MEDIUM RARE 
FOLLOWING AT 10PM, $5 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 
SATURDAY 1/25 AT 7:30PM, FREE! 
ROCKFIGHT! 
W/ DJ FOODCOURT & PALS 
FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 1/26 7:30PM, $8 


KELLEY STOLTZ 
JAMES FINCH, JR. © CALLS 


MONDAY 1/27 7PM, FREE! 
POP LIFE, THE ZERO-CALORIE QUIZ! 
W/ YOUR HOST AGENT J 
FOLLOWING AT 9:30PM, FREE! 
KARAOKE SUNDOWN MONDAYS 
W/ KJ ROGER NINER! 
TUESDAY 1/28 AT 9:30PM, FREE! 
LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 1/29 AT 7:30PM, $10 


THE ROMANE EVENT 
JULES POSNER * MATT GUBSER 
RAJEEV DHAR + CAMERON VANNINI 
JOEY DEVINE * PACO ROMANE 
NICOLE CALASICH 


FOLLOWING AT 10PM, NO COVER! 
INT'L FREAKOUT A GO-GO! 


DJ SPECIAL LORD B, BEN BRACKEN + BOBBY GANUSH 
605-70S/ASIA/AFRICA/S.AMERICA/INDIA/EUROPE 


THURSDAY 1/30 AT 9:30PM, FREE! FREE! FREE! 


WEB OF SOUND! 


W/ DJ JACKIE SUGARLUMPS 


FRIDAY 1/31 AT 7:30PM, FREE! 
ALCOHOLOCAUST PRESENTS 
WE ARE THE MEN 
FOLLOWING AT 10PM, $5 

LOOSE JOINTS 


DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 « www.makeoutroom.com 
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MUSIC “1 KIND OF FEEL LIKE I'M BEYOND DRUGS.” 





A Trip With Wooden Ships 


What's so powerful about repetition, or about repetition? 


Interview by Ian S. Port 


A Wooden Shiips song can be 
“psychedelic” in the original sense: It can 
alter one’s state of mind. The band’s 
sleek rock workouts repeat in a way remi- 
niscent of the Velvet Underground, or 
even Philip Glass: They are long, lush, 
undulating landscapes of sound whose 
cumulative effect is deeply hypnotic. A 
fuzzy guitar figure recycles into infinity, 
inducing a trance-like state. Singer and 
guitarist Ripley Johnson sing-talks dis- 
tantly, almost unintelligibly, over the 
blare; occasionally an organ or guitar 
solo appears over the uniform landscape. 
The listener feels disoriented, disassoci- 
ated, a little elated. 

Perhaps this kind of music doesn’t 
sound like a recipe for great commer- 
cial success. But Wooden Shjips have 
done remarkably well since their early 
days as an S.F. rock band in which 
every member played an instrument 
on which he wasn't trained. The 
band’s last album, West, sold more 
than 20,000 copies, and has helped 
elevate the profile of Wooden Shjips 
worldwide, especially in Europe. Even 
a decent career in psych-rock, however, 
does not a posh living make: After 
spending two years touring with his 
wife as the electronic outfit Moon 
Duo — still his full-time pursuit — 
Johnson recently settled for good in 
Portland. We caught him in his base- 
ment there to talk about the power 
of repetitive music, the useful inscru- 
tability of his (and Mick Jagger’s) 
lyrics, and Wooden Shjips’ excellent, 
even-more-approachable new album, 
Back to Land, which Chicago label 
Thrill Jockey recently released. What 
follows are the edited, compressed 
highlights of what Johnson told us. 


1. [spent some time trying to figure 
out what it is about music that I really 
respond to. There are some things 
that are so good, and they hit you in 
such a specific way, and that [trance- 
like repetition] is just one of the ele- 
ments for me. It’s just a primal thing. 
It’s the heartbeat, it’s trying to get 
back to some sort of womb-like state, 
where you re in some suspended place 
where you can not think about things 
for a little while and just get lost in 
the music. 


2. [still identify that we’re an S.F. 
band in some ways, but when I go 
back to visit the city sometimes I feel 
like I hardly know it. It’s like seeing an 





old friend or an ex-girlfriend or some- 
thing. You feel like, “Wow, they’ve 
changed so much.’ But part of that’s 
obviously me changing as well. 


3. The loose theme that I noticed [on 
the new album] was this com- 
ing-home sort of feeling. Back to Land 
— obviously being more grounded, 
and feeling back in a comfortable 
place, which has to do with me mov- 
ing into a house here in Portland and 
feeling at home, getting all my stuff 
out of boxes. 


4. It’s weird to just try to pick a place 
to live. You can’t just live where you're 
used to living. I mean, if we had our 
way, we would’ve just moved back to 
San Francisco to live. We couldn’t re- 
ally afford, it so... We love Portland, 
and it’s a lot cheaper. 


5. A lot of [the album’s direction] was 
sort of a looking back, back beyond 
when the band started, to a lot of 
original influences in my life musi- 
cally. Before, I think we may have 
avoided some of those influences. 
We're talking about classic rock, 
mostly. A lot of 70s stuff, 60s stuff. 
Things like Neil Young, and the 
Stones and Creedence. At some point 
you run away from things from your 
childhood, and then at some point 
you come back to them. Especially 
with music, because I think a lot of 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE FILM EAT MUSIC 





inn = : 
Wooden Shjips, with 


, captain/frontman Ripley 
: Johnson at left. 


what you enjoy about music is formed 
probably pretty early on. 


6. We weren't trying to be obscure 
musically [by initially playing instru- 
ments we didn’t know]. There was a 
self-deprecating approach, yes. Part of 
that comes from being in bands that 
no one cares about for years. When 
you re young, you're tough, you can 
take that, and you play shows for no 
one and you don’t care, or you drink 
enough that it doesn’t matter. You're 
just having fun. If you've been in 
bands long enough, you expect to be 
ignored. You expect that there proba- 
bly aren’t that many people out there 
into the same exact things that you're 
into, and the specific things that you're 
trying to do. But the funny thing 
about what happened with us is that, 
you know, the Internet. It used to be 
that it was really hard to reach people 
who were into very niche things, and 
now it’s almost too easy. 


1. We play bigger shows in Europe, cer- 
tainly. Mostly. But in the U.S., it’s just 
really different because the U.S. is such 
a massive country. In Europe you have 
a lot of cities, and it’s easy to get 
around for the most part. It’s hard for 
us to do it here. In Europe, and I don’t 
know as much in the States, I think 
there’s a desire for rock music. People 
want to hear real people playing real 
music, as Prince said once. 


Anna Ignatenko 


8. I grew up a big Stones fan, and I 
could never understand what Mick 
Jagger was saying on some of my fa- 
vorite Stones albums. Like Exile on 
Main Street, I still don’t know what 
he’s saying on half the songs. Some- 
times I'll be reading something, anda 
lyric will be revealed to me, and I'll be 
like, “Oh my God,” ‘cause I don’t try to 
go and figure out what he’s saying, be- 
cause I don't really care. To me, the 
voice is just another instrument, and 
I’m more interested in rhythm and 
texture and sound. 


9. I kind of feel like I’m beyond drugs, 
like I've done enough drugs that my 
brain doesn’t react the same way. You 
learn what you do from certain drugs, 
and then you move on, because there 
are just diminishing returns. But 
marijuana for me is nice, it can be in- 
spiring. It’s good to take yourself out 
of your normal routine and your nor- 
mal way of thinking every once ina 
while. But I think also you can do that 
through other means, through medi- 
tation, or exercise, or hiking in the 
woods. Or just having actual new ex- 
periences, versus introducing some 
new chemical into your brain and 
forcing it. 


Wooden Shjips 


With Carlton Metlon and Golden 
Void. 9p.m. Thursday, Jan. 23, at the 
Chapel. $14-$16; thechapelsf.com. 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY . 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 


4PM 'til 8PM: 
$3 WELLS/S3 DRAFTS /S$2 PBR/S$2 OFF ALL LIQUOR 





WEDNESDAY JANUARY 22 2014 $5 (ADV) 
(GYPSY BLUES, GARAGE JAZZ, SWING) 


Plus: 
A Wednesday Night Dance-Your-Face-Off Event! 


THURSDAY JANUARY 23 2014 $5 
(ROCK & ROLL) 


With: 
Them Guns shoot big sound in your face and 
remind us that rock n’ roll will never die. 


FRIDAY & SATURDAY JANUARY 24 & 25 2014 $12 (ADV) 
(Going from 9:30pm ‘til 3am+) 


(NYC 10 PIECE FUNK ‘N SOUL ORCHESTRA) 
Plus: 

Sat. night features a special set with Turkuaz 
doing Talking Heads ‘Stop Making Sense’ 
Turkuaz is like tossing a lit match 

into a dumpster full of fireworks, you 
do not want to miss this explosive 
auditory circus. 


SUNDAY JANUARY 25 2014 FREE 


(ROTC) 
With: 
Plus: 

Locally-sourced organic Hip-Hop for 
the people, by the people 
WEDNESDAY JANUARY 29 2014 FREE 
(GROOVE/ FUNK/ ROCK N ROLL) 


Plus: 


THURSDAY JANUARY 30 2014 $5 (ADV) 
(FUNK/ ROCK N ROLL) 


RECORD RELEASE SHOW 
Plus: ; 
Hibbity Dibbity is rapidly becomming a must- 
see band in the San Francisco music scene. 
FRIDAY & SATURDAY, JANUARY 31 & 
FEBRUARY 1 2014 $17 (ADV) 
(Going from 9:30pm ‘til 3am+) 


With: 


With: 

Kick-azz weekend with two nights of 
exceptional ‘Get-Down’, ‘Shake-yo-ass’ 
original funky-booty music! 

Plus: ; * - ON FRIDAY 


- ON SATURDAY 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


] 
** BOOGALOOIN’ ** 
AT * JAZZ FEST 2014 * 
IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC 
SHOWS! GET YOUR TICKETS NOW! 
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SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

i Icee Hot, one of San Francisco's most 
forward-looking dance parties, celebrated 
its fourth birthday with a fantastic night at 





Levon Vincent 
aticee Hat 


Public Works. In the upstairs loft, Floating 
Points weaved from jazz to Northern Soul, 
while Joey Anderson enveloped the main 
room with a subtle, surreal lead-in to Levon 
Vincent's peak-time explorations. 


@ The Grammy Awards will take place this 
Sunday, and a party was held to honor the 
Bay Area's own nominees, which include 
Neil Young, Les Claypool, Omar Sosa, and 
New Age artist Laura Sullivan, among 
others. Our locals were nominated in 18 
categories, many of which won't make it to 
the telecast. We wish them all luck! 


@ DrumPants exist, and they are exactly 
what they sound like: wearable pads that 
trigger electronic drum sounds, as well as 
those of other instruments. This means 
you can now exercise your inner Neal Peart 
while riding Muni - and since they accept 
headphones, you don't have to bother your 
neighbors. They're real and cost $139.99, so 
the future is bright, y’all. 


FIZZ LE 

i We thought the age of everyone jumping 
on the EDM train came and went a couple 
of years ago. We were wrong: East Bay 
indie-rapper A-Plus has a new album 
unsubtly titled Molly's Dirty Water, and a 
Single whose video trades in all the sensory 
stimulation you can find outside of an Ora- 
cle Arena massive. It's too ineffectual to be 
terrible, but it's certainly not compelling. 


i We got all excited about 49ers-themed 
rap anthems - choosing the best five of 
the dozens out there - only to find our 
hopes crushed on Sunday. Sucks that it'll 
be another year before we can make a go 
at a sixth ring. But at least we'll have some 
good songs to play when we finally get it. 


i We all know American Idol is circling 
the drain - even if its season premiere last 
week did grab 15 million viewers — so it 
was funny and kinda shocking to see how 
much Harry Connick Jr. lights up the show. 
Dude told a contestant that he was really 
Chris Isaak, and he makes jokes about how 
all anyone ever looks at is Jennifer Lopez. 
We did not expect this - but it’s still not 
enough to get us watching. 


For full versions of the above stories and 
much more about S.F. music, check out All 
Shook Down, our music blog, at 
www.sfweekly.com/shookdown. 
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INSTAGRAM: @THEFILLMORE 


Lue). uae) ATE 


evs BALANCE AND COMPOSURE ox 
KEVIN DEVINE + THE GODDAMN BAND 


FRIDAY, JANUARY 31 
DOORS 8/ SHOW 9 « $25.00 


HARD WORKING 


AMERICANS 


TODD SNIDER, DAVE SCHOOLS, NEAL CASAL, 


CHAD STAEHLY, DUANE TRUCKS 


SATURDAY, FEBRUARY 1 
DOORS 8/ SHOW 9 « $25.00 


THE WOOD 
BROTHERS 


AMY HELM 


WEDNESDAY, FEBRUARY 5 
DOORS 7/ SHOW 8 « $22.00 


WHITE DENIM 


ce EN ed om VS 


FRIDAY, FEBRUARY 14 
DOORS 8/ SHOW 9 « $20.00 


THAO & THE 
GET DOWN 
STAY DOWN 


SONNY & THE SUNSETS 


SATURDAY, FEBRUARY 15 
DOORS 8/ SHOW 9 ¢ $26.50 


BRANDON 
BOYD & SON 
OF THE SEA 


ticketmaster.com 


—_°THEe, 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


WEDNESDAY 
JANUARY 22 


SUNDAY, FEBRUARY 16 
DOORS 7/ SHOW 8 ¢ $25.00 


KARMIN 


BRYCE VINE 


FRIDAY, FEBRUARY 21 


SATURDAY, FEBRUARY 22 
DOORS 8/ SHOW 9 « $23.00 


pi Re 


FRIDAY, FEBRUARY 28 
DOORS 7/ SHOW 8 ¢ $25.00 


CHILDREN OF 
BODOM 


>) 7 Nc) | ee 


SATURDAY, MARCH 1 
DOORS 8/ SHOW 9 « $20.00 


DALE 
EARNHARDT 
JR. JR. 


CHAD VALLEY 


TUESDAY, MARCH 4 
DOORS 7/ SHOW 8 ¢ $32.50 


SKINNY 
PUPPY 


WEDNESDAY, MARCH 5S 
DOORS 7/ SHOW 8 ¢ $22.50 


ce Wm 


UES, Cx Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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ALAN ARKIN 

SF SKETCHFEST TRIBUTE 

TO ALAN ARKIN 

with 35th Anniversary screening 
of “The In-Laws” 

Moderated by Kevin Pollak 
FEBRUARY 6TH, 7PM 
CASTRO THEATRE 


FRED WILLARD 

CELEBRITY AUTOBIOGRAPHY: 

THE MUSIC EDITION 

with Pamela Adlon, Rachel Dratch, 
Florence Henderson, Michael Hitchcock, 
Laraine Newman, Eugene Pack, 

Dayle Reyfel and Fred Willard 
FEBRUARY 8TH, 4PM & 7PM 
MARINES’ MEMORIAL THEATRE 


MAYA RUDOLPH 

MAYA RUDOLPH AND GRETCHEN 
LIEBERUM ARE PRINCESS: AN 
EVENING OF THE MUSIC OF PRINCE 
FEBRUARY 9TH, 8PM 

MEZZANINE 


ERIC ANDRE 

SET LIST: COMEDY 

WITHOUT A NET 

with Wil Anderson, Eric Andre, Bobcat 
Goldthwait, Gilbert Gottfried, Emily 
Heller, Matt Kirshen and Rick Overton 
FEBRUARY 8TH, 8PM 

COBB’S COMEDY CLUB 


NATASHA LEGGERO 

THE REALEST REAL HOUSEWIVES 
with Marc Evan Jackson, Natasha 
Leggero, June Diane Raphael, Danielle 
Schneider, Nick Thune, and Morgan 
Walsh / Frange and Stern 

JANUARY 24TH, 8PM 

=” EUREKA THEATRE 








THE SAN FRONCISEN GOMED 
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LAURA DERN & 
LUKE WILSON 


BECOMING “ENLIGHTENED” 
with Laura Dern, Mike White, 
Luke Wilson, Timm Sharp, 
Sarah Burns, Jason Mantzoukas 
and David Bernad 

in conversation with Andy Richter 


FEBRUARY 2ND, 1PM 
MARINES’ MEMORIAL THEATRE 





CHRIS HARDWICK 
NERDIST PODCAST 

with Chris Hardwick, Matt Mira 
and Jonah Ray 


4 yy FEBRUARY 7TH, 10PM 
~~ < MARINES’ MEMORIAL THEATRE 








“REVENGE OF THE NERDS” 
30TH ANNIVERSARY 


with Curtis Armstrong, Timothy Busfield, Robert Carradine, 


Andrew Cassese, Julia Montgomery, 
Larry B. Scott and Brian Tochi 
Moderated by Chris Hardwick 
FEBRUARY 8TH, 8:30PM 
CASTRO THEATRE 


DAVID KOECHNER 

AT THE INDEPENDENT 
JANUARY 25TH, 8PM & 10:30PM 
THE INDEPENDENT 
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" 


pee ls Buk 


Pronto Wey 


ADAM SCOTT 

THE GREATEST EVENT 

IN FESTIVAL HISTORY 

with Adam Scott, Lance Bangs 
and Jon Glaser 

FEBRUARY 1ST, 4PM 
COBB’S COMEDY CLUB 


MEGAN MULLALLY 

MEGAN MULLALLY IN CONCERT 
WITH HER BAND NANCY AND BETH 
with The Lampshades (Kate Flannery & 
Scot Robinson) 

JANUARY 31ST, 8PM 

KANBAR HALL AT JCCSF 


AMY SCHUMER 

INSIDE INSIDE AMY SCHUMER 
with Amy Schumer, Dan Powell, Jessi 
Klein, Kurt Metzger, Kim Schumer 
Caramele and more 

FEBRUARY 6TH, 8PM 

MARINES’ MEMORIAL THEATRE 





© CHRIS ELLIOTT 

“CABIN BOY” 20TH ANNIVERSARY 
with Chris Elliott and Adam Resnick, 
hosted by Peaches Christ 
FEBRUARY 7TH, 7:30PM 

CASTRO THEATRE 






JON HEDER 

| “NAPOLEON DYNAMITE” 
‘ 10TH ANNIVERSARY 

_ with Jon Heder, Jon Gries 
and Efren Ramirez 

“= JANUARY 23RD, 7PM 
CASTRO THEATRE 


: crit eo °7  FEBRUNRY 9, 201E a 
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Making 
Sense of 
Tech-House 


By Derek Opperman 


Collaborating from Wash- 
ington, D.C., and Berlin, Benoit & Ser- 
gio are a duo who ve long defined 
themselves as operating from a space 
between. This applies to more than just 
the distance of its members’ home- 
towns: The music that Benoit Simon 
and Benjamin “Sergio” Myers make is a 
hybrid that draws as much from recent 
dancefloor trends as it does the lyri- 
cally dense song craft of ’80s pop he- 
roes like Paul Simon and David Byrne. 
Such a combination makes the style of 
their output difficult to classify. How- 
ever, in recent years, a number of jour- 
nalists, as well as the two themselves, 
have resorted to utilizing the catch-all 
signifier of “tech-house,” a confusing 
tag that speaks to the hybridity at the 
root of their aesthetic. 

In the contemporary use of the 
word, tech-house has become short- 
hand for a style of slick, high-fidelity 
dance music often associated with 
underground labels like Crosstown 
Rebels, Culprit, and Visionquest. 
Artists in this vein often share 
similar production habits, which 
rely on plunking bass lines, loopy 
percussion, rushing white noise ris- 
ers, and, perhaps most importantly, 
very present vocals that are usually 
spoken or chanted instead of sung. 
In the simplest expression possible, 
it’s house music, but with a colder 
synthetic edge borrowed from the 
futuristic ethos of techno. 


SFWEEKLY.COM 
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Benoit & Sergio epitomize this 
school of thought. They’re rooted in 
the new school, and they take advan- 
tage of the vocal dimension of the 
form to craft anthems that manage 
to retain a distinctive literary sense 
while hitting hard on the dance- 
floor. “I feel like if we’re going to 
use words, they might as well tell a 
story, Myers told Dialogue Incorpo- 
rated. “There needs to be some hook 
to the words, the same way there’s a 
hook to the music. Part of the hook 
to the words is a story or some sort 
of narrative.” 

It’s easy to understand what he 
means. Benoit & Sergio tracks fea- 
ture meandering, yet strangely mem- 
orable ruminations that are atypical 
of your usual club sounds. “Walk and 
Talk,” the group’s breakout single 


OTHER WORTHY PARTIES THIS WEEK 


120 Minutes presents: DJ Nate at Elbo 
Room, 10 p.m. Friday, Jan. 24. $10; 
elbosf.com 

Though it's known for birthing house, 
Chicago is also the hometown of juke, a 
Style of heavily swung, house-indebted 
dance music that moves in the upper 
extremes of tempo. Its rise has coincided 
with its associated dance “footwork,” 
which can best be thought of as 
breakdancing on speed (and energy 
drinks). Juke artists rarely perform in San 
Francisco, which makes the appearance of 
DJ Nate, a Chi-Town favorite, an experience 
worth having. 


Rock 'n’ Roll Workshop with 

Tony the Tyger at Make-Out Room, 

6 p.m. Friday, Jan. 24. Free; 
makeoutroom.com 

We don't normally write about happy hours, 
but in the case of Tony the Tyger, we'll make 
an exception. He's a legend of the Los Ange- 
les mod scene whose impeccable taste in 
rare ‘60s psych and garage rock is echoed 
in his long-running “Fuzz, Flaykes, & 
Shakes” compilation series. 


Benoit & Sere 


from 2011, was a lament of the ef- 
fects of ketamine on a relationship, 
with the unlikely sing-along-induc- 
ing verse of “My baby does K all day/ 
She doesn’t wash her hair, doesn’t 
wash her clothes/Just sits on the 
couch watching television shows.” 
On “Adjustments,” their latest, they 
lock in a melancholy groove and take 
aim at the self-importance of DJ cul- 
ture: “Sometimes I think that DJs 
don’t understand/That we've been 
waiting around all week for this.” 
Expect them to keep that close to 
heart when they perform at Mon- 
arch this Saturday. 


Lights Down Low presents 
Benoit and Sergio 

10 p.m. Saturday, Jan. 25, at 
Monarch. $20-$25; monarchsf.com 


Professional Fans presents Jessy Lanza 
at Amnesia, 9 p.m. Saturday, Jan. 25. 
$10; amnesiathebar.com 

Canadian artist Jessy Lanza strikes a fine 
balance between ‘90s R&B nostalgia and 
the leading edge of electronic music. Her 
debut, Pull My Hair Back, released last year 
on U.K. imprint Hyperdub, found a way to in- 
corporate the two with a downtempo cool- 
ness that’s heightened by the smooth 
contours of Lanza’s voice. 


As You Like It with Robag Wruhme, 
andhim, Session Victim at Public Works, 
9 p.m. Saturday, Jan. 25. $20-$30; 
publicsf.com 

Considering Robag Whrume has a mix titled 
“Wuppdeckmischmamplflow,” you might 
imagine him to be some Platonic ideal of a 
German techno DJ. This is correct: He's one 
of the country's most loved DJs, with a me- 
lodic and minimalistic style that’s as ap- 
proachable as it is cerebral. The rest of this 
week's edition of As You Like It keeps things 
German, with a set by fellow techno-heads 
andhim as well as the more house-leaning 
Session Victim. 
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= 
668 HAIGHI SI. (at Pierce St.) 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOVLES 


f FOLLOW US ON FACEBOOK 


415-998-8375 


open daily 


a 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 





SF COMEDY SHOWCASE - EVERY SUNDAY! 
TUESDAY 1/21 - THURSDAY 1/23-LIVE CD RECORDING! KRIS TINKLE 


FRIDAY 1/24 - SATURDAY 1/25 
PHOEBE ROBINSON & 
SARA SCHAEFER 
FRIDAY 1/24 - SATURDAY 1/25 
DOMINIC DIERKES & 
DC PIERSON 
SATURDAY 1/25 
COMEDY FILM NERDS 
GRAHAM ELWOOD, CHRIS MANCINI 
SATURDAY 1/25 
TOTALLY J/K PODCAST 
JOE MANDE, NOAH GARFINKEL 
SUNDAY 1/26 
BABY TALK PODCAST 
JENSEN KARP, DANY LEVY 








JANUARY 23 - FEBRUARY 9 


13TH ANNUAL SF SKETCHFEST! 


JANINE BRITO & IAN KARMEL 


SUNDAY 1/26 
DEEP SH*T PODCAST 
WITH BARON VAUGHN 
TUESDAY 1/28 
MORTIFIED 
WEDNESDAY 1/29 
ELI BRADEN & 
REFORMED WHORES 


THURSDAY 1/30 





FRIDAY 1/31 - SATURDAY 2/1 





FRIDAY 1/31 - SATURDAY 2/1 





Gn! 


SATURDAY 2/1 
ADVENTURES OF MIKE & 
DANNY PODCAST 
SATURDAY 2/1 
CHEWIN’ IT WITH KEVIN 
& STEVE PODCAST 


SATURDAY 2/1 
THE pueeies & FRIENDS 


COTT CAPURRO’S POSITION TUESDAY 2/ 
THE AVENGERS OF 


THURSDAY 2/6 


GUY BRANUM &. THROWING SHADE 
PODCAST 


CAMERON ESPOSITO 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
18 & OVER ® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


2 FREE 
TIX WITH 
THIS AD! 


WEDNESDAY 1/22 | THURSDAY 1/23 


COBB’S SLANTED 
COMEDY COMEDY 


SHOWCASE 


alter Hong & more! 


JANUARY 23 - FEBRUARY 9 
13TH ANNUAL 
SF SKETCHFEST! 


FRIDAY 1/24 
IRON COMIC 
W/NATO GREEN & 
MOSHE KASHER! 


FRIDAY 1/24 
JENNY SLATE & 
FRIENDS 


SATURDAY 1/25 
BIG TERRIFIC 
W/JENNY SLATE & 
MORE! 


SATURDAY 1/25 
INVITE THEM UP 
W/EUGENE MIRMAN & 
BOBBY TISDALE 





SUNDAY 1/26 
JAMES ADOMIAN & 
BARON VAUGHN 


TUESDAY 1/28 
SAY HELLO TO MY 
LITTLE FUNNY 


THURSDAY 1/30 
MICHAEL 
MCDONALD 


FRIDAY 1/31 
MICHAEL WINSLOW 
& RHYS DARBY 
SOUND EFFECTS 
SUMMIT 


ALL SHOWS: Cover charge plus two beverage minimum e¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


LYve natTiom 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 


All tickets are subject to applicable service charges. 


Avoid Online Fees at our Box Office. 


JANUARY 22-28, 2014. 
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- mii 23 
~ YOURS TRULY PRESENTS 


SUPERHUMANOIDS 
SISTER CRAYON, JAMES SUPERCAVE 











FRIMSAM 24 
DJ DIALS PRESENTS 


RYAN HEMSWORTH 
SPACE GHOST, DJ DIALS 





WED, JAN 29 
YUCKe.,,* 
GRMIN, THE SHE'S”) 


°; 


THOMAN, 
FUTUREBIR 
GREAT:\WHITE BUFFALO. SURF BORED 


THU, FEB T3 
PARTIALLY SEATED 


ALICE SMITH 


FRI, FEB 14 & SAT, FEB 15 

rWO WIGHTS: 

THE PIMPS OF JOYTIME 
SUM, FER 16 


NEW POLITICS 
MAGIC IMAM, SLEEPER AGENT 


THe 
TWO NIGHTS! NOISE POP 2014 


REAL ESTATE 
THE SHILOHS, 

DREAM BOYS (2.28) 
DOMINANT LEGS (3.1) 


MON, MAR 3 


THE WILD FEATHERS 
SAINTS OF VALORY, 
JAMESTOWN REVIVAL 


TUE, MAR 4 
RICHARD DOW MENS TER 
& RUPERT HUBER PRESENT 


TOSCA LIVE 


FRI, SAN 31 & SAT, FEB 
TWO NIGHTS! JAMBASE PRESENTS 


NORTH MISSISSIPPI 
ALLSTARS 


UGHT MIN MALCOLM 
TUL, FEB 4 


LOS LONELY BOYS 


SAT, FEBS 

ALBUM RELEASE PARTY! 
Relat) :7.' 
TEK MCCARTER, 

PLUS SPECIAL BRASS BAND SURPRISE 


SUN, FEB Y 
SOWMAFM PRESENTS 


DELOREAN 
UNTIL THE RESBON BREAKS 


MOK, FEB 10 


AUGUSTINES 
MY GOODNESS 


WED, FEB 12 
BOOMBOX 


e38@ Citisadieo S40 PEANCISCE fxcirnrcoMse# 

tiem. 4m ite Pw SHOW NIGe ts 

i + Bie Gisteal AOMiiS00O4 PERT LIMVTED SEATING 
MANMANMODCE PARKING ALES | ’ 4.5%. a! 
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HE WAS ONCE FIRED BY CARLOS SANTANA. 
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A on ~ 
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Your 
Resident 
Latin Expert 


By Gary Moskowitz 


A conversation with John 
Santos is like sitting in on a dynamic 
college course on Afro-Latin music — 
but there are no lulls and no test after- 
ward. Watch Santos perform live on 
conga drums with a full band of horn 
players, singers, and percussionists, 
and the history lesson becomes tangi- 
ble and audible. You're likely to hear 
traditional Cuban folk music, modern 
interpretations of well-known jazz 
compositions, mambo, anda lot more. 
He’s easy to spot onstage, too: Look for 
the signature goatee, short-brimmed 
hat, and conga drums decorated with 
the colors of the Puerto Rican flag. 
Santos, 58, curates a series of 
shows this year at the SFJAZZ Cen- 
ter in his role as resident artistic 
director, with two notable upcoming 
performances Feb. 8 and March 2. 
He’s a five-time Grammy-nominated 
native San Franciscan percussionist 
and composer with 35 years of Af- 
ro-Latin music under his belt: not just 
salsa and Latin jazz but myriad other 
musical styles with sub-Saharan and 
Pan-American influences. Santos has 
shared the stage with Dizzy Gillespie, 
Tito Puente, Max Roach, and count- 
less others, which has helped turn 
him into a walking encyclopedia of 
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standard and Latin jazz. He knows 
when to sound traditional and when 
to experiment. He’ll tune his drums 
nice and low for traditional Cuban 
folk songs, and crank them much 
tighter and higher for more break- 
neck tempos and louder volume. 

In 1976, Carlos Santana hired a 
then 21-year-old Santos, who was 
then playing in a local salsa band 
called La Banda. Two weeks later, he 
was fired from Santana’s band for 
not having the necessary chops for 
the gig. “Carlos liked my energy, but I 
didn’t have the equipment to handle 
that gig at that time,” Santos says. 
“Then my band broke up, so I had no 
band to come back to. It’s been a very 
adventurous experience since.’ Los- 
ing the Santana gig may have been a 
blessing in disguise, though. Santos 
soon formed the Machete Ensemble, 
which became a prominent Bay Area 
Latin jazz group, with a career span- 
ning 21 years. 

Santos has been affiliated with 
SFJAZZ for its entire 31 years. In his 
latest residency, he'll perform eight 
concerts over the course of the year. 
“It’s a bit nerve-racking, actually,” 
Santos says. “It’s a lot of concerts to 
produce and rehearse, and prepare 
and pull it off.” 

A residency at SFJAZZ may be 
stressful, but it’s a blessing for an 
artist like Santos. His eight shows 
will all be properly promoted, he 
and his musicians will be fairly com- 
pensated, and they'll perform at a 
comfortable new venue with an en- 
viable sound system. Santos is well 
aware that rising rents make it more 
and more difficult for jazz venues to 
survive and jazz artists to make a 
living. “Jazz and salsa and Afro-Cu- 
ban music are not commercial. They 
jumped on it for a minute during 
Buena Vista Social Club [Ry Cooder’s 
1997 studio album and film about 





John Santos 


Cuban music], but then moved on 
to the next thing,” Santos says. “The 
people who truly love it treat it with 
respect and don’t abandon it. We 
keep the traditions moving forward 
in any way we can.” 

Santos’ notoriety also stems from 
his work as an activist and teacher: 
When the National Academy of Re- 
cording Arts and Sciences eliminated 
many of its Latin music categories, 
including Latin jazz, from the Gram- 
my Awards a few years ago, Santos 
urged fans to join a national boycott 
of the telecast. The next year, the 
Latin jazz album category was re- 
stored. He’s also lectured on the vast 
historical significance of drumming 
in Caribbean and Latin American 
music at San Francisco’s Museum of 
the African Diaspora, served on the 
Latin Jazz Advisory Committee of 
the Smithsonian Institute, and is on 
the faculty at the Jazz School Insti- 
tute in Berkeley. 

Santos could even be called the 
Wynton Marsalis of Latin jazz. 
Similar to the way in which Marsalis 
— the artistic director of jazz at the 
Lincoln Center in New York City and 
go-to spokesman on all things jazz 
— peppers his performances and lec- 
tures about jazz with sincerity and 
wit, Santos speaks about the larger 
Afro-Latin music diaspora with both 
earnestness and broad humor. Both 
men are leading figures in music on a 
global scale. 

“Wynton and his education is a 
big inspiration for me,” Santos says. 
“The making of music and culture is 
about passing it down from one gen- 
eration to the next. Half of what I do 
is teaching.” 


The John Santos Sextet 


Jan. 18-19, Feb. 8, and March2 at 
SFJAZZ Center. Prices and times 
vary; sfjazz.org. 
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THEATER 


OAKLAND 


TILL GCRAPL ANE « LOOXCATIDA HALT BLACK PRIM THE 19" ST ART STAI 


FITZ:AND ERE TANTRUMS me FERRY 
== .,... ‘ Tico col) aa 


FRIDAY! 


APRIL 3 


ANOTHER PLANET ENTERTAINMENT A NOISE POP PRESENT 


CELEBRATING 5 YEARS OF MAGIK* MAGIK ORCHESTRA 


A benepel gude for Magek- t-for- fads Outreach & Alon 


MAGIK*MAGIK ORCHESTRA 


ALBERT HAMMOND JR Cr 


NC HICK!) BLUHM & THE GRAMBLERS TRE DODOS DIANA GAMEROS GEOGRAPHER 

THE of lis HOW TO DRESS WELL ZOE KEATING THE LOWELY FOREST MAESTRO MICHAEL MORGAN 

7 THE PACIFIC BOYCHOIR ROGUE WAVE TWO GALLANTS JOHN VANDERSLICE 
PRIDAY, JANUARY 31, 2014 


PICKETS AVAILABLE AT THEFOXOAKLAND.COM, APECONCERTS.COM AND TICKETMASTER.COM 


wesae 
J ney 
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oF UHTG BAK 


) THAT ROCKS | 
khkeeekt 
FULL COVERAGE: 
NFL/ NBA/ NHL 
SUPER SUNDAY 
COLLEGE HOOPS 


Kaka aA KKK 


HAPPY HOUR SPECIALS 
M-F4-7PM 


(sri 


soeeeees GET TICKETS AT yOShHiS.COM °+---+->+>- 
SAN FRANCISCO oakland 


Wed, Jan 22 Wed, Jan 22 - CD Release with very special guests 


The world’s greatest ABBA show T 0 N 7 SAU N D E is 


§ back by popular demand! 
. Thu-Fri, Jan 23-24 


©) ARRIVAL FROM SWEDEN: 
THE MUSIC OF ABBA RAHSAAN 
PATTERSON 


Thu, Jan 23 - Legendary 
Sat, Jan 25 


Brazilian percussionist/drummer 
Actor, Comedian & the Weasel 


AIRTO MOREIRA 
PAULY SHORE 





& EYEDENTITY y 


Fri-Sat, Jan 24-25 
Classic soul hit-makers of Motown and 
Atlantic records 


| THE SPINNERS 


Sun, Jan 26 
Bossa Nova, Tropicalia, Batucadas guitarist & singer 


PEDRO SA MORAES 


Sun, Jan 26 
LES Classic soul hit-makers of Motown 
i? 


¢ ff d Atlantic records 
VIRVA THE SPINNERS 


Mon, Jan 27 - The two sax sensation 


RIC ALEXANDER 


SF Sketchfest Presents: Tue, Jan 28 - Guitar goddess 


WHEELS OFF: THEAHETT MILLER SHOW MMV NUM AAU ame 


Tue, Jan 28 


Wed, Jan 29 - Acid-jazz/fusion-rock 
CHRISTIAN PEPIN: AUT aN TNTH ar nay 
A Tour of Latin America ; no gE 
sictensatatnctessiins ARM CreTIUAT 
efreshing mix of international musicians and traditions f \ 
FREDDY eee | DE FLAMENCO 
Male voice of modern Fado oubdne Bossa Nova, Jazz & more | bh -9 — Feb 1 : 
ANTONIO ZAMBUJO a df ontemporary jazz chart topper 
Fri, Jan 31 - R&B and Soul Singer/Songwriter/Producer £ | te M N D | A BA R 
ERIC ROBERSON Mon, Feb 38 - Blues, jazz & Latin torch songs 
plus Algebra Blessett TARA LINDA AND THE RUMOR MILL 
Sat, Feb 1 - SF Sketchfest Presents: Wed, Feb 5 - Internationally acclaimed singer/pianist 
THE GIRLS CAROL WELSMAN 
w/ Alison Brie, Cyrina Fiallo and Julianna Guill cH Feb 6 - ct guitarist of UFO 
Sun, Feb 2 MICHAEL SCHENKER 
CALVIN KEYS POWER QUINTET Opening act: Gundriver 
1330 FILLMORE ST. 415-655-5600 510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi's SF + Oakland ¢ Details at www.yoshis.com/vip 


For tickets & current show info: 


YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
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Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F.,.CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 


WEDNESDAY 1/22 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Giggle 
Party, Sweat Lodge, Nasty Christmas, 9 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Brave Ulysses, Winnie Christian, 8 p.m., $5-$8. 

The Chapel: 777 Valencia St., San Francisco. Black 
Cobra Vipers, Yesway, Annie Girl & The Flight, 8 
p.m., $12. 

EI Rio: 3158 Mission, San Francisco. Joe Shambeaux 
& The Doctors, Zbérnak, 8 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Bad Coyotes, 
The Shirks, Musk, The Shanghais, 8:30 p.m., $6. 
The Knockout: 3223 Mission, San Francisco. Cumstain, 

That Ghost, Bloom, Sharky Coast, DJ Special Lord 
B, 9:30 p.m., $6. 
Make-Out Room: 3225 22nd St., San Francisco. 


CONCERTS 


WEDNESDAY 1/22 


Jonny Lang: W/ Honor by August, 8 p.m., $32.50- 
$44.50 advance. The Fillmore, 1805 Geary, 
San Francisco. 

S.F. Symphony: 8 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 


THURSDAY 1/23 


Bill Frisell’s Big Sur Quintet: Featuring Hank 
Roberts, Eyvind Kang, Jenny Scheinman, and 
Rudy Royston, 7:30 p.m., $18-$55. SFJAZZ 
Center, 205 Franklin St., San Francisco. 

Jake Bugg: W/ Albert Hammond Jr., The Skins, 
8 p.m., $29.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Josh Ritter: W/ Gregory Alan Isakov, 8 p.m., 
$30-$42 advance. The Fillmore, 1805 Geary, 
San Francisco. 


FRIDAY 1/24 


Dave Alvin: Acoustic show with Nina Gerber & 
Christy McWilson, 8 p.m., $25. Great American 
Music Hall, 859 O'Farrell, San Francisco. 

Bill Frisell: W/ Greg Leisz, Tony Scherr, and Kenny 
Wollesen, 7:30 p.m., $18-$65. SFJAZZ Center, 
205 Franklin St., San Francisco. 

Cameron Carpenter: 7:30 p.m., $30-$45. Grace 
Cathedral, 1100 California, San Francisco. 

Darkside: W/ High Water, 9 p.m., $25-$35 advance. 
The Fillmore, 1805 Geary, San Francisco. 

Oakland East Bay Symphony: Enigma Variations: 
8 p.m., $20-$70. Paramount Theatre, 2025 
Broadway, Oakland. 

Pride & Joy: 9 p.m., $25. Bimbo's 365 Club, 1025 
Columbus, San Francisco. 

S.F. Symphony: 6:30 p.m., $15-$156. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 


SATURDAY 1/25 
Bill Frisell: 7:30 p.m., $18-S65. SFJAZZ Center, 205 
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UFOFBI, White Rainbow, 7:30 p.m., $5. 

Milk Bar: 1840 Haight, San Francisco. Bonnie & The 
Bang Bang, Down Dirty Shake, DonCat, Young 
Creatures, 8:30 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. J.D. Wilkes & 
The Dirt Daubers, Trainwreck Riders, 8 p.m., $10-$12. 


DANCE 


The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m.., free. 
Cat Club: 1190 Folsom, San Francisco. “Bondage A 
Go Go,” w/ DJs Damon, Tomas Diablo, & guests, 

9:30 p.m., $5-$10. 

Club X: 715 Harrison, San Francisco. ‘Electro Pop 
Rocks: EPR-UV," 18+ dance night, 9 p.m., $15-$20. 

Edinburgh Castle: 950 Geary, San Francisco. 1964," 
w/ DJ Matt B & guests, Second and Fourth Wednes- 
day of every month, 10 p.m., $2. 

Elbo Room: 647 Valencia, San Francisco. ‘‘Bodyshock,” 
w/ Plack Blague, Scott Arford, DJs Crackwhore & 
Bik Rainbow, 9 p.m., $7. 

F8: 1192 Folsom St., San Francisco. ‘‘Housepitality,” 
w/ Avatism, EO, Fil Latorre, Bai-ee, 9 p.m., $5-$10. 

Lookout: 3600 16th St., San Francisco. “What?,"’ w/ 
resident DJ Tisdale and guests, 7 p.m., free. 

MatrixFillmore: 3138 Fillmore, San Francisco. ‘‘Re- 
load,” w/ DJ Big Bad Bruce, 10 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 


HIP-HOP 


Skylark Bar: 3089 16th St., San Francisco. “Mixtape 
Wednesday,” w/ resident DJs Strategy, Junot, Herb 
Digs, & guests, 9 p.m., $5. 

Slate Bar: 2925 16th St., San Francisco. “Special 
Blend,” w/ resident DJs LazyBoy & Mr. Murdock, 
9 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 


Franklin St., San Francisco. 

Nicki Bluhm & The Gramblers: W/ Goodnight, 
Texas, 9 p.m., $25-$35 advance. The Fillmore, 
1805 Geary, San Francisco. 

The English Beat: W/ Rusty Zinn & His Band, 9 p.m., 
$22-$25. Bimbo's 365 Club, 1025 Columbus, 
San Francisco. 

Kiwi Time: W/ Sentinel, Sunrunners, 9 p.m., $10. 
Great American Music Hall, 859 O'Farrell, San 
Francisco. 

Planet of the Drums XV: W/ AK1200, Dara, 
Dieselboy, Messinian, Must Die!, 9 p.m., $20- 
$25. The Regency Ballroom, 1290 Sutter, San 
Francisco. 

S.F. Symphony: 8 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 


SUNDAY 1/26 


American Bach Soloists: 4 p.m., $20-$94. St. 
Mark’s Lutheran Church, 1111 O'Farrell, San 
Francisco. 

Bill Frisell: W/ Craig Taborn & Kenny Wollesen, 
4 p.m., $18-$55. SFJAZZ Center, 205 Franklin 
St., San Francisco. 

S.F. Symphony: 2 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 

Pinchas Zukerman and the Royal Philharmonic 
Orchestra: 7 p.m., $46-$150. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 


MONDAY 1/27 


Wheels Off: The Rhett Miller Show: Variety show 
featuring music and comedy by John Doe, 
Paul F. Tompkins, and more. Presented by SF 
Sketchfest, 8 p.m., $30. Yoshi's San Francisco, 
1330 Fillmore, San Francisco. 


TUESDAY 1/28 


Washed Out: W/ Kisses, 8 p.m., $23.50-$33.50 ad- 
vance. The Fillmore, 1805 Geary, San Francisco. 





“Hump Day Happy Hour,” w/ Ren the Vinyl Archae- 
ologist, 6:30 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Alan 
Monasch, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. A Talent for 
Mischief, Peter Blachley with Henry Diltz, Carter 
Beckworth, 8 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Daniel 
Seidel, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, Eric 
Garland’s Jazz Session, The Amnesiacs, 7 p.m., free. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo Alley- 
cats featuring Ms. Emily Wade Adams, 7 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Ned Boynton & 
Friends, 6 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Sebastian Parker Trio, 8 p.m. 

Zingari: 501 Post, San Francisco. Amanda King, 7:30 
p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. ‘‘Bachata- 
licious,” w/ DJs Good Sho & Rodney, 7 p.m., $5-$10. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. San- 
dor Moss Organ Quartet featuring Brian Ho, 8 p.m. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Cafe Latino Americano, 8 p.m., $12. 


REGGAE 


Slim's: 333 1th St., San Francisco. Giant Panda Guerilla 
Dub Squad, The Simpkin Project, The Expanders, 
8 p.m., $16. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. How- 
ellDevine, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. P.A. Slim, 
9:30 p.m. 


SOUL 


The Royal Cuckoo: 3202 Mission, San Francisco. 
Freddie Hughes & Chris Burns, 7:30 p.m., free. 


THURSDAY 1/23 


ROCK 


Amnesia: 853 Valencia, San Francisco. ‘Mods v. 
Rockers,” w/ Warm Soda, Big Tits, The Seasides, 
9 p.m., $5. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Them Guns, Warm Orange, 9:30 p.m., $5 advance. 

Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Eyehategod, Graves at Sea, Hazzard’s Cure, 
Bedriicken, 9 p.m., $20-$24. 

The Chapel: 777 Valencia St., San Francisco. Wooden 
Shjips, Carlton Melton, Golden Void, 9 p.m., $14-$16. 

The Independent: 628 Divisadero, San Francisco. 
Superhumanoids, Sister Crayon, James Supercave, 
8 p.m., $12-$14. 

The Knockout: 3223 Mission, San Francisco. Life Stinks, 
Victor Vapor, Shark Toys, Gangrene Gang, 9 p.m., $6. 

Make-Out Room: 3225 22nd St., San Francisco. POW!, 
Warm White, Mane, 7:30 p.m., $8. 

Milk Bar: 1840 Haight, San Francisco. The Grandpa 
Paws, Vinyl Spectrum, We Are the Men, The Hudson 
Heat, 8 p.m., $6-$8. 

Red Devil Lounge: 1695 Polk, San Francisco. Roadside 
Memorial, Inferno of Joy, Altar de Fey, 8 p.m., $7-S10. 

Slim's: 333 11th St., San Francisco. Stick Men, Grex, 
8 p.m., $23. 
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Ethereality and Head-nodding 


RYAN HEMSWORTH 





_— %i 
Conrad Mcge 


With Space Ghost and DJ Dials. 8:30 p.m. Friday, Jan. 24, 

at the Independent. $15-$17; theindependentsf.com. 

Once upon a time, kids grew up on cheap electric guitars purchased out of 
the Sears catalog and started garage bands. Today’s upstart music produc- 
ers, however, cut their teeth on the sleek keys of a MacBook. Canadian 
Ryan Hemsworth knows this — he dealt in “real” instruments until going 
to college, when he got his first Apple laptop and started exploring the 
world of software. He works it better than most twentysomethings. 
Hemsworth’s evocative soundscapes deposit smooth vocals and vaporous 
textures over beats and pacing borrowed from hip-hop and R&B. Ethereal- 
ity and head-nodding being now all the rage, Hemsworth’s skill on the 
trackpad shot him to buzzworthy status last year, with the requisite Pitch- 
fork interview and everything. His debut album, last fall’s Guilt Trips, dis- 
tills his stuttering take on electronic R&B to a pleasant immersion: there’s 
lots of breathing room, but enough elements flitting in and out that it feels 
native to this hyperactive age. Ian S. Port 


DANCE 


1015 Folsom: 1015 Folsom St., San Francisco. Nosaj 
Thing, Prefuse 73, FaltyDL, Ruff Draft, DJ Dials, 
Benito, Bdot, 10 p.m., $17.50 advance. 

Audio Discotech: 316 ith St., San Francisco. Overwerk, 
Andy P, Shawn Steel, 9:30 p.m., $10 advance. 

The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Throwback 
Thursdays,” ‘80s night with DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9 p.m., 
$6 (free before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “X0," w/ DJs 
Astro & Rose, 10 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. “‘Afrolicious,” 
w/ DJs Pleasuremaker, Sefior 0z, and live guests, 
9:30 p.m., $5-S8. 

Harlot: 46 Minna, San Francisco. “Set,” w/ Mario 
Basanov, Tyrel Williams, Larry Gonnello Jr., 9 p.m., 
$10 advance. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Night Fever,” 9 p.m., $5 after 10 p.m. 

Rickshaw Stop: 155 Fell, San Francisco. “Popscene,” 
w/ Betty Who, Holychild, DJs Aaron Axelsen & Omar, 
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9:30 p.m., $13-$15. 
Ruby Skye: 420 Mason, San Francisco. ‘Awakening,’ w/ 
Lucky Date, Paris & Simo, 9 p.m., $15-$20 advance. 
Vessel: 85 Campton, San Francisco. “Base,” w/ 
Adriatique, JOilI, 10 p.m. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “#Quattro,” 
w/ DJ Dino, Fourth Thursday of every month, 9 p.m. 

Public Works: 161 Erie, San Francisco. “Free,” w/ 
Antwon, SuSpect, Sad Andy, 10 p.m., free with RSVP. 

Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. JimBo Trout 
& The Fishpeople, 8 p.m., free. 

Bazaar Cafe: 5927 California, San Francisco. Acoustic 
Open Mic, 7 p.m. 

Hemlock Tavern: 1131 Polk, San Francisco. Kitten 
Grenade, Halcyonaire, Sad Bastard Book Club, 
8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Scott 
Gagner, Kevin Garrett, The Yellow Hope Project, 
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TRANSATLANTIC 
FEBRUARY 1 


PARKWAY DRIVE 
UPON A BURNING BODY « BETRAYAL 


FEBRUARY 2 


1300 VAN NESS at SUTTER * THEREGENCYBALLROOM.COM 


with MAJEURE 


ZAPPA PLAYS ZAPPA 
FEBRUARY 5 


RUPAUL’S DRAG RACE 
FEBRUARY 9 


FALLING IN REVERSE 
ESCAPE THE FATE 
CHELSEA GRIN 
SURVIVE THIS! 


FEBRUARY 13 


@THEWARFIELD 
@REGENCYBALLROOM 
@GOLDENVOICESF 
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GOL DENVOKE 
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WARFIELD . 
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FEBRUARY 28 


DR. DOG 
SAINT RICH * MOSES SUMNEY 


MARCH 1 


BRING ME THE HORIZON 
OF MICE & MEN « ISSUES « LETLIVE 


MARCH 21 


THE SING-OFF LIVE 
MARCH 27 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 
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Bests fur Bouts 


lOyear 


THU JANUARY 30 - 8.307 


Girts n Boomboxes, Nanosauk 


eS 


a 


9 p.m., $8. 
Plough & Stars: 116 Clement, San Francisco. Tipsy 
House, Fourth Thursday of every month, 9 p.m., free. 


JAZZ 


Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Dick Fregulia, 
7p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
Top of the Mark: One Nob Hill, 999 California, San 

Francisco. Stompy Jones, 7:30 p.m., $10. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Airto Moreira & Eyedentity, 8 p.m., $22-$24. 
Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


Cafe Claude: 7 Claude, San Francisco. Trio Garufa, 
7:30 p.m., free. 


Cafe Cocomo: 650 Indiana, San Francisco. N'Rumba, 
EI DJ X, 8 p.m., $12. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Cachimba, 8 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Gary Flores & Descarga Caliente, 8 p.m. 


BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30 p.m., free. 

Biscuits and Blues: 401 Mason, San Francisco. Brian 
Auger, 7:30 & 9:30 p.m., $20-$24. 

The Saloon: 1232 Grant, San Francisco. Freddie Rou- 
lette, 4 p.m.; Steve Freund, 9:30 p.m. 

Tupelo: 1337 Green St., San Francisco. G.G. Amos, 
9 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. RTD3, 
Jan Pusina, 8 p.m., $6-$10. 


FRI JANUARY 31 - SPM 


Totally Enormous Extinct Dmosaers 


SAT FEBRUARY 1 - 9PIVi 


D os & 


WED FEBRUARY 5 - 8:30PM 


SEUBA + 0) HELL 
FUTURE FRIDAYS TWRK 
BLUWUP POOLSIDE OD) SET 
SKETCHFEST PRINCESS 
a 
OASIS PARTY 

HOUSE OF MEZZANINE 
NOISE POP COM TRUISE 
16006 

FOUR TET 

REBIRTH BRASS BAND 
SNEAKY SOUND SYSTEM 


MC ZZAMALST.COM | 415.025.4000 | Zi4 


Not That Kind of Improv 


MYRA MELFORD 


With Ben Goldberg Duo, Han Bennink, and Mary 
Oliver Duo. 9 pm. and 9:30 p.m. Thursday and Friday, 
Jan. 23-24, at Duende. $15; duendeoakland.com. 


There’s epic adventure in the works in Oakland this weekend with two con- 
secutive nights of world-class jazz improvisation. First up: drummer Han 
Bennink, Dutch pioneer of the “free music” movement of the 1960s, and 
celebrated pianist Myra Melford, a 2013 Guggenheim Fellow. Then clari- 
netist Ben Goldberg, a veteran Bay Area composer-improviser who's been 
directing awesome big-band compositions lately, and Mary Oliver, an inter- 
national new music master. The concept at play here is that everything 
about these performances will move — fluid melody, harmony, and 
rhythm; no boundaries; no fear. The aim is for the music to excite and sur- 
prise both listeners and players. Sam Prestianni 


SFWEEKLY.COM 





FRIDAY 1/24 


ROCK 


50 Mason Social House: 50 Mason, San Francisco. 
Bigleaf, Glowing Cat Eyes, Whirl, Luminous Newts, 
9 p.m., $10. 

Bottom of the Hill: 1233 17th St., San Francisco. Drenge, 
Happy Diving, The Started-Its, 9:30 p.m., $10. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
The Strypes, 9 p.m., $12. 

DNA Lounge: 375 Iith St., San Francisco. Blood on the 
Dance Floor, Haley Rose, Davey Suicide, Awoken 
Shadows, Kat Haus, rescheduled from Dec. 19, 
2013, 7 p.m., $17-$20; One of Many, The Trims, 
Oranguhtango, The Skinny Guns, 8:30 p.m., $8-S10. 

Hemlock Tavern: 1131 Polk, San Francisco. Useless 
Eaters, Scraper, Generation Loss, 9 p.m., $6. 

Slim's: 333 Tith St., San Francisco. Dent May, Jack 
Name, Chris Cohen, 9 p.m., $12. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, San Francisco. Dot Punto, The Kaizoku, 
Creature Baby, 8 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom St., San Francisco. Passion 
Pit (DJ set), Vin Sol, Afrolicious Soundsystem, 
Jamie Jams, White Mike, Jays One, DJ Drome, 10 
p.m., $20 advance. 

Audio Discotech: 316 1th St., San Francisco. Eric Volta, 
9:30 p.m., $10 advance. 

BeatBox: 314 ith St., San Francisco. “U-Haul,” w/ DJs 
China G & Chelsea Starr, 10 p.m., $5-$10. 

The Cafe: 2369 Market, San Francisco. “Boy Bar,” w/ 
DJ Matt Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Dark Shadows,” 
w/ DJs Daniel Skellington, Melting Girl, Owen, and 
Keyz, 9:30 p.m., $7 ($3 before 10 p.m.). 

Elbo Room: 647 Valencia, San Francisco. “120 Min- 
utes,” w/ DJ Nate, Santa Muerte, Chauncey CC, 
10 p.m., $10-$15. 

The Independent: 628 Divisadero, San Francisco. Ryan 
Hemsworth, Space Ghost, DJ Dials, 9 p.m., $15-$17. 

Lookout: 3600 16th St., San Francisco. “HYSL," 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. “'l 
D the ‘90s," w/ DJs Samala, Teo, Mr. Grant, & Sonny 
Phono, Fourth Friday of every month, 9 p.m., $5. 

Mighty: 119 Utah, San Francisco. ‘Throwback: ‘90s 
House Night,” w/ Ren the Vinyl Archaeologist, 
Andrew Phelan, Tyrel Williams, DJ Taj, Jayvi Velasco, 
9 p.m., free before midnight with RSVP. 

Milk Bar: 1840 Haight, San Francisco. ‘Disorder: 1-Year 
Anniversary,” w/ Inhalt, Vows (L.A.), High-Function- 
ing Flesh, DJs Nickie & Omar, 9 p.m., $7. 

Project One: 251 Rhode Island, San Francisco. Kilo- 
Watts, Plantrae, Bedrockk, Duffrey, 10 p.m., $10-$20. 

Public Works: 161 Erie, San Francisco. “Heart Phoenix: 
Higher,” w/ Francesca Lombardo, Christian Martin, 
Josh Vincent, Vitamindevo, Gravity, Shooey, DJ 
Dane, Layne Loomis, AM Rebel, 9 p.m., $12-$20. 

Ruby Skye: 420 Mason, San Francisco. Bassjackers, 
9 p.m., $25 advance. 

S.F. Eagle: 398 12th St., San Francisco. “Cub Trap," 8 p.m. 

Temple: 540 Howard, San Francisco. “Refresh,” 
w/ David Gregory, Papa Lu, John Halohan, Quinn 
Jerome, Twin Spin, King James, 10 p.m., $15. 

Vessel: 85 Campton, San Francisco. “Project X," w/ 
Matth & Feldy, Beau Kelly, 10 p.m., $10-$30. 


HIP-HOP 


EZ5: 682 Commercial, San Francisco. “‘Decompres- 
sion,” Fridays, 5-9 p.m. 

John Colins: 138 Minna, San Francisco. ““#Flow,” w/ 
The Whooligan & Mikos Da Gawd, Fourth Friday of 
every month, 10 p.m., free befoe 11 p.m. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Mick 
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Shaffer & Danny Allen, 7 p.m. 
Hotel Utah: 500 Fourth St., San Francisco. The 
Dustbowl Revival, Lauren Hulbert, 9 p.m., $10-$12. 
Thee Parkside: 1600 17th St., San Francisco. Jayke 
Orvis & The Broken Band, James Hunnicutt, The 
Pine Box Boys, 9 p.m., $10. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Chuck 
Peterson Quintet, Fourth Friday of every month, 
5:30 p.m. 

Cafe Claude: 7 Claude, San Francisco. Steve Lucky & 
Carmen Getit, 7:30 p.m.., free. 

Hotel Rex: 562 Sutter, San Francisco. “All That Jazz," 
w/ Jason Brock, 8 p.m., $20. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

The Palace Hotel: 2 New Montgomery, San Francisco. 
The Klipptones, 8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Legends & 
Friends, 8 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
Broussard, Danny Armstrong, and Chris Siebert, 
7:30 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., $10. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m., $15 
(free entry to patio). 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Conjunto Picante, 10 p.m. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Cuban Night with Fito Reinoso, 7:30 & 9:15 p.m., 
$15-$18. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Lou Lou & The Gypsy Jivers, 7:30 p.m., $15-$20. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Brian 
Auger, 7:30 & 10 p.m., $20-$24. 

Lou's Fish Shack: 300 Jefferson St., San Francisco. 
Robert “Hollywood” Jenkins, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Cathy Lemons, 
4 p.m.; Shad Harris, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Aki Kumar, 9 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Turkuaz, DJ K-Os, 9:30 p.m., $12-$15. 

Make-Out Room: 3225 22nd St., San Francisco. “Loose 
Joints,” w/ DJs Centipede, Damon Bell, and Tom 
Thump, 10 p.m., $5-$10. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco. ‘‘Soul 
Crush,” w/ DJ Serious Leisure, 10 p.m., free. 

Grant & Green Saloon: 1371 Grant, San Francisco. Big 
Blu Soul Revue, 9 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
The Spinners, 8 & 10 p.m., $29-$65. 


SATURDAY 1/25 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Fracas, 
P.R.O.B.L.E.M.S., Nihilist Cunt, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. Owl 
Paws, James Riotto, Cave Clove, 9:30 p.m., $10. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Mondo Drag, Wax Children, Yogurt Brain, 9 p.m., $7. 

The Chapel: 777 Valencia St., San Francisco. !!!, Fine 
Steps, 9 p.m., $20-$22. 

Hemlock Tavern: 1131 Polk, San Francisco. Hot Lunch, 
Once & Future Band, Planes of Satori, 9 p.m., $7. 
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TEMPLE AND LIFE SF PRESENTS ' 


LIFE FT. FESTIVA: 


me 


% ~ J 





i 


A PONYO DANIELLA REMEMBRANCE BENEFIT 





PERPLE PAR Oe PARTY 





cee 






PO.ST/TEMPLERSVP AA HORLIE ST Uk PCS 


OF AG) 
SAEED@TEMPLESF.COM [E27 {= 


Th: 
STELLA@TEMPLESF.COM #OT'#i. 





WED 1/22 PA SLIM 


THU 1/23 FREDDIE ROULETTE (4PM - 8PM) 


STEVE FREUND (9:30PM - 1:30AM) 
CATHY LEMONS (4PM - 8PM) 
SHAD HARRIS (9:30PM - 1:30AM) 


FRI 1/24 


SAT 1/25 DAVE WORKMAN (4PM - 8PM) 


RON HACKER (9:30PM - 1:30AM) 
SUN 1/26 —_BLUES POWER (4PM - 8PM) 
THE DOOR SLAMMERS (9:30PM - 1:30AM) 


MON 1/27 PETER UNDMAN (4PM - 8PM) 


THE BACHELORS (9:30PM - 1:30AM) 
TUE 1/28 POWELL STREET BLUES BAND 


| WAG Wn © Teele WNL \alel= 


between Columbus and Vallejo 
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MAIN ROOM MASHUP DJs: 
'S 


MASHUPARTY: 
DJ SURDA 





11 PM: MASHUP ROCK BAND: 


SMASH-UP DERBY 


MIDNIGHT MASHUP SHOW: LOFT. 
CEMORA VALENTINO-DEVINE BRASS TAX 


SATURDAY JANUARY 25 


DNA 375 ELEVENTH STREET @ HARRICON, S 2s ws 


iPe-AFTERHOUAS . $10 SEFORE (0PM BOOTESFCON 















SAP THE LIME! SYS ADVANCE THX © OF ALOLINGE DOW 
FREE BEST OF BOOTIE COe TO THE FIRST 100 PEOPLE 
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WED [TY ELLITALC 
dey (Anight of Belgian New Beat & EBM 
s7 |PLACK BLAGUE (ne) 
SCOTT ARFORD 


(Total Accomplishment) 
Resident DJs 
CRACKWHORE & BLK RAINBOW 


THUR PVICR Oe acai eesy lila aie 


>a0em |AFROLICIOUS 


$5 B4 |with DJs/Hosts 


100Ptt| PLEASUREMAKER 
& SENOR 02, 


plus resident percussionists 


120 MINUTES 


DJ NATE 
(Da Track Genius)(Chicago) Resident 
DAS 


SANTA MUSRTE 


& CHAUNCEY CC 
Lasers & Fog by Future Weapons 


Adv tix: ticketfly.com 


MURRAY HILL and ORIGINAL 
PLUMBING present 
The First annual SF 


MR. TRANSMAN 2014 
FTM competition 

Hosted by MURRAY HILL 
plus FREE PLAY DANCE CREW 
and DJ BOYFRIEND 


“IDUB MISSION 


gp \presents the best in dub, roots 
rreE \eggae & dancehall with 


84 DJ SEP, VINNIE ESPARZA 


9:30PM/' (Groove Merchant/Amoeba) 
and special guest 


“TEL KOOL KYLE 
(El Superritmo/Reggae vs Cumbia) 
VION LOM GIORU AGES 


by members of 
OS BEACHES, SHIMMERING 


LEAVES, KILLBOSSA 
plus 


DJ CAVEMAN & THE FOSSILS; 
Visuals by Mad Alchemy 


TUE a eas 


VOID BOYS, NIVELES 


(members of Mondo Drag) and 
DISAPPEARING PEOPLE 
WED [a CS 


v3 |LEE GALLAGHER & 


THE HALLELUJAH, 
DOWN & OUTLAWS, 
THE LOVE DIMENSION, 
SPIRAL ELECTRIC 


UPCOMING 


THU 1/30 
FRI 1/31 
SAT 2/1 
SUN 2/2 


AFROLICIOUS 
NVO0/ SLAYER'S CLUB DJS 
SATURDAY NIGHT SOUL PARTY 


DUB MISSION: 
DJ SEP, SILVERBACK 


tem tele) mh ele Vasa eyes 
647 VALENCIA NEAR 17TH 
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XLVI 


TED IZND 
3:30PM 


+3200 24th Street @ S. Van Ness 
415-550-7510 
Mon-Fri 11AM-2AM ¢ Sat-Sun 9AM-2AM 


DRINKS ¢ FOOD * MUSIC 
THUR 1/23 7PM S10 ADV / $12 DOOR 


EOVERCOMMTIENTS 


FRI 1/24 8PM $22 ADV / $24 DOOR 


ny | 


TUE 1/28 7PM $5 


THUR 1/30 7PM 
RESERVED SEAT: $27 ADV / $30 DOS 
STANDING/GA: $14 ADV / $17 DOS 





SAT2/8 BPM ca ADV | 2 mi 
SAN Ma music LOCKDOWN 


W/BESO NEGRO & THIS OLD EARTHQUAKE 
SAT 2/15 - 8PM $27 ADV / $32 DOOR 
ELVIN BISHOP 


W/ HOWELLDEVINE 





Hotel Utah: 500 Fourth St., San Francisco. New Spell, 
Dregas, Natalie John, 9 p.m., $10-$15. 

The Knockout: 3223 Mission, San Francisco. “Shine 
On," w/ Soft Science, Silver Shadows, Dissolve, 
UFOFBI, 9 p.m. 

Milk Bar: 1840 Haight, San Francisco. Before the 
Brave, Show Ponies, Grow & Twine, 9 p.m., $8-$10. 

Rickshaw Stop: 155 Fell, San Francisco. Mutual Benefit, 
Dan Casey, Dim Peaks, 9 p.m., $10-$12. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 Mis- 
sion, San Francisco. Hello Monster, Light the Rocket, 
The Boys After, Fighting the Future, 8 p.m., $8. 


DANCE 


Audio Discotech: 316 1ith St., San Francisco. “Modular,” 
w/ Subb-an, Super Flu, Chemical Ali, Pedro Arbulu, 
MFYRS, 9:30 p.m., $10-$25. 

BeatBox: 314 11th St., San Francisco. “Bearracuda," 
w/ DJs P Play & Robert Jeffrey, 9 p.m., $6-$10. 
Cat Club: 1190 Folsom, San Francisco. ‘Villainy: 
The Dance Club with a Dark Side," w/ DJs Tomas 
Diablo, MyKill, Joe Radio, and Mz. Samantha, 9:30 

p.m., $5-$8. 

DNA Lounge: 375 Ith St., San Francisco. “Bootie S.F.,” 
w/ A+D, DJ Surda, DJ Dada, Smash-Up Derby, Lucio 
K, Keith Kraft, more, 9 p.m., $10-$15. 

Infusion Lounge: 124 Ellis, San Francisco. “Set,” Fourth 
Saturday of every month, 10 p.m., $20. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Blunted Funk,” w/ resident DJs Sneak-E Pete & 
Chilipino, Fourth Saturday of every other month, 
9 p.m., $5 (free before 10 p.m.). 

Mezzanine: 444 Jessie, San Francisco. Beats for Boobs: 
10-Year Anniversary, 7 p.m., $35-$100. 

Mighty: 119 Utah, San Francisco. “The Road Back," w/ 
Stanton Warriors, 10 p.m., $15 advance. 

Monarch: 101 6th St., San Francisco. “Lights Down 
Low," w/ Benoit & Sergio, Cooper Saver, Richie 
Panic, Sleazemore, 10 p.m., $20-$25. 

Public Works: 161 Erie, San Francisco. “As You Like It,” 
w/ Robag Wruhme, Andhim, Session Victim, Rich 
Korach, Dr. Sleep, Lance DeSardi, Bells & Whistles, 
9 p.m., $15-$25. 

Ruby Skye: 420 Mason, San Francisco. Cash Cash, 
Paris Blohm, 9 p.m., $20 advance. 

Slim's: 333 11th St., San Francisco. Planet Booty, 
Midtown Social, FogDub, DJ E Da Boss, 9 p.m., $13. 

The Stud: 399 Ninth St., San Francisco. “Dark Room: 
3-Year Anniversary,” w/ Darienne Lake, Lady Bear, 


Shee Sartkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, JANUARY 24TH - 9PM - $10 





SATURDAY, JANUARY 25TH + 3PM-6PM + ALLAGES + $15 


SATURDAY, JANUARY 25TH - 8PM - $20 


SUNDAY, JANUARY 26TH - 4PM - FREE 


eeeee eee ee eee e eee eee eee eee eeeee eee eee eeeeeeeee” 


UPCOMING SHOWS 


theeparkside.com 





1600 17th Street - 415-252-1330 
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The Lady Hyde, Porcelain, Phatima, Johnny Rockitt, 
Rita Dambook, Dallas Coulter, Jillian Gnarling, 
Trixxie Carr, DJs Jimmy Swear & Le Perv, more, 
9:30 p.m., $8-$10. 

Temple: 540 Howard, San Francisco. “Life,”’ w/ Festiva, 
Tigran, Halloran, King Size Slap, Mario Dubbz, Big 
Will, Mackswell, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. Chris Garcia, DJ 
Nile, 10 p.m., $10-$30. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Nice,” w/ DJ 
Apollo, Fourth Saturday of every month, 10 p.m., $5. 

Slate Bar: 2925 16th St., San Francisco. “So Fresh,” 
w/ DJs Miles Green & Tactics, 10 p.m. 


ACOUSTIC 


a.Muse Gallery: 614 Alabama, San Francisco. All My 
Pretty Ones, 7:30 p.m., $5-$15. 

Bazaar Cafe: 5927 California, San Francisco. Nik 
Pilgrim & Tom Relling, 7 p.m. 

The Knockout: 3223 Mission, San Francisco. Slow 
Motion Cowboys, The Damn Union, Stella Royale, 
Sean Kohler, 4 p.m., $5. 

Plough & Stars: 116 Clement, San Francisco. Savannah 
Blu, 9 p.m. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Lori Carsillo, 
7:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Anne O’Brien, Last 
Saturday of every month, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom St., San Francisco. “Pura,” 
9 p.m., $20. 

Cafe Cocomo: 650 Indiana, San Francisco. Pepe y Su 
Orquesta, DJ EMV, 8 p.m., $15. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Danilo y Universal, 10 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. ‘El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
YeYe Suarez Ensemble, 7:30 p.m., $12-$15. 


FRIDAYS 


_94 SHOCKTOP_ 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


PARR i 


SROGrS or—le 


“JUST OFPISTHAVE? 17 CAMBON DR 
415-584-4445 


FIND US ON 
WWW.PARK77BAR.COM 





Space 550: 550 Barneveld, San Francisco. “Club 
Fuego,” 9:30 p.m. 


REGGAE 


Pier 23 Cafe: Pier 23, San Francisco. Native Elements, 
Last Saturday of every month, 10 p.m., $10-$15. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Roy 
Gaines, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson St., San Francisco. 
Willie G, 6 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco. Big 
Bones & Chris Burns, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Dave Workman, 
Fourth Saturday of every month, 4 p.m.; Ron Hacker, 
Last Saturday of every month, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor St., San Francisco. 
c4nm Intern Show, 7:30 p.m., free. 

San Francisco Conservatory of Music: 50 Oak, San 
Francisco. sfSoundGroup, 8 p.m., $8-$15. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Turkuaz, DJ K-Os, 9:30 p.m., $12-$15. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco. “Night- 
beat,” w/ DJs Primo, Lucky, and Dr. Scott, Fourth 
Saturday of every month, 9 p.m., $3. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
The Spinners, 8 & 10 p.m., $39-$65. 


SUNDAY 1/26 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Red 
City Radio, Elway, Direct Hit!, 8 p.m., $12. 

Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Spindrift, San Francisco Raga Association, 
Cosmonauts, Cool Ghouls, DJ Jodie Artichoke, 9 
p.m., $7-$10. 

The Chapel: 777 Valencia St., San Francisco. !!!, G. 
Green, 8 p.m., $20-$22. 

Hemlock Tavern: 1131 Polk, San Francisco. Get Dead, 
The Shell Corporation, Payoff, 8:30 p.m., $6. 

Thee Parkside: 1600 17th St., San Francisco. Silver 
Snakes, Griever, Children of God, Culture Abuse, 
8 p.m., $10. 


DANCE 


440 Castro: 440 Castro, San Francisco. ‘Sunday Furry 
Sunday,” Last Sunday of every month, 4-10 p.m., 
$1. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mis- 
sion,” w/ El Kool Kyle, DJ Sep, Vinnie Esparza, 9 
p.m., $6 (free before 9:30 p.m.). 

F8: 1192 Folsom St., San Francisco. “Stamina,” w/ guest 
DJs Nymfo & A Sides, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m.., free. 

The Parlor: 2801 Leavenworth, San Francisco. DJ Marc 
deVasconcelos, 10 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco. “1982: We Can 
Dance If We Want To,” w/ DJs Ben Holder & Chaka 
Quan, 7 p.m., $5. 

Temple: 540 Howard, San Francisco. “Sunset Arcade,” 
18+ dance party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’ 9:30 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Cowboy Ballet, 
Kelly McFarling, Spurs, 9 p.m., $7-$10. 
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GENERAL & SUPER FAN BADGES ON SALE NOW! 


FEBRUARY 25-MARCH 2, 2014 
DR. DOG - REAL ESTATE - MARK KOZELEK 


(OF SUN KIL MOON & RED HOUSE PAINTERS) 


BOB MOULD - AUDION 


25 YEARS OF WOREKSOON 


COM TRUISE - LORB HURON - THROWING MUSES - COLD CAVE - NO AGE 
SHABAZZ PRLACES © WC CRO0I » ZACH ROGUE - BLEACHED © 2. Vist SLi! 
MOTHER FALCON - THE FRESH & ONLYS - THE SOFT WHITE SIXTIES 
COURTNEY BARNETT - DIGITAL MYSTIKZ - SOCIAL STUDIES - THE DONKEYS 
NG... - DOMINANT LEGS - MARK MULCAHY - BROODS - PAPERCUTS - VETIVER 
MARK GITZEL - GRMLN - TERRY MALTS - PHANTOMS - BOTTOMLESS PIT 
VIKESH KAPOOR - SHINT RICH - WATERS - FOXTRILS BRIGRDE - MOSES SUMNEY 
FREE SALAMANDER EXHIBIT - CHERTANS - THE SHE'S - THE TAMBO RAYS 


DREAM BOYS - ASTR.... - KINS 
FEVER THE GHOST - KAN WRKAM - DJ DIALS - BJ AAROM AXELSEN - ED! - OLD LIGHT 
VERTICAL SCARTENERS + MRPPY FANCS - KQUF - WIR > LOSWER KEGH - CANNONS ANB CLOUBS - (INSIC) 


AND DANY, MANY MORE TO BE ANWOUICED 
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STRANGERS wie PEOPLE Onis / POORM / $10 THE MEKONS AIA / 20000 / $10 
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Compelling Nerves 


POW! 


With Warm White, Mane. 7:30 p.m. Thursday, Jan. 23, at the Make-Out Room; $5. 


High-Tech Boom, local quartet Pow!’s unnerving, synth-laden rock debut, saw release on Castle Face Records this 
month. As youd expect from the title, some songs angrily take aim at a changing San Francisco, while a John Dw- 
yer-penned press release enumerates Thee Oh Sees leader’s own local gripes. This all means that Pow! is at the center of 
attention for issues quite separate from the quality of its music — but even still, the band’s unique merging of percolat- 
ing electronics and damaged guitar rock speaks quite compellingly for itself. Bandleader Byron Blum writes up-tempo 
screeds, but Pow! is distinguished by the ways a synthesizer and taunting vocal delivery set each propulsive tune 
off-balance. It’s a topical album by an upstart band, but its greatest source of strength is the music. Sam Lefebvre 





SFMEDIACO.COM/ROCKTHEBOA 
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The Lucky Horseshoe: 453 Cortland, San Francisco. 
The Earl Brothers, 8 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. Kelley 
Stoltz, James Finch Jr., Calls, 7:30 p.m., $8. 

Plough & Stars: 116 Clement, San Francisco. Seisiun 
with John Sherry & Kyle Thayer, 9 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m.., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


EI Rio: 3158 Mission, San Francisco. “Salsa Sundays,” 
Second and Fourth Sunday of every month, 3 
p.m., $8-$10. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Pedro Sa Moraes, 7 p.m., $12-$16. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Otis 
Taylor Band, 7:30 & 9:30 p.m., $24. 

Lou's Fish Shack: 300 Jefferson St., San Francisco. 
Sam Johnson, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 
4p.m.; The Door Slammers, 9:30 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 


MONDAY 1/27 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Emily Kinney, Megan Keely, The Octobers, 
7:30 p.m., $12-$40. 

EI Rio: 3158 Mission, San Francisco. Down Dirty Shake, 
Lady Stardust, Open Bar, 7 p.m., $5. 


camhartt 


CLOTHING SUPERSTORE 
2366 MISSION ST (TWN. 19TH & 20TH, 
415.824.7728 


www.zootsurtsterée.com 





Elbo Room: 647 Valencia, San Francisco. ‘‘Ameri- 
calia,"" w/ Mark Matos & guests, 9 p.m. continues 
through, $7. 

The Knockout: 3223 Mission, San Francisco. The 
Shape, Rad Cloud, Rachel & The Rats, Dave & 
Sabina, 9 p.m., $8. 


DANCE 


DNA Lounge: 375 llth St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. ‘“Vienetta 
Discotheque,” w/ DJs Stanley Frank and Robert 
Jeffrey, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Earl 
Brothers, Fourth Monday of every month, 9 p.m., 
free. 

Bazaar Cafe: 5927 California, San Francisco. West 
Coast Songwriters Competition, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. “Acoustic 
Bistro,” 7 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter Lind- 
man, 4 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. Eu- 
gene Pliner Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 

Zingari: 501 Post, San Francisco. Nora Maki, 7:30 
p.m., free. 


MUSIC - COCKTAILS - POOL 


SLATE-SF.COM 
RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 
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REGGAE 


Skylark Bar: 3089 16th St., San Francisco. “Skylark- 
ing,” w/ I&I Vibration, 10 p.m., free. 


BLUES 


The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 


SOUL 


Madrone Art Bar: 500 Divisadero, San Francisco. 
“'M.0.M. (Motown on Mondays),” w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m., free. 


TUESDAY 1/28 


ROCK 


The Chapel: 777 Valencia St., San Francisco. Black 
Cobra Vipers, Sandy's, Melvoy, 8 p.m., $12. 

Elbo Room: 647 Valencia, San Francisco. Wax Children, 
Void Boys, Niveles, Disappearing People, 9 p.m., $7. 

Hemlock Tavern: 1131 Polk, San Francisco. Spooky 
Flowers, Sunhaze, 8:30 p.m., $5. 

Hotel Utah: 500 Fourth St., San Francisco. Fever 
Fever, 8 p.m., $8-$10. 

The Knockout: 3223 Mission, San Francisco. Ultra 
Bidé, Street Eaters, Baus, DJ Jesse Luscious, 
9:30 p.m., $8. 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, San Francisco. 
“High Fantasy,” w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

The Independent: 628 Divisadero, San Francisco. 
Robert DeLong, Mystery Skulls, Aaron Axelsen, 
8 p.m., $15. 

Monarch: 101 6th St., San Francisco. “Soundpieces,” 
10 p.m., free-$10. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Troy LLF, Money Block, Fly Street Gang, Squidy Bo, 
Money Alwayz, 9 p.m., $5. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Farallons, 
Sugar Candy Mountain, Assateague, 9:15 p.m., $7. 

Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Tom Rhodes, 7 p.m. continues 
through. 

Plough & Stars: 116 Clement, San Francisco. Song 
session with Cormac Gannon, Last Tuesday of 
every month, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Michael Parsons, 8 p.m. 

Tupelo: 1337 Green St., San Francisco. Mal Sharpe's 
Big Money in Jazz Band, 6 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Zingari: 501 Post, San Francisco. Brenda Reed, 7:30 

p.m., free. 


INTERNATIONAL 


F8: 1192 Folsom St., San Francisco. “Underground 
Nomads," w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.). 
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CES RAE 


26 BEERS ON DRAUGHT 


EXTENSIVE BOTTLED BEER LIST 
SPECIALTY BELGIAN & MICROBREWS 


HAPPY HOUR 
4-7PM TUES-FRI WE 
S2OFF SoWDRY NIGHTS 


MON-THURS 12-4PM 
was DOMESTIC 

CRAFT BEER 
W/ PURCHASE OF SANDWICH 
3199 16TH ST 


(BTWN VALENCIA & GUERRERO) 


MONARCH 


WED JAN 22 
MODERN MOVES 


DJ OMAR PEREZ 
(MOD / ROCK / DANCE) 
Nomex) Y/-15 
THUR JAN 23 
HEY YOUNG WORLD! 


JUSTIN MARTIN 
NICK MONACO 


FRI JAN 24 
DJ M3 BDAY BASH 


SLEIGHT OF HANDS 
WHITNEY FIERCE 


ANTHONY MANSFIELD 
ELZ / LISBONA 


SAT JAN 25 
LIGHTS DOWN LOW 


BENOIT & SERGIO 


COOPER SAVER 
RICHIE PANIC / SLEAZEMORE 


SUN JAN 26 


RELOAD SUNDAYS 


DAVID JAVATE 
MATT HUBERT 
PREHISTORIC REPTILES 


MONARCHSF.COM 
AMAZING HOUR 


MONDAY - FRIDAY 5:30PM - 7:30PM 
SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


101 6TH ST. SF 
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$36.95 3-Course Dinner 


Make eervaliors now 
www. pernthousest.com 


PENTHOUSE 5 
a To 


SAN FRANCISCO 





oPavngaee S&S sParthouses 


412 Heoadway | North Beach | 415.991.2800 
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YOU ARE CORDIALLY INVITED TO MEET THE 2014 PENTHOUSE PET OF THE YEAR 


P . 
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a 
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CA 


> 
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2014 


Penthouse Pet of the Year 
Meet & Greet and Autograph Signing 


ay 
Ss 


Friday, January 31 gS 


Saturday, February 1 


Must RSVP at www.penthousest.com 


for Complimentary Admission before $am 


412 Broadway San Franciseo » 415.391.2800 


The Pewtwese Gee bh oo regietered Yorkrwert of [40 peed 6 esenl ewer boewee 
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Yoshi's San Francisco: 1330 Fillmore, S.F. Christian 
Pepin, 8 p.m., $12-$14. 


REGGAE 


Milk Bar: 1840 Haight, S.F. “Bless Up,” w/ Jah Warrior 
Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Chris Duarte Group, 
7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, S.F. Powell Street Blues 
Band, 9:30 p.m.| 


EXPERIMENTAL 


Center for New Music: 55 Taylor St., S.F. Kronos 
Quartet: Open rehearsal with Mary Kouyoumdjian, 
7 p.m., free. 


FUNK 


Madrone Art Bar: 500 Divisadero, S.F. ‘Boogaloo 
Tuesday,” w/ Oscar Myers & Steppin’, 9:30 p.m., free. 


SOUL 


Make-Out Room: 3225 22nd St., S.F. “Lost & Found,” 
w/ DJs Primo, Lucky, and guests, 9:30 p.m.., free. 


A NEW COLUMN ABOUT WEIRD AND SCRAPPY ROCK 


Stop Pining 
for the Past 


As you lay about wistfully 
re-watching that rock doc, pining 
for the excitement of yesteryear’s 
music scenes, Kyle Crawford rec- 
ognizes the inspired artists 
around right now. He started the 
tiny Wizard Mountain record label 
with a cassette duplicator, and 
championed Ty Segall’s music 
years before David Letterman in- 
vited him on TV. 

In an age of established mu- 
sicians starting record labels, 
Crawford works in reverse. Af- 
ter releasing 
music from 
local bands like 
Rank/Xerox, 
Grass Widow, 
and the Tra- 
ditional Fools 
on his record 
label, Crawford 
started a group 
of his own: 
Generation 
Loss, an unnerving rock act 
with Cold Beat’s Hannah Lew 
on bass. The band name speaks 
to the potential mistakes of an 
era so obsessed with the past 
that we miss out on the present, 
a generational affliction Craw- 
ford actively resists. Generation 
Loss vies for the now along with 
scrappy local trio Scraper and 
Useless Eaters on Friday, Jan. 
24, at Hemlock Tavern. 

Tim Presley’s White Fence is 
a powerhouse of homespun psy- 
chedelic pop. Woozy tape warble 
and pristine melodies weave 
together with a keen sense of 
songcraft. The recording process 
is so present and manipulated 
that it functions as another 
instrument. Considering that, I 
expected a floundering travesty 
in concert, the hapless confusion 
of a home studio project cast 


tonight... 


AGE 


with of 


HIDDEN 


LEFEBVRE? 


adrift on stage, but White Fence 
live is a compelling rock unit 
quite separate from its recorded 
incarnation. A recent live album 
recorded in San Francisco at 
Amnesia is testament to this, 
thanks largely to John Webster 
Johns, Presley’s lead guitarist. 
Johns’ solo project Jack Name 
comes to Slim's on Friday, 
Jan. 24; its debut, Light Show, 
bears a similar pop sensibility to 
White Fence, but where Presley’s 
recording techniques impart 
kaleidoscopic psychedelia, Johns 
uses tape saturation like a night- 
marish fun-house mirror. 

If a rock song can’t speak 
through just guitar, bass, and 
drums played together live on a 
stage, then adding extraneous 
racket, projecting disorienting 
visuals, or 
donning garish 
outfits proba- 
bly isn’t going 
to help. Good 
performances 
from a core few 
musicians will 
engage more 
than whatever 
supplementary 
gimmicks rock 
bands rely on. For that reason, 
trios have an especially strong 
pull on me, and Oakland’s BAUS 
is a prime example of the small- 
band format. 

It’s rock, demystified, where 
the players’ gestures correlate 
directly to the music: The ath- 
letic motions of BAUS’ fretting 
hands look like the disjointed 
riffs sound; the drummer’s anx- 
ious strikes correspond directly 
to the skittish grooves. Watching 
a performer whose movement 
is divorced from the sounds 
takes us out of the gig, but BAUS 
forces concertgoers to reckon 
with the minutiae, nuance, and 
physicality of rock performance 
like only a trio can. BAUS opens 
for Street Eaters and Alternative 
Tentacles Records’ Japanese im- 
port Ultra Bide at the Knockout 
on Tuesday, Jan. 28. 


DA 


——  —_—— 
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GREAT PAINS 


By Dan Savage 


I'mastraight 24-year-old female, and Ijust recently 
lost my virginity. I’ve had sex only three times (not with 
a monogamous partner) and have found each time to 
be incredibly painful — even when the guy's just using 
his fingers. I've always been extremely sensitive. In the 
past, I've had guys run their hands over my jeans, and 
even that hurts. I brought this up when I went to my 
first ob-gyn appointment, and my doctor assured me 
that everything was normal down there. I know a lot of 
this may be psychological, but Iwanted to know if Iam 
just supposed to continue having sex to the point where 
it becomes pleasurable? 

Tight Twat 


“Although vaginal intercourse hurts some women 
the first time or two that they have sex, it’s usually 
not ‘incredibly painful,” says Dr. Debby Herbenick, 
a research scientist at Indiana University, a sexual 
health educator at the Kinsey Institute, and the au- 
thor of numerous books. “And women rarely expe- 
rience pain when it’s just fingers (unless the person 
is being really rough or has sharp fingernails), and 
especially not when someone is just running hands 
over jeans.” 

So something is up down there, TT, and you 
did the right thing by seeing a doc. “It’s fantastic 
that she went to an ob-gyn so soon after starting 
to have sex,” says Herbenick. “Unfortunately, 
many doctors have had little to no training in di- 
agnosing or treating vulvar pain, something that 
groups like the National Vulvodynia Association 
(nva.org) have been working to change.” 

So you're going to have to see another doctor, 
TT, one who knows something about vulvar 
pain. Herbenick recommends that you find 
someone who “lives and breathes the vulva and 
vagina in their medical practice,” and there are 
organizations that can help you find those livers 
and breathers. “TT can find such a health-care 
provider through the NVA or the International 
Society for the Study of Vulvovaginal Disease 
(issvd.org),” says Herbenick. “There are excellent 
vulvovaginal health clinics at the University of 
Iowa and the University of Michigan. The U.S. is 
really far behind other countries in the establish- 
ment of such clinics, but we're getting there. I 
dream of the day when every major U.S. city has 
one — and smaller places, too!” 

For more info on vulvar and vaginal pain — 
and other sexual health and pleasure issues — 
get your hands on a copy of Herbenick’s latest 
book, Sex Made Easy: Your Awkward Questions 
Answered — For Better, Smarter, Amazing Sex. 
And you can follow her on Twitter @DebbyHer- 
benick. 


Five years ago, my wife and I decided to pursue her 
MFM threesome fantasy. Part of her fantasy was that 
the other chap have a BBC (big black cock), so we ad- 
vertised and met this great guy who we've seen three 
times a year ever since. He is nice and open-minded, 
and we've become so comfortable with our BBC that we 
meet at our home now instead of a hotel. The issue I’m 
writing about is a problem with me. After our BBC 
ejaculates in my wife — everyone is tested and free of 
STIs — I enjoy going down on her, he enjoys watching 
me go down on her, and she enjoys having me lick the 
interloper’s come from her pussy. The problem arises 
when our BBC isn't in the picture. We enjoy talking 
about our dirty threesomes, and we both talk about 
how hot it will be when I go down on her after I've un- 
loaded in her myself. Unfortunately, once I've made my 
deposit, I have zero desire to go down on her. It’s like 
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someone flips a switch in my brain and something I 
couldn't wait to do is suddenly repulsive to me. This 
problem doesn't arise in our threesomes because our 
BBC always comes before Ido. What is my issue? Is 
there a fix? 

Can’t Really Eat All My Pecker’s Icky Emissions 


So your regular third with the big cock is 
nice, open-minded, and STI-free. Sounds great, 
CREAMPIE, but how can you be certain about 
the STI-free part when you see him only three 
times a year? Unless he’s abstinent the rest of 
the year, or unless you test before each of your 
threesomes, there’s some risk here. 

You also describe your regular third as “re- 
spectful,” and that’s great. We all deserve re- 
spectful sex partners. You do, CREAMPIE, your 
wife does — and so does your regular third. But 
referring to your regular third as BBC, or “big 
black cock,” isn’t respectful. Now, his big black 
cock brought you all together, of course, and it’s 
fine to be attracted to others for particular phys- 
ical attributes. It’s also fine to explore racially 
charged fantasies so long as everyone is up for it 
and no one feels disrespected or dehumanized. 
But since this big black cock is attached to a fun 
and trustworthy guy who you enjoy spending 
time with, maybe you could refer to him as your 
ABC (“awesome black chum”) instead of as your 
BBC? 

Anyway, CREAMPIE, as for your problem: 

A man’s body releases the hormone prolactin 
when he comes. That particular hormone makes 
aman sleepy, it makes his boner deflate, and it 
temporarily renders him indifferent to and/or 
repulsed by sex. So something that sounded hot 
right before you came — eating your own come 
out of the wife’s pussy — is going to be much 
less appealing right after you come. 

It’s asnatch-22, CREAMPIE, and there’s no 
fix, 


Gites 
TRIAL! 


I'm 45, female, and married to a smart, funny, intelli- 
gent 50-year-old man. We've been together nine years, 
married seven. The sex was good for the first year and 
then dropped off to nothing. He says, “I’ve had plenty of 
sex in my life. ’'m just not interested anymore.” During 
my first marriage, the sex was so bad that I thought, “If 
I could find aman who loved to cuddle, I could go the 
rest of my life without sex.” Perfectly describes husband 
number two! Except now I feel more sexual than I ever 
have! I’ve discussed this with my husband endlessly 
and have mentioned open marriage, but nothing ever 
comes of it. Yes, he has had his testosterone checked. 

It's normal. What do I do? He’s a great guy, he loves me 
and my grown kids unconditionally, but we are more 
friends/roommates than husband and wife. We have a 
safe, comfortable life, but I'm too young to go without 
that for the rest of my life! 

Careful What You Wish For 


He’s done with sex, and you're not — so you 
get to fuck other people, and he doesn’t get to 
say anything about it. Take a lover, CWYWFE, 
take two. There are tons of men out there in 
sexless marriages that they don’t want to end 
because they love their wives or they love their 
kids or they can’t be bothered or all of the above. 
Get your ass online and find one or two. If your 
husband is against an open marriage in prin- 
ciple, tell him what he wants to hear and fuck 
other men regardless. 


There’s an upside to herpes, courtesy of science! 
At savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 


SERVICES EMPLOYMENT HEALTH & WELLNESS 


415.769.1796 


Local Numbers: 1.800.926.6000 Ahora en Espanol 18+ 





Discreet Chat Guy :to-Guy- 415.402.1054 





Try it Free! 


www.livelinks.com 
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Where Fur, Meets Adventure 
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BAY RELAXATION CENTER 
766 SACRAMENTO ST. 


415-695-0288 
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OAMATORM 
266 Sutter (5th Flr) in SF 
VIP Massage 


well mexete WA felt rele l=) 
Fresh & Clean Location 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 


SFWEEKLY.COM 











Happy 
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CEO MASSAGE 
srs (415)345-9793 
10am-12pm : 
130 Bush Street, 6th FI. OPEN 2558 GEARY BLVD 


h 4 7 - h 2 4 2 ?) 4 4 ripe & PRESIDIO AVE 
Naan 


HEALTH CENTER 
MASSAGE 





ra 


beautiful, friendly Asian 


; 4 
: \ 
=00 a= DI JLU : Cf Latina to choose from =F | 
Latent or ea ei eee e PRIVATE ROOM ee 
OQb6 SHITTED CT e PRIVATE SHOWER 1 & 
leliedtedinlnienintwed| | ° [ABLE SHOWER AVAIL. J 








DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 
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Discover accepted 


Many Beautiful Asian C hin ese 
| Girls to Choose From : 
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With Permits gall oe eo COME FOR THE BEST 
wee 7676782 


7” IN RELAXATION - - ‘ 
428 O'Farrell St. @ Taylor | 1927 Ocean Ave in’ SE : 1 ey 
(near Hilton Hotel San Francisco) = SS E. 131 KEARNY @ COLUMBUS 415-585-6188) ; Live The Dream. 


415-441-4133 AUDIT (ADs CCPC Bring in Ad for °10 Discount 


ORIENTAL NATURAL MPGRAND OPENING 
HEALING CENTER 


You get Exactly,60 minutes'Awesome 
Full Body/Massagey Not,450r55 BRAZILIAN 
WAXING 


'sp4eX-1a (Lael Molt Melillo LeL-Mmlelitem Colare Foot Macage: 619 Saal 


Style Hot Oil Shiatsu Massage Full Body Massage 
| FREE Sauna 
(VIP Room W/ Shower) Table Shower Available 


NEW! FREE BACK WALK cpp f SALON parte 
2505 Judah St. /30th, SF 94122 415-759-8577 
_ 2 2450 Taraval St (SF) 
415-566-6666 650-755-2823 2450 Taran 
7 days 10-10 P f a s cone eager ie *Bring Ad in for $5 Discount 


(ASIS 


Day Spa 
Body Scrub: 
Under New 
$35) Management 
Tables, Showers 
Massage: 


& Private Rooms: 
Asian Massage 
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‘ 415-668-6299 2068 Mission St. 2nd ido - 
3 2501 CLEMENT ST (AT 26TH AVE) SF 94121 415-552-6800 9am: pm 
x a MON-SUN 10-9 b/t 16th/17th near 16th St. Bart 
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Big Private Garage Parking 6 Years Experience ) ee Pani 
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; _ NEW STAFF appr Free Steam & Shower 
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AIRLINE CAREERS begin here - Get 
trained as FAA certified Aviation 
Technician. Housing and Financial 
aid for qualified students. Job 
placement assistance. Call Aviation 


Institute of Maintenance 877-492- 


3059 (AAN CAN) 





THE OCEAN Corp. 10840 Rockley 
Road, Houston, Texas 77099. Train 
for a new career. *Underwater 
Welder. Commercial Diver. *NDT/ 
Weld Inspector. Job Placement 
Assistance. Financial Aid avail for 
those who qualify 1.800.321.0298 





Software Engineer. San Francisco, 
CA. MS in CS, CE, IT or related 

+2 yrs exp in job offered or as 
Developer. Develop core platform 
features. Apply: Optimizely, Inc. at 
ryan jordan@optimize.ly 





EARN $500 A DAY. Airbrush & 
Media Makeup Artists For: Ads - 
TV - Film - Fashion Train & Build 
Portfolio in 71 week. Lower Tuition 
for 2014. www.AwardMakeups- 
chool.com (AAN CAN) 


HOTEL SECURITY JOBS 
Up to $18/ hr. Six day training 
and FREE job placement 


assistance. Many positions 
available. CSI Security -- 
North (415) 391-3596 





Earn a full-time salary just for 
telling the truth? Survey- 
Soup.Com connects you with big 
companies who pay big for your 
opinions. Start today! 





$1,000 WEEKLY!! MAILING 
BROCHURES From Home. Helping 
home workers since 2001.Genuine 
Opportunity. No Experience 
required. Start Immediately www. 
mailingmembers.com (AAN CAN) 





AGENTS NEEDED! $600-$2400 
Monthly, Part-time from Home. 
www.247payme.com (617) 
959-6154 





PEST CONTROL TECH BR II 
Experience Required, San 
Francisco Route, Top Pay, & 
Benefits. Willing to train with 
similar experience Please call 
800-244-1176 





CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar 
Paid. We Come to You! Call for 
Instant Offer. 1-888-420-3808 
www.cash4car.com (AAN CAN) 





BUY VIAGRA 100MG, CIALIS 
20mg.40 Pills +4 Free, $99.00 
Discreet shipping, Save $500 
now! 1-877-595-1022 








Help Wanted! make extra 
money in our free ever popular 
homemailer program, includes 
valuable guidebook! Start 
immediately! Genuine! 
1-888-292-1120 www.easy- 
ee (AAN 

AN) 





HAULING 24/7 


Remove carpet, appliances, 
sofas, concrete. Lg. Truck 
BILL 415-441-1054 





WANTS TO purchase minerals and 
other oil & gas interests. Send 
details to P.O. Box 13557, Denver, 
Co 80201 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in matching 
Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/ 
Indiana (AAN CAN) 





NOTICE OF APPLICATION TO SELL 
ALCOHOLIC BEVERAGES. Date of 
Filing Application: December 18, 
2013. To Whom It May Concern: 
The name of the applicant 

is: GREENBURGERS, LLC. The 
applicant listed above is applying 
to The Department of Alcoholic 
Beverage Control to sell alcoholic 
beverages at: 518 HAIGHT ST, SAN 
FRANCISCO, CA 94117-3407. Type 
of Licenses Applied for: 41 - ON- 
SALE BEER AND WINE - EATING 
PLACE, Jan. 8, 15, 22, 2014 


YOUR AD HER. 


CALL 415-536-8158 
OR VISIT SFWEEKLY.COM 
FOR DETAILS 





FICTITIOUS BUSINESS NAME 
STATEMENT FILE NO. A-0355286-00 
The following individual is doing 
business as Lori's Diner Intl. 500 
Sutter St, #708 San Francisco, CA 
-94102 This business is conducted 
by acompany The registrant 
commenced to transact business 
under the above-listed fictitious 
business name on December 9, 
2013. Lori's Diner Intl. lnc (CA) 
This statement was filed with the 
Deputy County Clerk Guillermo 
Sandoval of the City and County 
oe Francisco 1/1, 1/8, 1/15, 





REAL takwithor 
HORNY  LOCALGIRLS 


GIRLS! 


RIGHT NOW! 





1-600-399-1301 


VISA 


SFWEEKLY.COM 
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s4*8 TRANCISCO 
413°243: 4400 
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& EDIBLE 


FOR FIRST 
TIME PATIENTS 


Ai Adie regu lated iy the San Francisco ealth’. 
‘ department. All patients must have valid CA ID, a verifiable and tat 
physician recommendation, and must be over the age of 18 in order to 
join the collective and/or enter the facility.” 





licensed|Medical|Doctorsfare\Providing 


Price 


Renewals), Stal a: 


= , > SZ =) 
Oo #1 Most \Trusted Evaluation = 


e All Patients Seen by. Ca Uic|Doctor, IN' PERSON 
kk f f 
[- HIGH QUALITY PHOTO ID\cards sy etme ste 


ro} = <~ ", 0 enon | 


° »_ 
O} 7 live & Online WOT Ta / : 


— ==" 
pan. Tmencietto (3490}20thi¥St43rd Floor Limited Time Offer. 
[415°5796:2254 ETanciseOMCAl ) 


www.Price 


~ WE MATCH ALL 


Evaluations.com 


3 LOCAL COMP PRICES — 


Valid with presentation of coupon. 
Coupon not accepted for priority appointments. 


KOKO IIMVANID) LLVAWAY (ER KOUL 


San Francisco Eviction Defense 
22 Battery St., Ste. 610, 
San Francisco, CA 94111 

Tel: (415) 318-5709 


www.SF fenant.com 


WE ADVISE TENANTS OF THEIR RIGHTS, 
FIGHT EVICTION AND RECOVER DAMAGES 
FOR LACK OF REPAIRS AND HEAT, 
HARASSMENT, PRESSURE TO MOVE, ILLEGAL 
UNITS, OMIS AND OTHER WRONGFUL ACTS 


BY LANDLORDS. FREE CONSULTATION. 
MARK@SFTENANT.COM 
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NJ SUPERBOWL 
MEADOWLAND HOTEL 
Rooms still available! 


sYole) @ellc=reqthvar- lt 


AAW A ate) c=) fof: \emerelan 
TahieX@d ato} (=I fe F-\Emexe) an) 
201-348-3600 





BANKRUPTCY ATTORNEY 


Call Dean L. Woerner 


(415) 550-8799 
www.sanfranbk.com 


) ener All patients must ave valid CA ID, a verifiable and hurrah 





TIRED OF WORKING 
RETAIL THIS HOLIDAY 
SEASON? 


Publicly Traded Company has Immediate 
Openings. We Train You. Training Bonus 
Offered. $17 hr/avg Starting and Up. 

Call Today, Start Tomorrow 

San Fran (415) 645-6479 

San Bruno (650) 238-5404. 





GOT KINK? LET’S PLAY! 
www.fantasymakers.com 

All Fetishes, No Sex. 

(510) 234-7887 





MASSAGE 


I like to have fun, relax, and enjoy myself. 
Maybe you would too? Available days & 
evenings. Incall/Outcall 


(415) 435-7526 





SWEET & PETITE 


For a Great Massage, call Ally at 
(650) 630-3815 


A, 


era lil: Mico) meliimerediiliiliiiiay 
one patient at a time. 


2366 San Pablo Avenue 
Berkeley, CA 94702 
510-540-6013 
WT TAYVAY YM aah’ae) ole Mere an 
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ad to match to visit_ ~~ 


| 
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od Pee 


Es al Limited Time Offer. 
Valid, with presentation, of,coupon. 


Sem Hmncigeto Bren gam Se ed Floor 
"4155796.2254 Eranciseek 


www.Price 


Coupon not accepted for priority appointments. 


Evaluations.com 


115 N. 4) SR. Sute 6 
teteeee S Jobe 6S) ieee 


Non —Sal tem? pm * Sen 12-5 
408-993-0980 
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Open to the Public 
You Are Invited to the Biggest Night in 


Italian Wine Tasting in SF 


featuring 50+ Slow Wine producers from 15 Italian Regions 


Monday, 1/27, 6-8:30pm 
Terra Gallery, 511 Harrison Street, SF 


$45 per person includes the 2014 Slow Wine Guide (a $25 value) 


Slow Food Editore For tickets, please visit www.slowwine2014sf.eventbrite.com 





| sSMnoassiongdl 
Cpmerazion: 


Wellness Counseling 





* Real Doctors - Real Care 
¢ Professional & Affordable 
¢ Totally Confidential 

* Quality ID Cards 

¢ 24/7 Safe Verification 





Led by 

Hanya Barth, M.D. 

» wWww.GREEN215.com 
~ . 
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Oakland | San Francisco | San Jose 
(1200 Howard St @ 8th St) 


MOM’S BODY SHOP 
TATTOO & PIERCING 

Clean and Sterile * All Styles & Custom Tattoos 
Huge Body Jewelry Selection * Open 7 Days a Week 


Sun-Th: Noon-Midnight *** Fri-Sat: Noon-2am 
(415)864-6667  www.momsbodyshop.com 


NOB HILL CAT CLINIC 


Free Exam for New Clients 
(415) 776-6122 





CHEAP HAUL 


Clean Up, Garage, Yard, 
Dem, Light Move. 

Lic # 29572 

(650) 583-6700 





ROCKER REHEARSAL 
SPACE 


32 New Studios. 

24 Hour Lockout. 

Safe. Affordable. 

On Site Security 

(415) 518-3357 
www.rockerrehearsal.com 





HOTEL SECURITY JOBS 


Up to $18/ hr. Six day training and FREE job 
placement assistance. Many positions available. 
CSI Security - North 


(415) 391-3596 
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S10: 866. 6217 | GRAND OPENING 
2700 International Blvd, Ste 23, Oakland, 94601 $ 3 Q 


Sflardab\ 


Cross street 27th St | One block from Fruitvale BART 


Office hours: 9:30am-6pm | Seven days a week 
MAMAN O21 .¢-lalel- #40) Bolero] mere) 





